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REFLECTION OF IDENTITY



NPEOVICIOBIIE

ApXHUTEKTOPBI
Cryans Acndpa Xana
Cryans Becrroyk

TearpaabHBIH KOHCYABTaHT, KOHCyABTAaHT 1O
aKyCTHKe
Cryans Yaproa bay

Koncrpykropckoe 6ropo
Cryams AKT 1T

HNuxenepsr mo ceram (MDC), mH>XeHepHI
YCTOMYHBOIO IIPOEKTHPOBAHMA, HH)KEHEPEHI 110 CBETY
Cryaust Atease Ten

HirxeHep 1o pacaAHBIM PeIieHnAM
Cryaus PPOHT

KoOHCYABTAHT 110 CTPOUTEABCTBY I CTOMMOCTH
Baaamvmp Pub

(AupeKkTOp IO CTPOUTEABCTBY AEBEAOIEPCKO-
CTPONTEABHON KOMITAHUHI VHI/ICTPOI;I)

Hcropux

Creman Hosukos

KoHCyABTAHT 110 TOPOACKOMY IIAAHHUPOBAHHIO
Oaer MakaakoB

I'padpuueckuii XyA0>KHIUK-OPHAMEHTHUCT
HBan AeMuaoB

KoHCyABTAaHT I10 HCKYCCTBY
I'puropuit DiiAuHOB

TEAM

Architects
Asif Khan Studio
Bespoke Architects

Theatre Consultant, Acoustic Consultant
Charcoal Blue

Structural Enginner
AKT II

MEDP, Environmental Engineer, Lighting Engineer
Atelier Ten

Facade Engineer
FRONT

Construction and Cost Advisor

Vladimir Rib

(Construction Director in development and construction
company UNISTROY)

Historian
Stepan Novikov

Urban Architecture consultant
Oleg Maklakov

Graphic Ornament Artist
Ivan Demidov

Art consultant
Grigoriy Eidinov



NMPEOVNCIOBKIE

“Hebo mensemen Kancoviii muz, Kancdvidi cesor. lax e, Kax Mot
camu u Kax camo uckycemso. Cmpemacs wnatimu  106y10
UOCHINUYHOCING, 30atile CaMO NOKA3AN0 HaAM Heumo 3a npedesamu
apxXumeKmyper UAU CHMUAA, HEUMO mpPancyendenmuoe,
_YHUBepCansHoe U SHespeMerHe, Hezo Mbl He 0xcudant’”.

Acud Xan

PREFACE

""The sky changes every moment, every season. So are we ourselves and
s0 is art itself. In seeking a new identity, the building showed us
something beyond architecture or style, something transcendent,
universal and timeless that we did not expect.”

Asif Khan



[TPOI PAMMHOE SAABJIEHNE

1. axkyOupoBath 1 IOAACPIKUBATD TATAPCKYIO KYABTYPY,
ee KOMMYHHKAITIIO 1 IIpoAoAxkernne B Kasanu, B Poccun
BO BCEM MHpE.

2. Co3AaTh COBEPIIIECHHBIMN, BEICOKO(YHKIIHOHAABHBIH,
rnOKUI M SKOHOMUYHBIN TEATP U AAHAIIA(T, KOTOPBII
peobpasur tearp Kamana AAfl €r0 3puTeAcit B
KoAAekTHBa TeaTpa Kamana.

3. OTKpEITE HOBYIO TAaBY AAf TeaTpa Kamaaa B pamkax
OAHOU KHUIH.

4. Co3paTh KOAAEKITHIO HOBBIX IIPOIPAMMHEIX U
OOIIIECTBEHHBIX IIPOCTPAHCTB MHUPOBOTO YPOBHS - AAS
MECTHBIX JKHTEAEH, TOPOACKHX H HHOCTPAHHBIX
ITOCETUTEACH.

5. borre BAOXHOBCHHUEM AAA MOAOABIX TaTap
HpHBeTCTBOBaTI: Bce IMoKOAeHus xuteAer Kazanu B
OAHOM MECTE.

6. IToBEICHTD BO3MOMKHOCTH AASl TBOPYECTBA BCEX BUAOB B
Kazanu.

7. CraMyAnpOBaTh OYAYIIHI POCT M Pa3BHTHE KYABTYPHOMH
aesreaprocTH B Kasanu u otapixa Ha Oepery osepa Kaban

8. Co3AaTh MafiK, CITOCOOCTBYIOITUIT PA3BUTHIO IOKHON
uactu ropoaa Kasanm.

9. CAeAaTh MECTO OTKPBITBIM AAfl BCEX, B AFODOE Bpems
TOAQ, TaK, KaK MBI ceOe IIPEACTABASEM, U TAK, KAK MbI €IIIE
HE MOJKEM.

10. Camoe raaBHOE: COTPyAHMHATH € TearpoM "Kaman",
MyHUDUIAAnTeTOM Ka3aHu, 3puTeAsiMy 1 KUTEAAMI
Kazauu, 4To6bl HHBECTHIUN B TeaTp OBIAM MHBECTHIIHAMI
AASL BCEX.

MISSION STATEMENT

1. To incubate and support Tatar culture, its
communication and continuation in Kazan, in Russia and
across the world.

2. To provide a perfect, highly functional, flexible and
economic theatre and landscape which transforms the
Kamal theatre for its audience and the Kamal theatre team,

3. To open a new chapter for the Kamal Theatre, within
the same book.

4. To provide a world class collection of new amenities
and public spaces for local residents, and both local and
international visitors

5. To be an inspiration for young Tatar people
To welcome every generation of Kazan residents in one
place.

6. To raise the possibilities for creativity of all kinds in
Kazan.

7. To promote future growth and development of cultural
activities in Kazan and recreation around the Kaban
lakeside

8. To create a beacon which helps the development of the
South of Kazan city

9. To make a place open for all, across every season, in
ways we imagine, and ways we cannot yet

10. Most importantly: To collaborate with the Kamal
theatre, Kazan municipality, the Theatre audience, and the
residents of Kazan to ensure the Theatre investment is an

an investment for all.
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CLIEHAPU/I PA3BUTNA KOHKYPCHOW SCENARIO FOR THE DEVELOPMENT
TEPPUTOPKI OF THE COMPETITION TERRITORY



AHAJINGE YHACTKA

H oBoe 3panue Tearpa Kamaaa pacrioaaraerca na

IIPEAAATAEMOM AAA CTPOMTEABCTBA YIACTKE BAOAD
yanmer Xaan Taxrart, hOpMUPYFOIIEM IPUOPEKHYIO 30HY
o3epa Hmxmmit Kaban - 0AHOTO 3 rAaBHBIX AOCTOAHHUIT
croaunnsl Tarapcran. TeppuTopua HaxOAHTCA B pasnyce
BAHAHNA “KyABTYPHOrO CAOf HCTOPHYECKOTO LEHTpA T.
Kazanu XI-XVIII BekoB”, SBAAOIIErocs OODBEKTOM
KYABTYPHOTO HACAGAHMA PECITyOANKAHCKOIO 3HAYCHMA.
OAHOH M3 IEABIO IIPOEKTA ABAACTCA IKEAAHHE YUIECTDb
MHOTOCAOHHBIH OOAMK HCTOPHYECKH CAOKHBIIEIOCH
TOPOACKOTO AAHAITA(TA U OTPA3UTh €r0 HACHTHIHOCTD,
AYX MECTA.

3AaHEE AOAKHO KOMMYHHIIHPOBATE, CBA3BIBATHCH
BH3YAABHO H COAEP/KATEABHO C APYIMMH 3HAKOBBIMI
OOBEKTAMI APXUTEKTYPEI, KOTOPBIE BBIXOAAT Ha KOABIIO
madepexuoii Hmkmero Kabama.

Korkypcras Tepputopus BXOAUT B CHCTEMY
dopMUPYEMBIX CaAOBBIX KOAEI], Pa3BHTHE KOTOPHIX
IIPEATIOAATAET CO3AAHHE AOIMOAHUTCABHBIX 3BCHBCB
3€ACHOM IICIIM U ITOBBIIIEHNE COMUAABHO-3KOHOMIUYECKON
AKTUBHOCTU Ha yYaCTKe. IIpoexkrom yumrTeEIBaroTCs
CYIIECTBYIOIIHE BOAOOXPAHHEIE 30HBI O3cpa Hrnxmmit
Kaban, pasBmBasd ero AOCTYIIHOCTB AAA BCEX IKHTEACH
ropoaa. Hamre 3aamme OyAeT pacrioAaraTsCa TakHM

00pa3oM, ITOOBI CO3AATH OTKPBHITOCTb M IIPOHHIIAEMOCTD
TEPPUTOPHH AAA BCEX IIPHUAETAFOINNX YYIACTKOB, CBA3BIBASA
TEATp AOIOAHUTEABHBIMH ITCIIIEXOAHBIMH CBA3AME C
5KOCHCTEMOH O03epa W IIPOMEHAAOM BAOAD BOABI C
CODAFOACHHEM MaKCHMAABHOTO ITPOIICHTA O3EACHEHHA.

BxArOU€HHOCTD B TPAHCIIOPTHO-IIEIIIEXOAHYFO CPEAY
IIPEATIOAATAET CO3AAHHE YCAOBHM AAfl AAABHEHIIETrO
pPasBUTHA OOIIECTBEHHBIX IIPOCTPAHCTB, HCTOPHUKO-
KYABTYPHBIX HEIIEXOAHBX MAapIIPYTOB,
BEAOMH(MPACTPYKTYPHI B CTPYKTypPE TEPPUTOPHUH.
Pexoncrpyknusa mpuaeraromero K ygactky mpocnexta H.
HazapbaeBa ITO3BOAHT YAYYIIHTH TPAHCIOPTHYIO
AOTHCTHKY paiioHa 3acTpodkm. Ilpm stom mpeaaaraercs
CO3AATH ABAHITAOIIAAL TEATPa B FOKHOHI HAPKOBOH 30HE,
OOpAIllEHHYI0O B CTOPOHY ICHEPHPYEMBIX IIOTOKOB
nocetnTeAci. B oTOI CBASM HEOOXOAMMO BBIHECTH
CYITIECTBYFOIIIE OOBEKTHI AMCCOHHPYIOIIEH 3aCTPOMKH C
TEPPUTOPHUH.

PCHOBaLII/IH Opr)KCHI/IH MO3BOAHMAA OBI CO3AATH
COBpCMCHHyI-O IIOAHUBAACHTHYIO CpCAy C L[CHTPOM BOprI‘
TCana, CBA3AHHYIO C 9KOCHCTEMOH osepa Kaban u
HpCAOCTﬁBA}HOH_[yIO paSHbIC ITIOAB30OBATCABCKHC CL[CHapI/II/I.

SITE ANALYSIS

he new building of the Kamala Theater is located on

the proposed site along Khadi Taktash Street,
forming the coastal area of Nizhny Kaban Lake, one of
the main assets of the capital of Tatarstan. The area is
within the radius of influence of the "Cultural layer of the
historical centre of Kazan of XI-XVIII centuries", which
is a cultural heritage site of national importance. One of
the aims of the project is the desire to take into account
the multi-layered look of the historical urban landscape
and reflect its identity, the spirit of the place.

The building should communicate, connect visually
and meaningfully with other iconic objects of architecture
that overlook the ring of the Lower Kaban embankment.

The competition area is part of a system of
emerging garden rings, the development of which involves
the creation of additional links of the green chain and
increasing socio-economic activity on the site. The project
takes into account the existing water protection zones of
Nizhny Kaban Lake, developing its accessibility for all
residents of the city. Our building will be located so as to
create openness and permeability of the area to all adjacent
sites, linking the theatre with additional pedestrian
connections to the lake ecosystem and the promenade
along the water, respecting the maximum percentage of
landscaping.

The inclusion in the transport and pedestrian
environment involves the creation of conditions for the
further development of public spaces, historical and
cultural pedestrian routes, and bicycle infrastructure in the
structure of the area. Reconstruction of N. Nazarbayev
Avenue adjacent to the site will improve the transport
logistics of the development area. At the same time it is
proposed to create an advance area of the theatre in the
southern park zone, facing the generated flows of visitors.
In this regard, it is necessaty to remove the existing objects
of dissonant development from the area.
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Tourist activity scheme

KomnnekcHas cxema npeanochiiok pasBuTus

KOHKYPCHOW TeppuUTopun

A comprehensive scheme of prerequisites for the

development of the competition territory

PacnpepeneHne To4eK akKTMBHOCTW /rOpoXKaHe + TYPUCTbI

Comprehensive scheme of prerequisites
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KomnnekcHas cxema npeanochiiok pasBuTus

KOHKYPCHOW TeppuUTopun

A comprehensive scheme of prerequisites for the

development of the competition territory

MecTo B cucTeMe HabepeXKHbIX

Place in the system embarkments

BKNIOYEHHOCTL B TPaHCMNOPTHOM-NEeWeXogHYO CETb

Inclusion to the transport and pedestrian system
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KomnnekcHaa cxema npeanocCblJTIOK Pa3BnNTUA

KOHKYPCHOW TeppuTopumn

A comprehensive scheme of prerequisites for the

development of the competition territory
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Cxema ONCKPETHOCTN 3€e/1eHblX 30H

Green areas scheme




(azan Kremlin

Old Kamal &
Theatre
Waterfront
Amenties
Tatar Residential
township district
New Kamal Theatre
Industrial
area

New
square
Botanical
Garden and
Zoo

CxemMa OUeHKN UCTOPUYECKUX, STHOKYNbTYPHbIX

OCOBEHHOCTEN KOHKYPCHOW TEPPUTOPNNA

Scheme for assessing the historical,

ethnocultural features of the competition territory

Old Kamal

Theatre

Cycle and
Jogging
Track

Mardzhani
House and
Mosaue

Waterside
Amenities

Lakeshore
Walk

New Kamal
Theatre

Historical
Industrial
Area

New Kamal
Park

Square

HrarpaMmma o6beKTOB Ha HabepexxHoM o3epa KabaH
Diagram of objects located on the embarkment of

Kaban lake

10



BI2m
‘Wall height from 810 12 m

/\ ~

Keazarckai Kpemab

Kazan Kremlin

X - XVi centuries

a
32m
18m f
59m
e
I | AN
A3umM08CKan Meyems 3aeog MemcoAsga Cmapo- mamapexana croboga AN
Acern Mosque The building of the former brewe: Old tatar quarter N
1890 ! Petzold pﬁ%t e > 1767... e N
1907 AN
2wm
2m C
i b —
r((¥_‘_/—\ ﬁ i t
| | |
3asog bpamses Kpecmimkopeix 3akabanan Mesems Teamp Kamana New Kamal Tatar Theatre
2022
?gsdsaers factory Krestovrikovs '%ez gnmversary Mosque (I;gggskar Kamal Tatar Acadernic Theatre

IcTopnyeckmne oOMUHAHTbI U X BbICOTHbIV aHanm3a
Timeline analytic

11



VICTOPUKO-apXUTEKTYPHbIN ONOPHbIV NnaH

Historical architectural reference plan
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yTpaueHHas uepkoBb Muxauna ApxaHrena
lost Church of Michael the Archangel

yTpayeHHas JOpOoXHas CeTb
lost road network

ncropuyeckue rpaHnub! OMOBIIaAeHMIZ

historical boundaries of households .
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extstlng green spaces
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existing development
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existing road network existing development
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Seasonal Activities enabled in new landscape
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3nMHee Kade

Winter cafe

Ce30HHblE MEPONPUATUS
Seasonal activities

HabntogeHune 3a ntuuamMmum

Bird watching
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BecHa B napke My3bika

Spring in the park Music

Ce30HHblE MEPONPUATUS
Seasonal activities
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[Morpy>xeHwe B Npyn OTKpbITbIM amdbuTeaTp

Pond dipping Outdoor amphitheatre

Ce30HHblIe MEPONPUATUS
Seasonal activities
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depMepCcKnit pbiIHOK SUMHWUI Nec

Farmers market Winter forest

Ce30HHblE MEPONPUATUS
Seasonal activities
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KaTaHre Ha KOHbKax 1 caHkax JleTHee BbICTYyMNNEHNE

Skating and sledging Summer performance

Ce30HHblE MEPONPUATUS
Seasonal activities
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YTeHne MeponpuaTua onsa WKONbHUKOB Kade

Skating and sledging School activities Cafe

Ce30HHblE MEPONPUATUS
Seasonal activities
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MobunbHOCTb MNaBy4en cueHbl. Baanmogencrteme ¢ Bogow 1 naHgwadTom
Mobility of floating stage. Interaction with water and landscape
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FEHEPASTbHBIV MNAH C PASMELLIEHVEM MASTERPLAN
OB bEKTA WITH THE PLACEMENT OF THE OBJECT
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Cxema NnaHnpoOBOYHOW OpraHn3aLm TeppuTopum

Planning organization of the competition territory
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MNpuHunnnanbHeln paspes. JinHnga amputeaTpa co CNyCKoOM K 03epy KabaH
Section. Amphitheatre with Kaban lake embarkment line
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MpuHUMNnanbHbIM paspes. [peanoXxeHne No peHoBaLMK OKPY>KatoLLen 3aCTPOVKN
Section. Proposal for renovation of neighborhood territories
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APXNTEKTYPHbIE PELLIEHINA ARCHITECTURAL SOLUTIONS
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3.1 3.1
NoAXOL K TTPOEKTVIPOBAHIKO DESIGN APPROACH
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HEBO, O3EPO, NAPK

€60, 03epo, IMAPK UTPAFOT KAFOUEBYIO POAD B

$OpPMHPOBAHMN APXUTEKTYPH HOBOTO TeaTpa
Kamanra. 3paHme He AOMHHHPYET HAA CAOMKHBIITHMCH
AAHAIITAQTOM, 4 OPTAaHIYHO BCTPAUBACTCA B IIPOCTPAHCTBO
BAOAD IIpHOpExKHOH 30HB o3epa Hmxumit Kabam,
ACAMKATHO BBITAAABIBAS M3 JKUBOIIMCHOTIO OOpPaMACHHA
BBICOKHX AepeBbeB. [IpAMOyroAbHBIE APXHTEKTYpPHBIC
00BEMBI IMOAYEPKHBAIOT ECTECTBEHHYIO KPacoTy
MEHSAIOIIETOCA B TEUCHME TOAA AAHAIIA(TA M BO3HOCAT K
00pasy IPHUPOAHOTO XpaMa ITOITUYECKOH MBICAH, TAC
IIPOCTPAHCTBA BAOXHOBAAIOT K TBOPYECTBY, CO3EPIAHMUIO,
YCHAHUBAIOT CONPHYACTHOCTD AYXOBHOMY MHPY
TEATPAABHBIX CITEKTAKACH.

Viaes ICTOPHYECKH CAOKUBIIEHCH IEHTPAABHOCTH
teatpa Kamaa, B reorpadpmdeckoM M KOHIIEITTYaABHOM
CMBICAAX HAXOAUT CBOEC OTpPaKEHHE B OODBEMHO-
ITAAHHPOBOYHBIX PEIICHUAX HOBOTO 3aaHuA. Bee dacaasr
CTAHOBATCA TAABHEIMH, CHMBOAU3HPYS PABEHCTBO U AHAAOT
PA3AHYHBIX MHPOBO33PEHUIM, A3BIKOB, KYABTYPHBIX CAOCB,
TPAANIIMHA BHYTPH TAaTapCKOro obOImecTBa. 3AaHME
obparraercss K TOPOAY BO BCE CTOPOHBI, PACKPHIBAACH
ITaHOpaMON M K wucropmueckoit wactu Kazamm, u
OKPY/KAFOIIIIM TOPOACKHM KBAPTAAAM, CO3AaBasg HOBEIC
IIEPCIIEKTUBEl UX PA3BUTHSA.

EAI/IHCTBCHHI)IM BO3BBIINICHUECM BIJITHHYTOﬁ
FOPH30HTAABHO (POPMEL (PACAAOB SBASETCS BEPTUKAABHBIN
00beEM CIIEHHNYECKOH KOPOOKM, CTAHOBANUICA
CHUMBOANYECKOH OCBIO, BOKPYI KOTOPOH BpalmaeTcA
KYABTYpHadA KH3Hb ropoAa. CMorposas maormaska zHa 360
IPAAYCOB C PECTOPAHOM Ha BEPXHEM YPOBHE 3AAHHA
CO3A2€T HOBBIC ITAHOPAMHBIC BHABI Ha 03epo Kabam,
HCTOPUKO-apXUTEKTYPHBIH aHcaMOAb CraporaTapckoit
CAODOABI, 3aCTPOUKHI IIPABOTO U AEBOTO OEPEroB.

KonmenryaapHOE pemreHne OTKPHITOCTH TeaTpa AAf
AIOAEHI M B TO K€ BPeMA COXPAHEHHSA 3aBECHI TANHBI
TBOPYECKOH MBICAHM, CO3AAIOIIEH TEATPAABHOE AEMCTBO,
dopmyAHpyeTcss B IPHHIIAITAX KOMOMHAIIMH OTKPBITBIX U
3AKPBITBIX OOBEMOB 3AAHHA. BBICOKHE ITPOXOABI-YAHIIBI
IIPOTATUBAIOTCA CKBO3b ITAOTHYIO TKaHb (PACAAOB U
LIEHTPOOEKHON CHAOH YBACKAFOT ITOCECTUTEAA B CAMOE
cepame Ttearpa. CAOBHO IIPOAOAKAA TPAAUIINHU
IpOCTpaHCTBEeHHON opraHusannu CrapoTaTapckon
CAODOABI, yAmdHBIE (PACAABI BBIXOAAT B OOABIION
BHYTPEHHHH ABOP - OTKPBITOE OOIIECTBEHHOE
IPOCTPAHCTBO U HOBBII IEHTP KUBOM KYABTYPHI.

Kpyrasiii ABOp BHyTPH IIPAMOYTOABHOIO KOHTypa
3AAHHUA CHHTE3HPYET IAOIIAAHBIE ITPEACTABACHIA BocToka
n 3amaAa W CBA3BIBACT BHEIIHEE U BHYTPEHHEE
HPOCTPQ.HCTBQ TCana, yAuny Hu FOCTCHPHHMHbIﬁ AOM.
VMeHHO 3A€CH ITOCETHTEAIO B ITOAHOW MEpe HAYHMHAFOT
pPaCKpBHIBATHCA OOraThii BHYTPEHHHH MHP Tearpa,
pasHOOOpa3Hme XyAOMKECTBCHHOIO KOHTEKCTa, (POPM.
BHyTpeHHHIT ABOP CTAHOBHTCA HOBBIM COITMOKYABTYPHBIM
IIPOCTPAHCTBOM, KOTOPBIH OOBEAMHACT Ha CBOCH
ITAOIMAAKE ITOCETHTEACH, BOBACKAA B TEATPAABHBIE
IIPaKTHKH ¥ B TO JK€ BPEMA IIPEAOCTABAAA pa3HbIC
dopmaTsr 0OIIECTBEHHOIT, 00PAa3OBATEABHON AKTHBHOCTH.

IIpocTpancTBa TeaTpa OAHOBPEMEHHO CTPEMATCH K
PACKPBITHIO B OKPY/KAFOIIEE IIPOCTPAHCTBO. Y CTPEMACHIE
K HeOy HAXOAHT CBOEC BBIPAKECHHE B CHCTEME ATPHYMOB,
HAIIOAHSAIIOIIUX €CTECTBEHHBIM CBETOM OOIIECTBEHHBIE
30HBI, BocTOUHBIN 3aA 1 TOMeIIeHNA paOOTHHKOB TeaTpa.
Uepes oCTEeKAGHHBIE CTEHB IIPOCTPaHCTBA Kade,
PECTOPAaHOB, TEATPAABHOH AaOOPATOPHH, KAMEPHOTO 3aAd
U PEHETHOHOHHEIX CAHBAIOTCA C HPHPOAHEM
AavAmadprom. Tearp B ITOAHONW Mepe pasBHBacTCA 3a
IIPEAEABI CBOETO KOHTypa: Tak creHa Bocrowunoro 3aaa
BEIXOAUT HAa OTKPBEITYIO TEPPACy, TAE AAABIIE OCh
amduTearpa IOA OTKPBITBIM HEOOM M IIAABYYEH CIICHBI
OKOHYATEABHO PACTBOPACT TIPAHHIB 3PUTEABCKOTO
BocrpusATna.  Hebo, 03epo, mapk CTAHOBATCA Ba)KHBIMI
AEHCTBYIOIITUMH AUIIAMH TEATPAABHOIO ACHCTBHAL.

THE SKY, THE LAKE, THE PARK

he sky, the lake, and the park play a key role in

shaping the architecture of the new Kamala Theater.
The building does not dominate over the established
landscape, but organically embedded in the space along the
coastal zone of the Lower Kaban Lake, delicately looking
out of the picturesque frame of tall trees. Rectangular
architectural volumes emphasise the natural beauty of the
landscape that changes during the year and raise to the
image of the natural temple of poetic thought, where the
spaces inspire creativity, contemplation and strengthen the
communion with the spiritual world of theatrical
performances.

The idea of historical centrality of the Kamal
Theater, in its geographical and conceptual sense, is
reflected in the volumetric planning solutions of the new
building. All facades become central, symbolising the
equality and dialogue of different world-views, languages,
cultural layers, traditions within the Tatar society. The
building faces the city in all directions, opening its
panorama to both the historical part of Kazan and the
surrounding city districts, creating new perspectives for
their development.

The only elevation of the horizontally stretched
facades is the vertical volume of the stage box, which
becomes a symbolic axis around which the cultural life of
the city revolves. A 360 degree viewing platform with a
restaurant on the top level of the building creates new
panoramic views of Lake Kaban, historical and
architectural ensemble of Starotatarskaya Sloboda,
buildings on the right and left banks.

The conceptual solution of openness of the theatre
for people and at the same time preserving the veil of
mystery of the creative thought that creates the theatrical
performance, is formulated in the principles of
combination of open and closed volumes of the building.
High passageways-streets stretch through the dense fabric
of the facades and, by centrifugal force, draw the visitor
into the very heart of the theatre. As if continuing the
tradition of spatial organisation of the Staraya Tatar
Settlement, the street facades lead to a large courtyard - an
open public space and a new centre of living culture.

The circular courtyard within the rectangular contour
of the building synthesises the square performances of the
East and the West and connects the external and internal
spaces of the theatre, the street and the hospitable house.
It is here that the visitor begins to fully reveal the rich inner
world of the theatre, the variety of artistic contexts and
forms. The courtyard becomes a new socio-cultural space
that brings visitors together on its site, involving them in
theatrical practices and at the same time providing different
formats of social and educational activity.

The spaces of the theatre simultaneously seck to
open up into the surrounding space. The aspiration for the
sky finds expression in a system of atriums that fill the
public areas, the East Room, and the theatre staff quarters
with natural light. Through the glazed walls, the spaces of
the café, restaurants, theatre laboratory, chamber hall and
rehearsal rooms merge with the natural landscape. The
theatre fully develops beyond its contour: this is how the
stage of the East Hall opens onto the open terrace, where
further on the axis of the open-air amphitheater and the
floating stage finally dissolves the boundaries of the
spectatot's petception. The sky, the lake, and the park
become important protagonists of the theatrical action.
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PACLLUVNPAA OAEHTNHHOCTb

B mpoexte 6yayriero HarmonaapHOro tearpa
VAEASIETCA BHUMAHUE UCCAEAOBAHMIO KOAAEKTHBHOM
ITaMATH, cPOPMHUPOBAHHOIN BOKPYT' CTAPOTO 3AAHUA U B TO
K€ BPEMSA OIIPEAEACHUIO UACHTUIHOCTHU, CUHTE3UPYFOITIEH
cchopMHUPOBABIIIHECH TPAAUIINN U B3TAAA B OyAyITIEe.

XyAOKECTBEHHBIH 00pa3 HOBBIX (PACAAOB, HECMOTPS
Ha EAHMHCTBO (DOPMBI, OTHOCHT K CAOXKHOMY,
MHOTOCAOHHOMY KYyABTYPHOMY KOHTEKCTYy TeaTpa Kamaaa.
B camoi#i srumosormm ummeHnm Kamaa 3asoxeHo
CTPEMACHHE K COBEPILICHCTBY, AYXOBHOMY BO3HECCHHIO.
BaoxHOBeHHEM AASL OOpa3a 3AAHMA CTAAU AMCTBI OyMard -
B IIPOIIIAOM PYKOIIMCHBIC TEKCTBI CLICHAPUEB TEATPAABHBIX
110cTaHOBOK. CBOOOAHBIH AHCT OYMATH - 9TO TAKKE KaHBA
AASL HOBOTO TBOPYECTBA, NCCACAOBAHHIM, SKCIIEPUMEHTOB.
Beanrii mBer (Ha TaTapckoM - aK), OYAYIH CaMBIM
PACIIPOCTPAHECHHEIM B f3BIKE TATAPCKON IIPO3BI, OTPAXKACT
IIO9TUKY TEATPAABHOIO IPOCTPAHCTBA H ABAAETCA
HACAABHBIM (POHOM, Ha KOTOPOM BCE IIBETA IIPHPOABI
YCHAHBAIOT CBOC 3BYYaHUE.

ITaactuxka ¢dacaroB, CKYABITYPHOCTE oOpM
PACKPBIBAFOTCA 3PHUTEAIO IIPU HECICIIHOM ABHKCHUN
BOKPYI' 3AAHUS, KOTOPOE IIOA PA3HBIM YTAOM KAXKABIH pa3
MeHsieT cBO# oOAmk. HoBas oboaouka Tearpa orpaxkaer
IIOMCK YHHUBEPCAABHOIO M COBPEMEHHOIO APXUTEKTYPHOTO
A3BIKA, CIIOCOOHOIO OTPAa3UTh MHOTIOCAOHHOCTB
KyABTYpHOTO 1porrsoro KasaHu, cAOKHOE IepelAeTeHIe
Tpaauuii Bocroka m 3amapa. 3aaHmE OTAAET AAHB
YBAKEHHUA BCEM BAXKHBIM HCTOPHYECKHM BEXaM,
ITOBAMSABIIIMM HA CTAHOBACHHE TATAPCKON KyABTYPBL

B cuaysre xuprmdHBIX (HhacaAOB MOKHO Y3HATH HE
TOABKO 00pa3 GeaoxameHHbx creH Kasamckoro Kpemad,
HO H OAHOBPEMEHHO I3CTETUKY cyduiickoi dprrocodum,
COBETCKOTO MOACPHH3MA, CTPEMAILETOCHA K 9UCTOTE POPM.
PenpeseHranus HCTOPUYECKON ITAMATH B APXUTEKTYPHOM
KOHTEKCTE BBIXOAHT 34 IIPCACABI IIPAMOIO LIUTHPOBAHHSA
CTHACH M CTAHOBUTCA KOHIICITYAABHOMH, ITOOYKAQIOIIEH K
AAABHEHIIIEMY BHIMATEABHOMY HCCACAOBAHUIIO.

Takx B cKyAbOTypHHX OOBemMax (acaroB
JTaABIBAIOTCA M HAIIMOHAABHBIC TATAPCKUAE MOTHBBL.
KomOuHAIIH ITAZBHEIX N3IHOOB ITOBEPXHOCTEH 0OPA3yrOT
CTHAHM30BAHHBIEC PACTUTCABHO-IIBETOYHBIC OPHAMCHTEL,
BOITAOIIAIOINNE CaMO Pa3sHOODpasue IPUPOAHBIX (opm
TaTapckoil paopel. C ABIKEHHEM COAHIIA BO BPEMS AHA
ITOBEPXHOCTH OKHBAIOT, CO3AdBAfA HOBBIC CIICHAPUU
AUHAMHYHOH HIPBl CBETA H TECHH. JTO OECKOHEYHOE
IPOCTPAaHCTBO HHTepuperanuii dopmMupyer
dyIypHCTHYHBIN CAOH 3AAHMSA, OTPAMKAA YCTPEMACHHOCTD
B Oyayiiee Teatpa Kamansa.

“Hebo mensemea xancdviti Muz, kaxcowri cesor. 1ax sce, kax
Mbt cami i Kax camo uekyecnso. Crpemacs Hatlmi 106y u
OeHMUUHOCIIL, 30atile camo HOKA3AA0 HAM HEeUmo 3a
npedesariy apxumexmypur UL HUAA, HEUI0
1paHCYeHOCHIIHOE, YHUBEDCANBHOE U BHESPeMeHHOe, He20 Mbl
He oxcudann’.

B dopmax dacaroB MOXKHO TakKe YBHAETH H 00Opa3
[1APyCOB, HAITOMHHAS O HEIOCPEACTBEHHON OAM3OCTH
AKBATOPHH. DBedepHAf HAAIOMHHAIIUA CO3AAET OPEOA
CBEUCHUS 3AAHHA, OTPAKAIOIINICA B TAaAn o3epa Kabam.
Bayrpennue mpocTpaHCTBa PACKPBIBAIOTCA B TOPOACKOE
IIPOCTPAHCTBO YepPe3 HAHOPAMHOE OCTEKACHHE, CIIe
OoABIIIEe IPpUTArHBAA K ceOe (DOKYC BHIMAHMA.

ITpoexr oTA2eT AaHD yBAKEHUSA B TOM YHCAE WU
crapoMy 3aaHHIO Teatpa Kamaa, BcTpamBad B HOBYIO
COBPEMEHHYIO TKAHb Y3HABAEMBIE M AIOOMMBIE 3PUTEAAMU
APXUTEKTYPHBIE ACTAAM, KAK OTAEGABHBIEC ITHUTATHL. B HOBOM
3AAHUN HOABAAIOTCSH IOXOKHE IO CHAYITY APOUHBEIE OKHA,
KOTOpPbIE CMOTPAT B CTOPOHY CTAapOro Tearpa,
CHMBOAMYECKH CBA3BIBAA IPOIIAOE M Oyayimee. Boabrmie
PE3HBIE BXOAHBIE ABEPH - €III€ OAMH OMMAK, B TOM YHCAE
OTCBIAQIOIIUM K APEBHEMY AEPEBAHHOMY 30AYECTBY
TATAPCKOTO HAPOAA.

VmeHnHO wepes Takme ACTAAH PACKPBIBACTCA AYIIA
TEaTpa U IPOAOAKAIOTCA ETO KYABTYPHbIE TPAAUIIUH.

EXPANDING IDENTITY

he design of the future National Theater focuses on

exploring the collective memory formed around the
old building and, at the same time, defining an identity that
synthesises established traditions and looks to the future.

The artistic image of the new facades, despite the
unity of form, refers to the complex, multi-layered cultural
context of the Kamal Theater. The etymology of the name
Kamal contains the aspiration to perfection and spiritual
ascension. The image of the building was inspired by
sheets of paper - in the past, handwritten texts of scripts
for theatrical productions. A free sheet of paper is also a
framework for new creativity, research and
experimentation. White (“ak” in Tatar), being the most
common colour in the language of Tatar prose, reflects the
poetics of theatrical space and is the ideal background
against which all the colours of nature intensify their
sound.

The plasticity of the facades and sculptural forms
reveal themselves to the viewer in the leisurely movement
around the building, which changes its appearance every
time from different angles. The new shell of the theatre
reflects the search for a universal and modern architectural
language that would reflect the multilayered cultural past
of Kazan, a complex interweaving of Eastern and Western
traditions. The building pays tribute to all important
historical landmarks that influenced the formation of Tatar
culture.

In the silhouette of brick facades one can recognise
not only the image of the white stone walls of the Kazan
Kremlin, but at the same time the aesthetics of Sufi
philosophy and Soviet modernism, which seeks for purity
of form. The representation of historical memory in the
architectural context goes beyond the direct quotation of
styles and becomes conceptual, prompting further careful
study. So in the sculptural volumes of the facades we can
guess the national Tatar motifs. Combinations of smooth
curves of surfaces form stylised floral ornaments,
embodying the very diversity of natural forms of Tatar
flora. With the movement of the sun during the day the
surfaces come to life, creating new scenarios of dynamic
play of light and shadow. This endless space of
interpretations forms the futuristic layer of the building,
reflecting the aspirations of the Kamala Theatre's future.

"The sky changes every moment, every season. So are we
ourselves and so is art itself. In seeking a new identity, the
building itself showed us something beyond architecture or
style, something transcendent, universal and timeless that we

did not excpect.”

The image of sails can also be seen in the shapes of
the facades, recalling the close proximity of the water area.
Evening illumination creates a halo of glow of the building
reflected in the smooth surface of Lake Kaban. The
interior spaces open up into the urban space through
panoramic glazing, further drawing the focus of attention.

The project pays homage to the old Kamal Theater
building as well, incorporating recognisable and beloved
architectural details as individual quotations into the new
modern fabric. Similarly silhouetted arched windows
appear in the new building, looking out toward the old
theatre, symbolically linking the past and the future. The
large carved entrance doors are another homage, including
a reference to the ancient wooden architecture of the Tatar
people.

It is through such details that the soul of the theatre
is revealed and its cultural traditions continue.
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MeuTa Ha bymare
. Kaman

PykonucHble cTuxun I.Kamana. [NoBepxHOCTb Bymarn NpeacTaBnsaeTcs TBOPUYECKUM
TpUrrepomM Ans BCex ApamMaTtyproB. [1pexae Yem YepHuna KoCHyTCs 6enn3Hbl, OHK
HaxogaTCAa B COCTOSHUM CcHa. benbin uBeT, unn "ak", aBnseTcs camMbiM
pacnpoCTPaHEHHbIM B TaTAPCKOM MO33UN U UCNOMb3YETCS AN 0603HAYEHUSA TaKnx

Ka4yecTB, Kak "4ynucrtoTa”, "mMeyrta n "coBepLleHCTBO".

Cnoso "Kaman" nepeBoauTcs HEMNOCPEACTBEHHO KaK "COBEPLUEHCTBO" ¢ apabCKoro
N TIOPKCKOro s3bIKOB. TakuM 06pasom, 6enbln LBET 1 BymMara CTaHOBATCS

OOHOBPEMEHHO A3bIKOM U unocodmen Teatpa "Kaman".

The Dream on paper
G. Kamal

Handwritten poems of G.Kamal. The surface of paper is imagined as the creative
trigger in front of all playwrights. Before ink touches the whiteness, it is in a dream
state. The colour white, or “ak” is the most commonly used colour in Tatar poetry

and is used to indicate the qualities of “purity”, “dream and “perfection”.

“Kamal” translates directly to “perfection” from its Arabic and Turkic origin. White

and paper thus becomes both our langauge and philosophy for the Kamal Theatre.
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LiBeT npupoasbl

BenusHa - 970 cnoco6 yBuaeTb LBET NPpUpoabl

LBeTa Npupoabl yCunMBatoT CBOe 3By4aHue.

Colour of nature

Whiteness is a tool for seeing the colour of nature

The premise of our architecutural proposal is to provide a background for the
colour of nature surrounding the site. Over the seasons, the transformation of
foliage, and sky colour, and the colours reflected in the lake, are intensified and

framed by the contrasted whiteness of the building.
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CknapgbiBas bymary

BenunsHa n dhopma

NccnepgoBaHue reoMeTpun TaTapcKuUX OpHAMEHTOB Yepes na3rné Gymaru

Folding paper

Whiteness and form

Exploration of Tatar ornamental geometry through paper folding
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[eomMeTpusa TaTapCKoro opHaMeHTa

M3y4veHune

Hawe nccneposaHve Havdanocb ¢ goma LlurabytomHa MapgxxaHu, MCTOPUHECKMX
advw Teatpa Kamana, NpuBEno K U3YYeHUIO TIOSIbMaHOB M MHOTOTOUMIO MeXay

HUMU.

Tatar Ornamental Geometry

Learning

Our research took us from the House of Shigabutdin Mardjzani to the
historic posters of the Kamal Theatre to studying tulips and many

points in between.
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CknapgbiBas bymary

BenunsHa n dhopma

PaspaboTaHHas C UCMNOJIb30BaHNEM CKYMbMNTYPHOro Noaxoaa ckiadbiBaHus Gymaru
N B pesynbTaTe HalMX UCCNef0oBaHNn TaTapCKOro OpHaMeHTa 1 reoMeTpun,
NOBEPXHOCTb 30aHNSA CTAHOBUTCA BhIPDAXKEHHOW B Tpex naMepeHusax. Ero opma
FOBOPUT Ha SA3blKe TaTapCKOoro reoMeTpuyeckoro amnsariHa. Cosgasaemasn urpa
TeHel TaTapCcKoro opHaMeHTa NMOCTOSIHHO MEHSIETCS B Te4eHue OHS No Mepe

OBVXXEeHNA CoNHLa.

Folding paper

Whiteness and form

Developed using the sculptural approach of paper folding, and our studies of Tatar
ornament and geometry, the surface of the building becomes articulated in three
dimensions. Its form speaks the language of Tatar geometric design. A shadow
play of Tatar pattern work is present and continually changes through the day as

the sun moves.
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Benbin kKnpnuny

PaCLUI/IpHFl NMOEHTNYHOCTb

B cunyate KMpnu4HbixX hacafoB MOXHO y3HATb He TONbKO 06pas 6enoKaMeHHbIX
cTeH KagaHckoro Kpemssg, HO 1 OOHOBPEMEHHO 3CTETUKY CY(PUNCKOM hunocodun,

COBETCKOIro MOJEPHU3Ma, CTPEMSALLLErocsa K YNCTOTE (DOPM.

White brick

Expanding identity

In the silhouette of brick facades one can recognise not only the image of the white
stone walls of the Kazan Kremlin, but at the same time the aesthetics of Sufi

philosophy and Soviet modernism, which seeks for purity of form.
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OMMaXk okHa

[NocnaHwe oT ogHoro Teatpa Kamana gpyromy

Mbl oTAaeM faHb YBaXKeHUs B TOM YMCe U cTapoMy 3haHuio TeaTpa Kaman,
BCTpanBasa B HOBYIO COBPEMEHHYIO TKaHb y3HaBaemble U No61Mble 3pUTenamMm
APXUTEKTYPHbIE AeTanu, Kak oTAelNbHbIe LUTaThl. B HOBOM 34aHUK NOABASIOTCH

NMOXOXK1e MO CUIYaTY apOYHbIe OKHA, KOTOPbIE CMOTPAT B CTOPOHY CTaApOoro tearpa,

CUMBOJIMHYECKN CBSA3bIBasA Npolusioe 1 Gyayliee.

Homage window

A message from one Kamal theatre to another

We pay homage to the old Kamal Theater building as well, incorporating recognisable
and beloved architectural details as individual quotations into the new modern fabric.
Similarly silhouetted arched windows appear in the new building, looking out toward the old

theatre, symbolically linking the past and the future.
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OmMmaxk aBepu

[MocnaHne oT ogHOro teatpa Kamana gpyromy

BosnblLune pesHble BXOOHbIE ABEPY - ELLe OOMH OMMaXK, B TOM YMCIIE OTChINAIOLLMIA K
JpeBHEeMyY OepPeBAHHOMY 3044ECTBY TATaPCKOro Hapoaa.
VIMEHHO Yepes Takue OeTam PacKpPbIBAETCA AylLa TeaTpa 1 NMPOAo/KaTCA ero

KyNbTYypPHbIE TPpaovLMn.

Hommage

A message from one Kamal theatre to another

The large carved entrance doors are another homage, including a reference to the
ancient wooden architecture of the Tatar people. It is through such details that the soul of

the theatre is revealed and its cultural traditions continue.

41



Tunonorua Cnoboapl

OT1 macwTaba opHameHTa K maclwTtaby ropoga

NepeocMbICIBas B3aMMOOTHOLLIEHWE BHELLHEMO 1 BHYTPEHHEO NPOCTPaHCTBA 3AaHMS Mbl
0bpaTUNCh K TUMOJIONUM 1 apXeTunam Npupomdbl, ropoda v Yenoseka. CnoBHO NPOAoMKas
Tpag LMK NPOCTPaHCTBEHHOW opraHusaLmm CTapoTaTapckon cnobofpl, yandHble dacabl
BbIXOOAT B OOMBLLOW BHYTPEHHNIA OBOP - OTKPbITOE OBLLECTBEHHOE MPOCTPAHCTBO 1 HOBbLIV

LISHTP »KNBOW KymNbTYpPbl.

Kpyrmblil ABOP BHYTPW MPSIMOYTObHOIO KOHTYPA 34aHNsi CUHTE3NPYET MioLLaaHble
NpencTaBneHnst BocToka 1 3anana 1 CBs3biBaeT BHELLHEe U BHYTPeHHee NpoCcTpaHCTBa

TeaTpa, YIuLY Y roCTENPUAMHBIA JOM.

Sloboda typology

From the scale of ornament to the scale of the city

In rethinking the relationship between the exterior and interior of the building, we turned
to the typology and archetypes of nature, the city, and man. As if continuing the tradition of
spatial organisation of the Staraya Tatar Settlement, the street facades lead to a large

courtyard - an open public space and a new centre of living culture.

The circular courtyard within the rectangular contour of the building synthesises the
square performances of the East and the West and connects the external and internal

spaces of the theatre, the street and the hospitable house.

[Npuvpoaa
3a npeaeAamMut”

Nature Outside

TaTapckuit repb

BHYTpeHHNIA
ABOp

Courtyyard

Cnoboackas
TUMOAOTUSA

a

a

Street yAM La

City block
House

[opoacKoit KkBapTaa

Front of House

Courtyyard

House AOM

ErVA
Street

Back of House
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3.2 3.2
HA 360° K OKPY>XXEHWIO 360° NEIGHBOURHOOD
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HA 360° K OKPYXXEHWHO

OCHOBE KOHIIEIIIIHH I'€HEPAABHOTO ITAAHA

mosororearpa Kamaaa AexumT HAEA TIAyOOKOMN
B3aUMOCBA3H 3KOAOIMHM, HCTOPHH H KyAbTypel Kaszamm.
KonTypsl 3AaHWMA BIHCHIBAIOTCA B TOHOIPadHYECKYIO
CETKy MECTHOCTH H OTKPBIBAIOT TeaTp TOPOAY BO BcCe
CTOPOHEI, CO3A2aBaf HOBBIE COOHOKYABTYpPHEIC
IIPOCTPAHCTBA.

Koumenmua Aamamadra BOKPYr 3AaHHA
BAOXHOBAeHA cuctemoii osep Kabam, cdpopMEpOBaHHBIX
Ha MecTe wn3AyuuHBI pekn Boarm. ITaaBHble m3ruObr
ITOWMBI  33AAFOT TEKYIeCTh (POPM TEPPACHPOBAHHEIX
CKAOHOB, CBOHMH KHBOIIMICHBIME KOHTYPAMH OKHBAAA
MHHFMAAH3M apPXHTEKTYPHBIX IIpremoB. IIpoaoaxenue
raapum BOABI Kabam B cmcremMe MHKpOO3ep Iapka
BOCCO3AA€T ECTECTBEHHOCTb AaHAImMA(TA U
O6umopasHooOpasne B OAArOyCTPONCTBE TEPPUTOPHH,
CTHPAA YCTKIE IPAHUIIBI IIPHPOABI H TOPOACKOH CPEABL.

Baaroycrpoennas rteppaca Ha KpOBAE ABAAECTCH
IIATEIM PACAAOM, OOPAITICHHBIM K HEOY.

Cesep

TearpaAbHAaA ITAONIAAD IIEPEA 3AAHHEM B
OOpPAMACHNN COXPAHEHHBIX ACPEBBEB Pa3BOPAUMBACTCA
BH3YAABHOM OCBIO IAMATH K CTAPOMYy TeaTpy u
BCTPAMBACTCA B CHCTEMY 9KO-KYABTYPHBIX KOPHAOPOB,
CBA3BIBAIOIIUX OOBEKTH NCTOpHYIECKOro HacAeansa Kasanu
C OOINECTBEHHBIMH IIPOCTpAaHCTBaMu o3epa Kabam.
CeBepHbII BXOA B (OHe OTKPBIBAET AOCTYI K
TeaTpaAbHOH AaOOPATOPHUU M XYAOKECTBEHHON
mactepckoit.  HoBas ropoackas ITAOIIAAb HATIOAHAETCA
KPEATUBHOI 9SHEPIHCEH, IIPHOOIIAOINCH ITOCETUTEACH K
HCKYCCTBY YEpe3 apT-HMHCTAAAAIMH U (DECTUBAAHM TIOA
OTKpEITOM HeOOM. OCTPOBKI 3€ACHN ITAABHO IIEPETCKAFOT
N3 OKPYKAIOIIEro AaHAIIAMTA M BMECTE C MaABIMA
ApXUTEKTYpHBIMH dopMamu, (HOHTAHAMH CO3AAIOT
aTMocepy OTABIXA.

Banad

Tearp TAHETCA K NMPHOPEKHOMY AaHAIIA(DTY O3epa
KabGan, cBA3BIBasACh C BOAOM AOHOAHHUTEABHBIMH
MApIIPYTAMH IIPOIYAOYHBEIX IIOMOCTOB, HOBBIM IPHYIAAOM
AASl AOAOK, TEppacamm. 3amapHBIC BXOABI B 3AAHIE
ITPUTAAIIAFOT IIPOTYAUBAFOINNXCA TOPOKAH KYIIUTh OHMACT
HA CIIEKTAKAB, IPOBECTH BPEMSA 33 KHUTOH B Kadbe, CXOANTD
HA BBICTABKY.

3AaHHE CAHBAETCA CBOMMH BHYTPECHHHUMH
OOIIECTBEHHBIMH ITPOCTPAHCTBAMU C IIPHPOAOH, u3
ITAHOPAMHBIX OKOH Kadpe, PECTOPAHOB PACKPBIBAFOTCH
BHAOBEIE IIEPCITEKTUBBI 03epa, CTapo-TaTapCKoii CAODOABL.
AmdureaTp MOA OTKPHITHIM HEOOM C ITAABYYEH CIICHOM
ITPOAOAKAET pasBuTHE Teppacel Bocrounoro sasa.  Tax
TEaTp BBIXOAUT BOBHE, CO3AABAfA HOBBIC 3MOIIMOHAABHBIE
OTBITH, (POPMATE TTIEPPOMATHBHOIO UCKYCCTBA.

FO:

OOparmascey K KPyIIHOH TPAHCIIOPTHON MATHCTPAAH -
npocuexty H. HasapOaesa, tearp cmsArgaer xecrkoctb
YpPOAHU3HPOBAHHON CPEABI IIAPKOBOHM TEPPHTOPHEH C
ecTecTBeHHBIM ITeizaxem. (OOpasyeMbIll TeaTPaAbHBIN
ITpOMEHAA C adHITaMi U OMAECTHEIM KHOCKOM ITPHTAAIITACT
K ITOCEIICHUIO TEaTpa, HAIIPABAACT K HADEPEKHON o3epa
Kabam.

ABaHIIAOIIIAAD TIEPEA FOKHBIM (PACAAOM IIPEAAAraeT
CIICHAPUH AAA KYABTYPHBIX COOBITHH, HCIIOAB3OBAHUA ITOA
3UMHHH KATOK. 3arpy309HbIC ITyTH M CAyKeOHasA ITapKOBKa
OPraHWYHO CKPBITEI OT IIOCETHTEACH AAHAIIA(DTHBIMI
PeIITeHIAMMA.

Bocmox

OrkporTue gacapa C¢ BXOAHOH TIPyHmoOH K
IPHUACTAIOIINM MACCHBAM ITO3BOASET CO3AATH HOBBII
IIOTEHIIHAA AAS PA3BUTHA 3TOM TEPPHUTOPHH AO YPOBHSA
HOBOIO TOPOACKOTO IIEHTpa. AAAeA AEPEBHEB COCAMHACT
3€ACHBIM KOPHAOPOM HEMIEXOAHBIE IIOTOKH C YAUIEI XaAT
Taxrara, co3AaBad KOM(POPTHOCTD ITAPKOBOH CPEABI AAS
TPaH3UTHEIX MAPIIPYTOB. BriaeAeHHBIT TTOABE3A AAA
TAKCH YAOOHO IIPHAETACT K BXOAY 3AAHHA U B TO 7K€ BPEMS
YCTyIAeT IPHOPHUTET B IOAB3Y IPOCTPAHCTB AAA IIPOTYAOK
OKOAO HOBOTO Tearpa Kamaa.

360° NEIGHBOURHOOD

he concept of the master plan of the new Kamala

Theater is based on the idea of a deep
interconnection of ecology, history and culture of Kazan.
The contours of the building fit into the topographic grid
of the area and open the theatre to the city in all directions,
creating new socio-cultural spaces.

The concept of the landscape around the building is
inspired by the Kaban lake system, formed on the site of
the bend of the Volga River. Smooth bends of the
floodplain set the flowing forms of terraced slopes,
enlivening the minimalism of architectural techniques with
their picturesque contours. Continuation of the Kaban
water surface in the system of micro lakes of the park
recreates the natural landscape and biodiversity in the
landscaping, erasing the clear boundaries of nature and
urban environment.

The landscaped roof terrace is the fifth facade facing
the sky.

North

The theatre square in front of the building framed by
the preserved trees turns as a visual memory axis to the old
theatre and is built into the system of eco-cultural
corridors that connect objects of historical heritage of
Kazan with the public spaces of Lake Kaban. The
northern entrance to the foyer provides access to the
Theater Laboratory and the Art Workshop. The new city
square is filled with creative energy, introducing visitors to
art through art installations and open-air festivals. Pockets
of greenery smoothly flow from the surrounding
landscape and together with small architectural forms and
fountains create an atmosphere of relaxation.

West

The theatre stretches to the coastal landscape of
Lake Kaban, connecting to the water with additional routes
of promenades, a new pier for boats and terraces. The
building's western entrances invite strolling citizens to buy
a ticket to a play, spend time with a book in a cafe, or go to
an exhibition.

The building merges its internal public spaces with
nature, the panoramic windows of cafes and restaurants
open up views of the lake and the Old Tatar Settlement.
Open-air amphitheater with a floating stage continues the
development of the terrace of the East Hall. In this way
the theatre goes outside, creating new emotional
experiences and formats of performance art.

South

Turning to a major transport artery, Nazarbayev
Avenue, the theatre softens the rigour of the urban
environment with a parkland area with a natural landscape.
The formed theatrical promenade with posters and ticket
booths invites to visit the theatre, directs to the
embankment of Lake Kaban.

The avant plaza in front of the southern facade
offers scenarios for cultural events, use as a winter skating
rink. The loading aisles and service parking are organically
hidden from visitors by landscaping.

East

The opening of the facade with the entrance to the
adjoining massifs allows a new potential for the
development of this area to the level of a new urban
centre. An alley of trees connects pedestrian flows from
Khadi Taktash Street with a green corridor, creating a
comfortable park environment for transit routes. A
dedicated cab entrance conveniently adjoins the entrance
of the building and at the same time cedes priority in
favour of spaces for walking near the new Kamal Theater.
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T R Key
| A g
_ 1. Boardwak
=" & |.HabepexHan
2. Public square in a park
2. ObuuecTBeHHan NAOLWAAL B Mapke
3.Visitor drop off area
3. 30Ha BbICaAKM NOCETUTEAEN
4. Public square
4. ObluecTseHHan NAOLLAAL
5. Lakeside terrace and ampitheatre
5. Teppaca Ha 6epery o3epa v
ambureaTp
6. Floating stage
6. MAasatoulan cuera
7. Heritage trees
7. CoxpaHuBlumecs aepesbsi
8. etty
8. MpucTanb
9. Boat pier
9. AOACHHBI Npu4aA
é 10.VIP drop off and parking
10.VIP-Bbicaaka 1 NapkoBka
| 1. Ramp to car park
I 1. Covesp K aBTOCTORHKE
| 2. Staff parking
| 2. MapxoBka arst NepcoHana
13. Loading area
| 3. 3oHa 3arpy3kum
14. Security gate
| 4. BopoTa 6esonacHocTvt
1 5. Ticket kiosk
<@ |5. BraeTHbIA Kinock
| 6. North entrance
| 6. CeBepHblil BXOA
| 7.West entrance
| 7. 3anaaHbiit BXOA
18, East entrance
| 8. BocTouHbim BX0A

.

30 aKCOHOMETPUS 34aHUA B CTPYKTYpPE OKPYXXatoLLen TeppUTopun
3D axonometry of the building in the context of adjacent territory
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Ha 360° K OKpy»xeHunto
2. 3IMHee KaTaHWe Ha KOHbKax Ha MAOLLAAM

360° Neighbourhood

2.Winter Ice skating on the square

New Park
with Square
\to South

Entrance

iQ;our'tya r:qf‘ 7

New park

Entrance Entrance

North
Theatre
Square




Ha 360° K Okpy>XeHuto

2. BeceHHum nec

360° Neighbourhood
2. Spring Forest

New Park
with Square
\ to South

Entrance

<

Entrance Entrance

North
Theatre
Square

49



Ha 360° K OKpy>xeHuto

360° cmoTpoBas HaluHs -
AOCTOMNPUMEYATEABHOCTb

360° Neighbourhood

360° observation tower - a landmark

New Park
with Square
to South

Entrance

RS ew park ‘\

Entrance Entrance——"

North
Theatre
Square

2 e - '
o - T e




New Park
with Square
to South

Entrance

Entrance Entrance

North
Theatre
Square

Ha 360° K Okpy>xeHuto

3. Va0bHaa Touka BbiCaAKM

360° Neighbourhood
3.Welcoming drop off
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Ha 360° K Okpy>keHuto

4. NeTHAA apT-UHCTaAAALMA

360° Neighbourhood

4, Summer art installation

New Park
with Square
to South

Entrance

Entrance Entrance -
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Ha 360° K OKpy>XeHunto

360° Neighbourhood

New Park
with Square
to South New Lakeside
terrace &
Amphitheatre
X Entrance
hd

New park

A ¢

Entrance Entrance——"

North
Theatre
Square
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A Landmark for Looking out

360° cmoTpoBas baluHs -
AOCTOMNpPUMEYATEABHOCTb
360° observation tower -

B An

EeHLMHA HEAOBEK THOAbINdAH OPHAMEHT rEOMETPUA 3AdHNA
TaTapCKMM HapoA npupoAa MEeCTO
Wornan - Tulip Building
Ornament Geometry

4 KAMAJI TEATPbDI
4

Signage and Wayfinding Concept

A flexible series of graphc forms derived from Tatar ornament
reconfigurable for different wayfinding and signage uses in the building,

on the building flytower and within the surrounding landscape
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Ha 360° K Okpy>XeHuto Lighting Poles in the landsacpe

360° Neighbourhood TaTtapckme cTonbbl ocselleHns - boaee 50
PaCMOAOXKEHO Ha y4acTke

Tatar lighting poles - 50+ located on the site
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Lighting Poles in the landsacpe

Ha 360° K Okpy>XeHuto
TaTtapckme cTtonbbl ocelleHus - boaee 50

560° Neighbourhood Tatar lighting poles - 50+ located on the site

These act as a form of scenographic wayfinding for the Theatre territory
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Ha 360° K OKpy>xeHuto TiCketS BM” eTﬂ ap BMﬂeTb|

360° Neighbourhood

vTEATP KAMAIJIA
4

KOTOM CUHE
B OMUIAHUN

' LA TAEA
v l| I*'”lm"lhl' Illl

ol Y Do
;x"“ M‘;‘-.,‘ +

4 ©Om  10.01.2025
Y0 s B

A m

Tickets
bunetbl

BuaeTHbIM KMOCK - 1o 2 B KaXXAOM napke
Ticket kiosk - 2 located in each park
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3.3 3.3
KASAHCKW BHYTPEHHI IBOP KAZAN COURTYARD
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[MTPOCTPAHCTBA

H poekT HOBOrO HarmomaApHOTO TeaTpa mMeer

YETKYFO IIAAHHPOBOYHYIO CTPYKTYPY, HCXOAAIIYIO 13
PYHKIIHOHAABHOIO IPOCKTHPOBAHNUSA. PaCIIOAOKEHHEIE HA
meHTpaAbHOH ocu boapmmoli, Bocrounsit u
YVHUBEPCAABHBINA 33aABI Pa3ACAAIOT 3AAHHE HA ABE YACTH,
IA€ OAHA IIOAOBHHA ITPOCTPAHCTB OTAAHA COTPYAHHKAM
TeaTpa, 2 BTOPAA - 3PUTEAIO.

OTKpPBITOCTD M HHKAFO3UBHOCTD 3AAHUA AOCTHTAETCA
32 cYerT Cco3AaHHA 0e30apBEPHOM CPEABI IOBBIIIECHHON
KOMMOPTHOCTH MEKAY BHYTPEHHHM H BHCIITHHM
IIPOCTPAHCTBOM. AOCTYII K OCHOBHBIM YPOBHAM TEATPOB U
OOITIECTBEHHEIX ITPOCTPAHCTB OCYINECTBAAETCA HA OAHOM
YPOBHE C BHCIIHUM AAHAIIA(TOM, HYTO OOECHEIHBACT
OECIIPEATCTBEHHBIA ITIOTOK AIOACH depe3 OOABIIMHCTBO
ITOMEIIEHUH 3AAHHS.

3aaHme mmeeT 3 9TaKa, OOIIECTBECHHBIC
IIPOCTPAHCTBA HAa 3KCIIAYATHPYEMOM KPOBAE OCHOBHOIO
3AAHUA U HAA BEPXHHM YPOBHE KOPOOKH CIIEHEI, a Takxe |
ITOA3EMHBIH 9TA%K, TAE€ PACIIOAATAFOTCA TEXHUYIECKUE

SPACES

he design of the new National Tatar Theater has

a clear planning structure based on functional design.
Located on the central axis, the Large, Eastern and
Universal Halls divide the building into two parts, where
one half of the spaces is given to the theatre staff and the
other half to the audience.

The openness and inclusiveness of the building is
achieved by creating a barrier-free environment of high
comfort, between inside and outside. The main levels of
the theatres and public spaces are accessed at the same
level as the exterior landscape which enables a seamless
flow of people through the majority of the building’s
spaces.

The building has 3 floors, public spaces on the
operated roof garden of the main building and above the
upper level of the fly tower, as well as one underground
floor, where technical facilities and parking for 270 cars are
located.
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OBLLUECTBEHHbBIE TTPOCTPAHCTBA

pyraas OOIIECTBEHHAS ITAOIIAAD BHYTPU 3AAHHA

dopMupyer IPOCTPAHCTBO IAABHOTO TEATPAABHOIO
doife, K KOTOPOMY IPHUMBIKAIOT OOCAYKHBAIOIIHE
3PHTEABCKHI KOMIIACKC IIOMEIICHUS, BXOABI B (poiie
Boasrioro, Yausepcasrroro, Bocrounoro n Kamepuoro
3aA0B. CKYABIITYPHBIC CKAGAKH CTCH IIPHOTKPBIBAIOT KaK
KYAHCHI TE€ATPAABHBIC ITPOCTPAHCTBA, OOPA3YIOIHE HOBBII
LICHTP KUBOH KYABTYPHL. BecTubrOAb IIAABHO II€peTeKacT
B MHTEIPAABHBIC 30HBI pekpearun kade ¢ OHOAMOTEKOM,
KHIDKHOTO M CYBEHHPHOTO MarasmHoB. (OTCIOAQ2 MOKHO
NPOHTH M B IIPOCTPAHCTBO BPEMEHHBIX BBICTABOK,
ITOCBAIICHHBIX KOAACKIIHAM TEATpa,  Cr0 HCTOPHH U
XYAOKECCTBEHHBIX Pa0bOT, CBA3AHHBIX C TEMOH CIICKTAKACH.
D10 TakKe MHOrO(YHKIHOHAABHOE IIPOCTPAHCIBO AAf
BCTpEY, KOMMYHHUKAIIMH, IIPOBCACHHA 1P OMATHBHBIX
BBICTYIIACHHH.

Pacmrupenne 06pa3oBaTeAbHON AEATEABHOCTH
Tearpa ITO3BOAAET CO3AATH YHUKAABHBIM KPEATHBHBII
ropoackoil mernTp. Ha 1 sraxe k BeCTHOIOAIO IPHMBIKAIOT
OTKpBITas TeaTpaAbHaA Aabopatopusi H XyAOMKECTBEHHO-
pPEMECAEHHAA MACTEPCKas C IAHOPAMHBIM OCTEKAEHHEM.
VueOHbIE IIPOCTPAHCTBA BOPKIIOIIOB HA 2 9TAXKE MOXKHO

HCITIOAB30BATH TAKAKE ITOA KOH(DEPEHII-3aABI, 4 CTYAUH
3BYKO3AITHCH, BHACOIPOAAKIIIH HA 3 3TaKe IIO3BOAAIOT
CTYACHTAM ITOIIPOOOBATH CMEKHBIC C TEATPOM IPO(ECCHH.
[TosBAcHHE HOAHOIECHHOH HHQMPACTPYKTYPH KpPOME
PabOTHI TEATPAABHOM ITIKOABI IIO3BOASIET OPIaHU3OBEIBATD
KpyHHBIE (PeCTUBAAN, KOH(EPEHITHH.

OTKpBITBIE MHOIOYPOBHEBBIH aTpUYM BECTUOIOAS
HATIIOAHSIETCA E€CTECTBEHHBIM CBETOM YEPE3 OCTEKAGHHE B
kposae. IlepdopupoBaHHbE OTBEPCTHA CO3AAIOT
OKUBAIOIIHNE C ABHKEHHEM COAHIA IATTEPHHI,
BAOXHOBAEHHBIE TATAPCKUM AEKOPATHBHO-ITPUKAAAHBIM
HCKYCCTBOM. ATMOC(EPHOCTH IIPOCTPAHCTBA AOIIOAHACT
BOAHAfl HHCTAAASAIINSA B IIEHTPE.

OOi1mecTBeHHBIE IPOCTPAHCTBA AOIIOAHSIOTCH
pecropaHaMu Ha 3 3Ta)KEe C BHAOM HAa O3€PO M HaA
BEPXHUM VpPOBHEM KOPOOKH CIleHBI C 0630poM 360
IPAAYCOB. DKCIAyaTHPyeMas KPOBAA CBOUM AAHAIIA(DTOM
IIOBTOPACT ~ KOHTYPBI IIPHPOAHOIO OKPYKCHHS 3AAHIA,
IIPEAOCTABASIA BO3MOKHOCTD IIOCETHTEAAM IIPOIYAATHCA B
CaAy Ha BEPXHECM YPOBHEC H IIOCETHTb OO30pPHYIO
ITAOIIIAAKY.

PUBLIC SPACES

he circular courtyard inside the building forms the

space of the main theatre foyer, to which adjoin the
rooms serving the auditorium complex, the entrances to
the foyers of the Large, Universal, Eastern, and Chamber
Halls. Sculptural folds of the walls open like curtains to the
theatrical spaces that form a new centre of living culture.
The vestibule smoothly flows into integral recreational
areas of a cafe with a library, a bookstore and a souvenir
store. From here you can also go to a space of temporary
exhibitions dedicated to the collections of the theater, its
history, and artworks related to the theme of the
performances. It is also a multifunctional space for
meetings, communications, and performances.

The expansion of the Theatre's educational activities
allows for the creation of a unique creative urban centre.
On the 1st floor, an open theatre laboratory and an Art
and Craft Workshop with panoramic glazing adjoin the
lobby.

The training spaces of the workshops on the 2nd
floor can also be used as conference rooms, and the
recording and video production studios on the 3rd floor
allow students to try theatre-related professions. The
appearance of a full-fledged infrastructure in addition to
the work of the theatre school allows for the organisation
of major festivals and conferences.

The open multi-level atrium of the lobby is filled
with natural light through glazing in the roof. Punched
holes create patterns that come alive with the movement
of the sun, inspired by Tatar arts and crafts. A water
installation in the centre adds to the atmosphere of the
space.

Public spaces are complemented by restaurants on
the 3rd floor overlooking the lake and above the upper
level of the stage box with a 360 degree view. The
operable roof follows the contours of the natural
surroundings of the building with its landscape, giving
visitors the opportunity to stroll in the garden on the upper
level and visit the observation deck.
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External Terrace
Brewnisn Teppaca

Rooftop Lookout
CMoTpoBas NACLIAAKA

Restaurant and Public Lookout
Pecropas n OB3opHan naowaska

Bar &
B _ Restaurant

Pectopan

VIP L
VIP—mounge

Conference Hall (additiona/ i 1 —
creative programme)

Kordepesis-3an [AONOAHUTEALHAR Tpetuit 3“’;; i %
TR S o) Additional cloaks RCITINE Siuckos
ACTOAUTEASHEE TaPASPOSHI (additional creative
grogramme)
TYAAN JBYKO3ANNCH
(ACNOAHUTEABHAS TBOPUYECKas
nporpamma)

Bar
Bap

Video and effects studios
(additional creative

Flexible Rooms (additional ?E?ﬂgi)mema

creative programme) 2> P (norionHMTeASHAR TEOPMECKaR

L 4 3 l'.:
wos_ e Sl
Tyaretol e il

MHOTOGYHKLIAOHRALHBIE KOMHATHI 7 s rporpamva)
(AonanaaTEseg TRo i Second Floor
nporpasMa) '
Bropoit aTax
Exhibition Room

BbiCTaBo\HbIM 33

RecePtionIBar
Reception/Bar Cloaks
. lapaepobbl
S z) S ‘,’"5 Z 4 Cafe and Souvenir
Tyarets Y e, = i, Ba%‘;".fcsyﬁf.’f&ua
- N~ , KHITKHBIA Marasus
rapAeCpL%sks "+ | Courtyard
VIP Entrance and Lift f Art Workshop
VIP-ax0A u AvgT XyaoxecrseHran
Open Theatre Lab 2
OTKphiTan TeaTpansHas First Floor
Asboparopust Mepebit 3Tax
Parking Attendant —— &>
Mapxoaup

1
>

o = Basement Foyer
; o MopgassHoe doie

VIP Parking Entrance and Lift Ein
Bxop & VIP-napkoniy v audT

Basement
Moasaa

Public and Creative/Educational Functional Group

O6uiecTeeHHo-TBOpuYeckan/obpasosaTeabHasn GYHKUMOHaALHAA Tpynna
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KazaHckui BHyTpeHHu [Bop

Bxoa Bo ABOpP

Kazan Courtyard

Entering the Cou.rtyard

y by

64



65



KagaHckuin BHyTpeHHun [Jeop

BbicTaBoOuYHbINM 3aA

Kazan Courtyard

Exhibition Room

66



S R |
Lt e il
pa LT

—

A ‘ -i..,.*_.?-—,- e . S g ! i o o
wmrm&vm;m .

R . e A A— z

i\

KasaHcku BryTtpeHHun [Isop

OTkpbiTas TeaTpaAbHas AabopaTopuis

Kazan Courtyard
Open Theatre Lab
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KazaHckui BHyTpeHHu [Bop
KoHdepeHL-3aa

Kazan Courtyard

Conference Hall
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KazaHcku BHyTpeHHuin [1Bop

Kade n cyBeHnpHbIN
KHVKHbIA MarasmH

Kazan Courtyard
Cafe and Souvenir Book Shop
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KazaHcku BHyTpeHHuin [1Bop
[ AaBHbIM pecTopaH

Kazan Courtyard
Main Restaurant
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KasaHckui BHyTpeHHu [Bop

PecTopaH Ha nocnegHem
aTaxke 1 CMOTPOBasd niollaaxa

Kazan Courtyard
Rooftop restaurant and lookout
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KasaHckui BHyTpeHHu [Bop

PecTopaH Ha nocnegHem
aTaxke 1 CMOTPOBasd niollaaxa

Kazan Courtyard
Rooftop restaurant and lookout
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KazaHckui BHyTpeHHu [Bop

Bectnbronb Teatpa

Kazan Courtyard
Theatre lobby




[NoTonok owne

Konnekuma TaTapCKUX opHaMeHTalJlbHbIX MOTUBOB CJTYXXUT

BOOXHOBEHMEM Ans nepdopalmn noToka CBETOM

Ceiling of the foyer

A selection of Tatar ornamental motifs are used to

perforate the ceiling with light




NORTH

Entrance
Front
. . Entrance Seasonal Colour installations in Entrance of House
TaTapCKI/II/I LIBETOBOW CMNEKTP

The foyer
OcHoBaHHas Ha TaTapCKOM LBETOBOM CMEKTPE, LiBeToBas
nanuTpa Halero nHTepbepa 6yaeT paclimnpeHa 6narogaps

Gold, White, Wood
COTPYOHWYECTBY C TeaTPOM W TaTapCKUMU XyOOXKHUKAMWN.
Colour of Nature Colour of Theatres
Colour of sky Performers
WEST And seats and Black Box EAST
seating
Green, White, Red, Wood, Black
fetar Golourspectm I B
Based on a Tatar colour spectrum, our interior colour _
palette will be enlarged by the collaboration with the Production
Theatre and Tatar Artists. —
White, Pale Wood, Tatar Colour
Spectrum
SOUTH Colour of Creation

Colour of Nature
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3.4 3.4
BEONBLLOWV SAJT GREAT HALL
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BEONBLLOWV 3AJT

B OABIIIOH 3aA IIPEACTABAACT CODOI TeaTpasbHOE

IIPOCTPAHCTBO KAACCHYECKOIO THIA C ITOAHBIM
CIICHIYECKIM KOMITAGKCOM H 3PUTEABHBIM 3aA0M Ha 611
MECT € IIapTepoM, aMPUTEATPOM B BEPXHHUM APYCOM. DTO
neHtp Tearpa Kamara, BOKPYT KOTOPOTO BBICTPAUBAIOTCH
BCA IAAHUPOBOYHAA CTPYKTypa 3AAHHUA U
TEXHOAOTHYECKHE IIPOLECChl. [IpocrpaHcTBa 3aKyAHCHA
CBA3SBIBAIOT CI[CHY CO CKA4ACKUMH ITOMCIICHHAMH U
MACTEPCKUMH, KOMIIAKTHAS CXEMa ITO3BOAfET OBICTPO
OCYIIIECTBASATh 3aTrPy3Ky ACKOPAIINM, PEKBU3HTA U
00OpyAOBaHMA depe3 KapMaHbl M apbepcieHy. KopoOka
CIICHBI BKAFOYACT BEPXHIOIO MEXAHHKY AAf VIIPABACHEHSA
ACKOpAIMAMU ¥ CO(PUTAMH, B TO BpEMA KaK IIAAHIICT
HUIPOBON Y4aCTH MEXaHH3HPOBAH IIOABHKHBIM KPYIOM U
ITOABEMHO-OIIYCKHBIMH ITAAHAMH AASl II€PEMEIIICHUSA
APTHCTOB M SACMEHTOB O(QOPMACHUA CIEKTakAf. [loa
OPKECTPOBOH AMBI TaKKe TPACPOPMHUPYETC, ITOAHHMAACH
LIEAUKOM HAH YaCTAMH AO YPOBHA OCHOBHOH CIICHHI,
00pasyst AOIOAHHTEABHYIO ITAOIIAAKY IIEPEA TAABHBIM
32HABECOM.

Tpaaunnonsas ¢opMa 3PUTEABHOIO 3aAd B BHAE
HOAKOBB HO3BOAAET ODECIIEYUTH CaMBI€ BBICOKHE
AKYCTHYECKHE XAPAKTEPHCTUKN B YAOOHOE PACIIOAOKCHIE
CUAEHUN.

Nurteprep boapmoro 3asa moAdepKHBaer
arMocdpepy LEHTPAABHOCTH MeCTa: oOTekaeMbie (POPMBI
YCTPEMACHHBIX BBEPX APYCOB M3 IIIOHHPOBAHHBIX
maHeAeH co3Aai0T 3P@PEKT MATKOro ITAABAIOIIEIO
CBEUCHMA IIOBEPXHOCTEH dYepes mepdOpHpPOBAHHEIC
orsepcrus. [lepenecennas us craporo Teatpa Kamana naes
ITOABECHBIX AIOCTP IIPEACTAE€T B OOHOBACHHOM,
COBPEMEHHOM BHAE - CTCKASIHHBIE TPYOKH IIPHAAIOT
BO3AYIIIHOCTH IIPOCTPAHCTBY, OYKBAABHO IIPOTAIHBAACH K
spurearo. Camble BHHMATCABHBIC CMOIYT YBHACTb, 9TO B
CCYCHHU TPYOKH HMMEIOT (DOPMY TAaTapCKUX IATTCPHOB.
Kpacueie OapxaTHEIC CHACHUS IIPHUAAIOT TOP/KECTBEHHBIN
OTTEHOK OOIIICH KOMITO3HIINHI 33AQ.

THE GREAT HALL

he Great Hall is a classical-type theatre space with a

full stage complex and a 611-seat auditorium with a
parterre, amphitheater and upper tier. This is the centre of
the Kamala Theater, around which the entire planning
structure of the building and technological processes are
built. Backstage spaces connect the stage with storage
rooms and workshops; the compact layout allows for quick
loading of scenery, props and equipment through pockets
and the rear stage.

The stage box includes overhead mechanics to
operate the scenery and soffits, while the playground floor
is mechanised by a moving circle and lifting and lowering
plans to move performers and performance design
elements.

The floor of the orchestra pit is also transformable,
rising in whole or in parts to the level of the main stage,
forming an additional area in front of the main curtain. The
traditional shape of the auditorium in the form of a
horseshoe allows the highest acoustic characteristics and a
comfortable seating arrangement.

The interior of the Grand Hall accentuates the
atmosphere of the central place: streamlined forms of
upwardly directed tiers of veneered panels create the effect
of soft floating glow of surfaces through perforated holes.
Carried over from the old Kamala Theater, the idea of
hanging chandeliers appears in an updated, modern form -
glass tubes give airiness to the space, literally reaching out
to the audience. The most attentive will be able to see that
the tubes are in the shape of Tatar patterns in cross-
section. The red velvet seats give a festive touch to the
overall composition of the hall.

7









Bonblion 3an

YI0THOE NpoCTpaHCTBO BoNbLLOro 3ana HanoMuHaeT Ham 06 OpUrMHanbHOM TeaTpe
Kamana n B TO e BpeMs npeanaraeT He4YTO COBEPLIEHHO HOBOE. VIHHOBaLMOHHOE
NCMONb30BaHWe JepeBa U NHTepnpeTaumnsa OpuUrnHanbHOro ansamHa 3aHaseca
cleHbl Kamana - 970 WTPUXK, KOTOPble MYyBOKO CBSXYT 3pUTENEN U apTUCTOB C UX

HOBbIM OOMOM.

The Great Hall

The intimate space of the Great Hall reminds us of the original Kamal Theatre while
offereing something totally new. The innovative use of wood and the reuse of the
original Kamal stage curtain design are touches which will connect the audience

and the performers deeply with their new home.
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[Bepb 6onbLIoro 3ana

Great Hall Door
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The Great Hall Technical Level _ — =~ A
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Paspesand
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The Great Hall Balcony j
Banxor Boabworo 3asa

Third Floor

Tpetnit aTax
¢ The Eastern Hall Balcony
BaakoH BocrouHoro 3ama
The Great Hall Circle >
Kpyr Bassiioro 3asa T

Second Floor
Bropoit 3Tax
The Eastern Hall
The Great Hall & . BocTouHbIR 324
BOAION 3an 5
—— Chamber Hall
KamepHuiil 3an
The Universal Hall
YHBepcarbHbA 3an
First Floor
Mepebin aTax

* Stage hold, lift pit and wagon stores
| CuermiecKiil TPIOM, NOALENHAA AMA W BArCHOXPAHAMILA

Basement
Moasaa

Performative and Artistic Functional Group

[MepdopmaTneHO-XyaoKECTBEHHAA GYHKUMOHAALHAA TPYNNa
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3.5 3.5
BOCTOYHbBIV 3A 1 YHUBEPCAJIbHBIV AT EASTERN HALL &

UNIVERSAL HALL
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BOCTOYHbIV 3AJT

B APXHUTEKTYPE 3aA2 OTPAKAFOTCA HCCACAOBAHUSA

IIPOCTPAHCTBEHHBIX IPEACTABACHUI U apXETHIIOB,
XAPaKTEPHBIX AASL KYABTYP Boctoka. Kpyrastii B maane 3aa-
apera ¢ amdurearpom Ha 218 3puTeAbcKHX MecT
3aBepIIAETCA KymoAOM AmaMeTpoM 20M, KOTOPHII
OAHUIICTBOPACT HEOCCHBINH CBOA.

B kadectBe (hOPMOOOPA3YIOIIEIO SAEMEHTA KYITOAQ
B3fTA CIIHPAAb, IIHPOKO PACHPOCTPAHECHHAA B TATAPCKUX
ykpamreHusx. Ilpu mepecedeHMH AByX cHHpaseid
obpasyercad (PAOPaABHBH HmaTTEpH. DTO U
IIPOCTPAHCTBEHHAA pEIIETKA TIOPKCKAX ITHBHAN3AIUI,
OCTABUBIINX B HACACAHE AMHAMHYCECKHE CTPYKIYDPHL, H
OAHOBPEMEHHO CAaKPaABHOE APEBO JKU3HM, TAHYIICECHA
CBOMMH BETBAMH B HeOO. MHOKECTBEHHOE ITOBTOPCHIE
IIATTEPHOB CO3AAET BO3SAVIIHOCTHD KOHCTPYKIHH U
OAHUIICTBOPACT CTPEMACHIE K OECKOHEYHOCTH BCEACHHOM,
HUKAUYHOCT B IPUPOAEC M IKH3HH 4YeAOBeKka. B
OCHOBAHHUM CIHPAAN OOPA3YIOT apKU - BXOAHBIE IPYIIIIbL,
gepes KOTOPHIE ITOCETUTEAH ITOTAAAIOT B 33A.

Hacaeays KOCMHYHOCTB HCAAMCKOH CaKpaAbHOMN
APXHUTEKTYPH, BOCTOUHBIN 3aA caM CTAHOBHTCH XPaMOM
HCKyCCTBa, HO B TO iK€ BpPEMfA BBIXOAHT 34 pPaMKH
cratmaHOM opmel. UYepes oTBepcTHE B KYIIOAEC OH

packpeiBaercs K HeOy, K 3Be3AaM, a TPaHCOPMAIUA aCTH
CHACHHI CO CTOPOHBI CICKAAHHOTO (Dacasa ITO3BOAACT
PACIIIIPHTb KOHTYPBI CIIEHBI 33 IIPCACABI 3AAHHUA U
BKAIOYNTH TOPHU3OHT O3epa B IIOCTAHOBKY. Tak
peaamsyercs BOCTOYHAA (HHUAOCOPHUA CAHHEHHUS C
IIPUPOAOH, €€ IINKAAMHU.

B mnTepnepe Bocrounoro sasa yaeAeHO BHHMaHHE
TPAAUIIMOHHON IIBETOBOI ImaAnTpe MaAoOI CIIeHBI CTaporo
TeaTpa - B HOBOM COBPEMCHHOM ODAHKE ITOABASFOTCH
ATOOUMBIE 3PHTEASMH CHACHHA C OapXaTHOW OOMBKOI
CHMBOAMYHOTO AAfl TIOPKCKHAX HAPOAOB IIBETA OHPIO3HI,
ACPEBAHHEBIC PE3HBIE ABEPH C TATAPCKUMH MOTHBAMH.

ITo mepumerpy 3asa mpeAycMoTpeHEl OydpepHBIC
IIPOCTPAHCTBA AAf MAaKCHUMAABHOHM aKYCTUYECKOH H
CBETOBOM H3OAAIIMH.  DTH KOPHAOPHI TAKKE CAYHKAT AAS
CBOGOAHOIO KPYyroBOTO IIE€PEMEINCHHUA apPTHUCTOB,
TEXHUYECKHX CIICIHAAUCTOB BO BpPEMA CIICKTAKAA,
YBEAHMYHBAsA OXBAT 3aAa 3aKYAHCBEM C TPHMEPHBIMH,
ITOAHBIM ITHKAOM CKAGACKHX IIOMEIICHHI OIIePATHBHOTO
XPaHEHHA, YAOOHON AM(TOBOH CBAZBIO C APTUCTHICCKAMMU
1 TIOMEIT[CHUAMH, OOCAYKIBAFOIIUMHE CIICKTAKAD.

EASTERN HALL

he architecture of the hall reflects studies of spatial

representations and archetypes characteristic of
Eastern cultures. The circular arena hall with an
amphitheater for 218 seats ends in a 20-m diameter dome,
which represents the vault of heaven.

The spiral, widespread in Tatar ornaments, is taken
as a forming element of the dome. The intersection of two
spirals forms a floral pattern. This is both the spatial lattice
of Turkic civilisations which left a legacy of dynamic
structures and, at the same time, the sacral tree of life
stretching its branches into the sky. Multiple repetition of
patterns creates the aitiness of design and embodies the
desire for infinity of the universe, the cyclical nature and
human life. At the base of the spirals form arches -
entrance groups through which visitors enter the hall.

Inheriting the cosmopolitan nature of Islamic sacral
architecture, the Oriental Hall itself becomes a temple of
art, but at the same time goes beyond the static form.
Through the opening in the dome it opens up to the sky, to
the stars, and the transformation of part of the seating on
the side of the glass facade allows to expand the stage
contours outside the building and include the lake horizon
into the performance. This is how the Eastern philosophy
of unity with nature and its cycles is realised.

Inside the Oriental Hall we paid attention to the
traditional colour palette of the Small stage of the old
theatre - in the new modern style there appear seats with
velvet upholstery and turquoise colour symbolic for Turkic
peoples, wooden carved doors with Tatar motives.

Along the perimeter of the hall there are buffer
spaces for maximum acoustic and light isolation.  These
corridors also serve for free circular movement of artists
and technicians during a performance, increasing a
coverage of the hall with dressing rooms, a full cycle of the
operative storage premises, convenient elevator connection
with artistic rooms and rooms serving a performance.
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CbeMHas 30Ha CMAEHWA NMO3BOAAET OTKPbIBATb BMA Hd O3€PO
Removable area of seating allows opening up to lake views
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[1Bepb B BOCTOYHbIN 3an

Door to the Eastern Hall
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3.6. YHUBEPCAJIbHbIV 3AST

3 an-Tparcdopmep Ha 204 MecTa OTKPBIBACT

OCCKOHEYHEIE BO3MOMKHOCTH AAf  PEKHCCEPCKOIO
sampicad. HoBoe rmbGkoe rteaTpasbHOE IIPOCTPAHCTBO
ITO3BOASICT KCIIEPUMEHTHPOBATE C MKAHPOM, (popMaTamu
IIOCTAHOBOK M CTHpacT (DH3HYCCKUEC IPAHMIBI MCEKAY
CLIeHOH U 3pHTeAeM. TexHoAormdYeckne KOHCTPYKIIMN HE
CKPBIBAIOTCA 334 ACKOPOM HMHTIEpbepa, a, Ha0DOpPOT,
IIPOSIBACHBI 3pHTEAIO B urcTOM BHAC. Ha mx doHe ToABKO
ITOAYEPKUBACTCA 3HAYCHHME CAMOIO HCKYCCTBA, 4 UEPHBIH
IBET HPOCTPAHCTBA ITO3BOASECT cIle OOABIIE
cOKyCHPOBATHCA HA APAMATYPIHM.

Baaropaps csoboaHOMY ITA2HY, PACIIOAOKEHHE
CHAGHUM AMHAMUYHO MEHSETCA B 3aBHCHUMOCTH OT
crenorpadpur. MoOMABHBIE SAEMEHTHI CIIEHEI, CHACHII 1
2 ypOBHA TEXHHYECKHX TIaAEPEH ITO3BOAAIOT OBICTPO

TpaHCOPMUPOBATE ITPOCTPAHCTBO, THUOKO PA3MECTUTDH
TEXHOAOTHYECKOE OOOPYAOBAHHUE CBETA U 3BYKA.

ITo mepumerpy Blackbox mpeaycmorpesns
6ydepHBEe HpOCTPAHCTBA AAS MAKCHMAABHON
AKYCTHYECKOM M CBETOBOH M3OAAIIMH  32AQ. D
KOPHAOPBI TaKKE CAYXKAT AAfl CBOOOAHOIO KPyroBOTO
IIEPEMEIIICHUA APTUCTOB BO BPEMs CICKTAKAS, YBEAMYHBAS
OXBAT 3aKYAHChEM B 3aBHUCHMOCTH OT W3MCHCHUSA
PACIIOAOKEHHSA CICHEL. BoAbIoe pabodee IPOCTPAHCTIBO
3a Blackbox BkArouaer B ceOS ITOAHBII ITUKA CKAAACKHX
ITOMEIICHUH OIEPATHBHOIO XPAHECHMSA, OOIIIE IPUMEPHBIE
M KOMHATBI OTABIX2, C YAOOHOM AMMTOBOH CBA3BIO C
APTHCTHYECKIMH IIOMEIIICHUAME Ha 3 oTaKe.

3.6. UNIVERSAL HALL (BLACKBOX)

T he 204-seat transforming auditorium opens up
endless possibilities for the directot's vision. The new
flexible theatrical space allows for experimenting with
genre, formats of productions and blurs the physical
boundaries between the stage and the audience.
Technological structures are not hidden behind the decor
of the interior, but on the contrary, are shown to the
viewer in their pure form. Their background only
emphasises the importance of the art itself, and the black
colour of the space allows even more focus on the drama.

Thanks to the free plan, the seating arrangement
changes dynamically depending on the scenography.
Mobile elements of the stage, seats and 2 levels of
technical galleries allow to quickly transform the space and
flexibly place technological equipment of light and sound.

Buffer spaces are provided around the perimeter of
the Blackbox for maximum acoustic and light isolation of
the hall. These corridors also serve for free circular
movement of performers during a performance, increasing
the coverage of the backstage area depending on the
change of scene location. The large workspace behind
Blackbox includes a full cycle of operative storage,
common dressing rooms and restrooms, with convenient
elevator connections to the performance spaces on the 3rd
floor.
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YHnBepcanbHbIv 3an - «4epHoe [MpoCTpaHCTBO»
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3.7. PEMNETVLUMNOHHBIE

B HOBOM Tearpe Kamaaa MHOTO MecTa oTAaeTcs
PENETUINOHHBIM ITPOCTPAHCTBAM, UX KOAMYECTBO U
PACITOAOKEHIE ITO3BOAACT BECTH IOAHOLICHHYIO paboTy
APTUCTOB U MY3BIKAHTOB, HE 3aHUMAf OCHOBHYIO CIIEHY Ha
Bpemsa perreruruil. [TaHOpaMHOE OCTEKAGHHE HAIIOAHAET
IIPOCTPAHCTBA AAA 3AHATHI €CTECTBEHHBIM CBETOM, a4 BUABI
Ha o3epo Kamaa W Iapk IIPHAAIOT ITOMEIEHHAM
AOITOAHUTEABHBIH BU3YAABHBIH KOMOPT.

boapmoit pemeTrmnumoHHBII 32A IO CBOHUM
rabapuram 16x16 M COOTBETCIBYET IIAOIIAAM HIPOBOM
YaCTH CIEHB DOABIIOTO 3aAa, YTO ITO3BOAAET
BBICTPAMBATEH ITOAHOIIEHHBIE ACKOPALIMU U OOOPYAOBAHHE
cBeTa, 3BYKA. YAOOHBIC CBA3H C APTHCTHYCCKUM OAOKOM,
CKAAACKAMH H OCHOBHBEIMU CIIEHAMH ITOMOTAFOT HAAAAHTD
sdpdexktuBHyo paboTy, He Hapylmag Apyrue

TEXHOAOTHYECKHE IIPOIECCHl. PacroAoxkenne momerneHus
AAf 3aHATHH OpKecTpa paAoM ¢ boapmum
pEIeTHIIMOHHBIM 3aA0M Ha | 23Take C y4eTOM
AKYCTUYECKOW H3O0AAIHUH IIPEAOCTABAAECT PABHBIE
KOM(OPTHBIE YCAOBHS PabOTHl APTUCTOB U MY3BIKAHTOB B
OKPY/KEHHH ITPUPOABL.

Paaom co cayxeOHBIM BXOAOM Ha IOKHOI CTOpOHE
3AAHHUA U AAYHK 30HOH Pa3MEITeHbl YHUBEPCAABHBIN 33A C
BO3MOKHOCTBIO PEHETHUIIMH CTYAEHTOB TEaTPaAbHOM
MACTEPCKON U BOKAABHO-TAHIIEBAABHBII KAACC, C YAODHEIM
AOCTYIIOM K AVIIEBHIM H AH@TAM, BEAYIIHUM B
APTUCTUYECKUE ITOMEITIEHNA.

3.7. REHEARSAL ROOMS

n the new Kamala Theater a lot of space is given to

rehearsal spaces; their number and location allow
artists and musicians to work fully without occupying the
main stage during rehearsals. Panoramic glazing fills the
practice spaces with natural light, and the views of Kamal
Lake and the park give the rooms additional visual
comfort.

The large rehearsal room by its dimensions 16x16 m
corresponds to the atea of the stage area of the Big hall,
which allows to build full-scale decorations and equipment
of light and sound.

Convenient connections to the artistic block, storage
and main stages help to organise efficient work without
disrupting other technological processes.

The location of the orchestra practice room next to
the Large Rehearsal Room on the Ist floor with
consideration of the acoustic isolation provides equal
comfortable working conditions for artists and musicians
surrounded by nature.

Next to the service entrance on the south side of the
building and the lounge area there is a multipurpose room
with rehearsal facilities for students of the theatre
workshop and a vocal and dance class, with convenient
access to showers and elevators leading to the artistic
rooms.
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3.8. KAMEPHbI/ 3AJT

AMEPHOE IPOCTPAHCTBO AAA MAABIX TEATPAABHBIX

IIOCTAHOBOK M MY3BIKAABHBIX KOHIICPTOB, ACKI[HIH,
noastmdeckux Bcrped Ha 30-40 spureaeit mpeAcTaBAfET
CODOH aKyCTHUYECKHH 3aA C TAHOPAMHBEIM BHAOM Ha O3€PO,
COBAAIOINUE 0COOYIO arMocdepy HPHCYTCTBUA 3PUTEAS B
OKPY/KCHHH IIPUPOAHOIO AAHAITA]TA.

VA0OHOE PacIoOAOKEHHE PAAOM C OOIIECTBEHHBIME
soHamu ¢oiie, 0O6pPa3OBATEAPHBIM LEHTPOM U
BBICTABOYHBIM IIPOCTPAHCTBOM ITO3BOASICT PACIIHPUTD
AUHEHKY IPOBOAHMBIX KyPaTOPCKHX MEPOIPUATHI,
3aA€HCTBOBATh 34aA B KYABTYPHBIX MapIIpPyTax,
CIYACHYCCKHX PEIETHIIHAX, AAf IIPOBEACHUS (PECTHUBAACH,
npecc-KOH(EPEHIIHH.

3.8. CHAMBER HALL

he chamber space for small theatrical productions

and musical concerts, lectures, poetry meetings for
30-40 spectators is an acoustic hall with a panoramic view
of the lake, creating a special atmosphere of the audience's
presence surrounded by a natural landscape.

Convenient location near the public areas of the
lobby, educational centre and exhibition space allows to
expand the lineup of curatorial events, to use the hall in
cultural itineraries, student rehearsals, for festivals, press
conferences.
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KamepHbin 3an

Chamber Hall
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Voice and Dance Class Studio

Cryans Bokana v Tasues

Univeral Rehearsal Hall
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3.9.
[MPON3BOLCTBO TEATPA
PRODUCTION HOUSE
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[MPOVSBOLCTBO TEATPA

I I AAHHPOBOYHAA CTPYKTYypPa HOBOIO T€aTpa 633pr€TCH

Ha HOPHUHIHIAX CO3AAHUA HAUMOOABIIEH
3P PEKTUBHOCTH TEXHOAOTHIECKHUX IIPOIECCOB
ITPOM3BOACTBA M OOCAY/KHBAHHA CIEKTAKACH. Pasmerenne
30HBI IIOTPY3KH-3aIPY3KH, IIPOH3BOACTBEHHEIX IIEXOB
AEKOPAIIN Ha 1 sTaxke B OAHOM YPOBHE CO CLEHOM M
VPOBHEM 3EMAH IIO3BOAAET YAOOHO OPTaHH3OBATDH
AOTHCTHKY BHYTPH IIPOM3BOACTBEHHOIO OAOKa, 4 TaKKe
MEKAY I[€XaMH K CIeHaMH 0e3 HEOOXOAUMOCTH
TPYAOEMKUX BEPTHUKAABHBIX ITEPEMEITICHIUI.

Cama dopma 3AaHHA IOAYHHACTCA (QPYHKIHA U
HCXOAHUT U3 TpebGOBaHMNH IIapaMETPOB IEXOB,
IIPAMOYTOABHHK B ITAAHE AAET MAKCHMYM KOMITAKTHOCTI
PA3MEIEHHA ITOMEIICHNI U TEXHOAOTUYECKUX CBA3CH.

Ha 1 »sraxe pasmernena rpymma CBapOYHOTO,
CTOAIPHOIO, AEKOPATHBHOIO U OyTapOPCKOro IIEXOB,
OObBEANHEHHBIX ITHPOKHMH IIPOU3BOACTBEHHBIMU
KOPHAOPAMH BBICOTOH 8 M M BHYTPEHHHMH BOPOTAMH.
3arpyska TMKEABIX KOHCTPYKIIMI OCYIIECTBAACTCA dUepes3
BBIACACHHOE NmOMeIneHume mAaomaabo 120 M2,
OOAErdeHHBIE KOHCTPYKIIHHM U TOBapPH BO3MOKHO
3aIPY/KATh 9YEPE3  AOIOAHHUTEABHBIE BOPOTA, BEAYINHE B
IIPOM3BOACTBEHHBIE KOPHAOPEHEL. I'py3oBoie Aum@TH
ITO3BOAAIOT OCYIIECTBAATH TPAHCIIOPTHPOBKY MEHEE
raGapuTHBIX ¥ TAKEABIX IPY30B B Ilexa Ha 3 9TaKe.
MOHTHPOBOYHEIN U MeOEABHBIHN IIeXa TAKKE Pa3MeEITIeHBI
ma 1 srTaxe, B HEIOCPEACTBEHHONH OAH30CTH OT
CIIEHHYECKOTO KOMITAEKCA M IPOMU3BOACTBEHHBIX
IIOMEIEHUN.

PaGoduee mpocTpaHCTBO IIEXOB MMEET BBIACACHHBIE
30HBI AAA KPAaTKOBPEMEHHOIO OTABIXa, HeEOOABIIHE
Oydernsre. CrpaTerns IOBBITIEHHOTO KOM(OpPTa AAA BCEX
COTPYAHHKOB BKAFOYACT B CEOA CO3AAHHE ECTECTBEHHOIO

OCBEITICHHSA B TOM YHCAE B IPOU3BOACTBEHHOM YACTH,
yepes aTPUYMBl BEPXHErO CBETA C OPTAHU3AIMUCEH
AaHAIIATHOHN cpeabl. HoBrle ycAoBHA I1O3BOAAFOT
AEMOHCTPUPOBATH TEATPAABHYIO PabOTy M IKU3HD
32KYAUCHSA AASl PA3AHYHBEIX 3KCKYPCHI Y€pPEe3 OKOIIKH AAf
HAOATOACHHA 32 IPOH3BOACTBEHHBIMI ITPOIIECCAMH, HE
MeIITas COTPYAHHKAM.

Ha 2 sraxke PA3MEIIAFOTCA YACTh ITOMEIICHHI
AAMHHHUCTPATHBHON TIPYIIIIB, OOCAYVKHBAOIIME
ITOMEIIIEHUA 3PUTEABHBIX 32A0B. 3 9TaK IIPEAYCMOTPEH
IIOA IMOIIMBOYHBIN, KOCTIOMEPHEINM, TPHMEPHO-
IMAPUKMAXEPCKUI I[€Xa, pPa3MEIIEHHBIE PAAOM C
apTUCTHYEeCKHM OAokoM. I'pumepHBIE 3aHHMAIOT
IIEHTPAABHOE PACIOAOKEHHE, C YAOOHOH AHMQPTOBON
CBA3BIO K CIEHAM. L.CTECTBEHHBI CBET IIPOHHKAET B
ITOMEIIIEHUA YEPE3 MAHOPAMHBIE OKHA HAHM BHYTPCHHHE
arpuymel. OducHple KaOMHETH XYAOKECTBEHHO-
IIOCTAHOBOYHOM M AAMHHHCTPATHBHOM YACTH BBIXOAAT
ITAHOPAMHBIME BHAAMHU Ha 03epo Kabaw u roHBIN ITapk.
bubamoreka, obmme IPOCTPAHCTBA AAA KOAAECKTHBHOI
PabOTHI 1 PEKPEAITNH AOTIOAHAFOT CTAHAAPTHBIE YCAOBHUA U
CIIOCOOCTBYIOT CO3AQHUU TAPMOHUYHOHN, KPEATUBHOM
arMocdepe B KOAACKTHBE.

[Tomemenua MY3HKAABHOMN IPYyHIIH
IIPEAYCMATPHUBAIOTCA HAa YPOBHE OPKECTPOBOM AMBI,
OAHAKO C IIEABIO IIPEAOCTABACHHA PaBHOIo Komdopra
IIPEAAATACTCA PA3MECTUTH PEICTHIINOHHBIN 3aA OPKECTpa
Ha ypoBHe 1 3Ta:Ka, C €CTECTBEHHBIM OCBEIIIEHUEM U BHAOM
wa osepo. KommakraHoe pasmemnieHme ¢ yAOOHOM
AEPTOBON CBA3BIO ITO3BOAAECT MHUHHMH3UPOBATDH
paccTosHuA A0 PADOIMX MECT.

PRODUCTION HOUSE

T he planning structure of the new theatre is based on

the principles of creating the most efficient
technological processes of production and service of
performances. The location of the loading-loading area,
the production workshops of the scenery on the 1st floor
in the same level with the stage and ground level allows for
convenient logistics within the production unit, as well as
between the workshops and the stages without the need
for time-consuming vertical movements.

The very shape of the building is subordinated to the
function and comes from the requirements of the
parameters of the workshops, a rectangle in the plan gives
the maximum compactness of the placement of premises
and technological links.

On the 1st floor there is a group of welding,
carpentry, decoration and cabinetmaking workshops which
are united by wide 8 m high production corridors and
inner gates.  Heavy structures are loaded through a
separate room with an area of 120 m2, light structures and
goods can be loaded through additional doors into the
production hallways. Freight elevators make it possible to
transport smaller and heavier loads to the halls on the 3rd
floor. The assembly and furniture workshops ate also
located on the 1st floot, next to the stage complex and
production rooms. The working space of the workshops
has special zones for short-term rest, small refreshment
rooms.

The strategy of increased comfort for all employees
includes the creation of natural light, including in the
production area, through the atriums of the upper light
with the organisation of the landscape environment. The
new environment allows the theatrical work and backstage
life to be displayed for vatious tours through the windows
to observe the production processes without disturbing the
employees.

The 2nd floor accommodates part of the
administrative group rooms serving the auditoriums. The
3rd floor is provided for the sewing, costume design,
make-up and hairdressing shops located next to the artistic
block. The dressing rooms occupy a central location with a
convenient elevator connection to the stages. Natural light
enters the rooms through panoramic windows or interior
atriums. Office offices of the art and production and
administrative areas have panoramic views of Lake Kaban
and the southern park. The library, common spaces for
collective work and recreation complement the standard
conditions and contribute to creating a harmonious,
creative atmosphere in the team.

The rooms for the music group are planned on the
level of the orchestra pit, but in order to provide equal
comfort it is suggested to place the orchestra rehearsal
room on the Ist floor level with natural light and view to
the lake. The compact layout with convenient elevator
connection allows to minimise the distances to the
workplaces.
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[lpon3BOACTBEHHBI AOM ¢ TeaTpbl | [lybAnMuHOE NpOCTpPaHCTBO

TsaxeAan pasrpyska —>
Bxoa anst nepcoHana —» Foyer

/\erkas pasrpyska —

50/50 split between front of house and production
PasaeneHme 50/50 mexay dpacapom AOMa 1 MPOU3BOACTBOM
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1 KOpVAOP

~

['lpon3BOACTBEHHbI
Production Corridor
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Rooftop Lookout
CmoTpoBas naouwaaka

o <> Offices and

1 <
P _*'@_I; =T Staff Areas

Odmcbl 1 NOMELEHNA AAA

/< A : . nepcou}

) > 4
Production
MpowueoacTeo
4
Admin Offices 4
WIPATMBHHC v .
s Third Floor
oducsl S, 7
G 2 QP? Tpetuit aTax
> 4
/ _ Staff Areas and BOH
S5 for Cafe, Shop and
\’ Restaurant
Momewersta AAR Neprosasa
PI"Op Studio : W TEX NOMELLEE AR Kade,
CTyanA pekamnsuTa Decoriisind MAra3MHa v pecropata
Staff Ent Assembly Studio
Bxoa ans n:::\oncaem AEKOpPaTUBHO-MOHTaNGAA g_refpggmoor
MacTepekas
Loading Bay :
! H
e %2
Welding Studio Sy Al
CrapoMHast CTyAnA
Sarpentry Sludio &
First Floor
Archive Mepabiit 3Tax
Apxua
3 % Storage Room for Inventory
N KOMHaT2 AAR XPaseHUs MHBEHTapA
General Warehouse
Obiunin cxaap x "
— I . . Basement
Artistic, Artistic Staging, Production Foasii

and Administrative Functional Group

XYAO)KECTBBHHaﬂ. XyAOxecTseHHaA NOCTaHOBKa, NPOM3BOACTBEHHAA M AAMUHINCTPATHBHAA ¢)’HKLMOHaAbHaﬂ rpynna
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Llex oTaeAkn n cbopkm
Decoration and Assembly Workshop
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bubAnoTeka nepcoHara 1 CTOAOBASA
Staff Library and Canteen
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GACAD!
FLEVATIONS
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CesepHbit dacap BocTouHbin dacaa

IOxHbIM dacap 3anaaHbin dacaa



MIAHBI OTAXKEN
FLOORPLANS
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BeAoMOCTb NAOLLLAAEN TEXHUYECKMX MOMELLEeHUM

MoaA3eMHbIN 3Tax

(DyHKLMOHG/\bHOG HAsHa4eHue

[MNomelLeHMe BBOAA HAapyXHbIX ceTel
BOAOCHabXeHMs, XpaHEHUS 1 MOBbILLIEHWS AABAEHUA
BOAbI

Pe3epByap CrpUHKAEPHOrO NOXapOTYLUEHWS,
HacocHast

DAeKTpoLmTOBas. BBOA HapyXHbIX SAEKTPUYECKMX
CeTel, FAaBHasi pacrpeAeAUTEAbHAS NMOACTaHLMS

[NoMelleHWe pe3epBHOro reHepaTopa
[NoMelLeHWe XpaHeHWs reHepaTOPHOrO MacAa

CepBsepHas. BBoa HapyxHbIx ceTel
TEAEKOMMYHUKaLMM 1 CBA3M

Bxoasllee LeHTpanbHOe TenAocHabxeHue,
TENAOOBMEHHMKM, HACOChI, Fopsivyee BOAOCHabXeHMe

Tenaosom Y3€A C reoTepMaAbHbIMX HaCcoCaMu
HacocHas FOpAYEro 1 XOAOAHOIo BOAOCHabxeHus

BeHTKaMepa NMOA3EMHOIO 3TaXa

[omMelLeH1e BCoMOraTeAbHbIX NMPUTOYHO-
BbITAXHbIX YCTaHOBOK

BeHTKamepa U NMOMELLEHNE AbIMOYAAAEHUA
aBTOrMapKnHra

TpeTuit aTax

a)yHKLlMOHG/\bHOG HA3HA4eHne

BeHTkamepa

[pumevaHue: TpaHcpopMaTopHas NOACTaHLMA
MPEANOAAraeTCst Hapy>KHOM.

NTtoro

[rowage (k.m)

126

180

96

112
63

24
|62

190
171
171

171

[TomelueHume
(kB.M)

900

2366

BeaomocTb naoLaaei

DyHKUMOHAALHAsA rpynna

3.1 MNepdomaTuBHan rpynna nomeLeHUM

3.2 KpeaTuBHO-06pa3zoBaTeAbHan rpynna

3.3 DKcnosuumnoHHas $yHKLMOHaAbHAs rpynna
3.4 ObuwecTBeHHan ¢pyHKLMOHaAbHAA rpynna
AonoAHnTeAbHas KpeaTnBHas nporpamma

3.5 PeneTuumoHHas $yHKLMOHaAbHasA rpynna
3.6 ApTuctuyeckas GyHKLMOHaAbHAA rpynna

3.7 MysbikaAbHas $pyHKLMOHaAbHAA rpynna

3.8 XyAoxecTBeHHO-NOCTaHOBOYHas rpynmna

3.9 MNpousBoacTBeHHas PyHKLIMOHAAbHAsA rpynna
[lbocmpaHcmBa gasa bygyluero pacwmpeHus

3.10 AAMUHUCTpaTMBHAs $YHKLIMOHAAbHASA rpynna
AonoAHMMeAbHbIe CKAQgCKue noMelLeHUA

ﬂpOMBBOACTBeHHbIe KOPMAOPbI N TEXHOAOTMHECKNE
CBA3U, BKAIOHAA 30HbI 3aKyAUCbA bakcTenax

ABTOMAPKUHI
TexHunyeckme nHxeHepHble NoMeLLeHNs

O6wwas nAowwaab BHYTPEHHUX MOMELLIEHUIA

[rowags (kB.M)

31255
470
150
5025
1580
490
390
200
180
2900
325
15125
200

2425

7790
2366

29129
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CornacHo peweHuto KasaHckow ropoackoi ayMbl ot 14 pekabpsa 2016 ropa N 8-12,1a6. 5.7.3.2.1 pacyet TexHUKO-3KOHOMUYECKME NOKa3aTeAU npoekTa "Tean Kamaaa”
MaLUMHO-MeCT NPOM3BOAMUTCSH UCXOAS U3 KOMYECTBA YenoBek:
Ha 5 coTpyaHuKOB 1 MawWwKHO-MeCTo;
Ha 5 nocetutenei 6onbloro 3ana 1 MawmHoO-MecTo;
Ha 5 nocetutenen pecropaHa 1 MalMHO-MeCTo; HaumeHosaHrme Koanyecmso
Ha 5 nocetuteneit TeatpanbHou naboparopuu 1 MalwMHO-MeCTo;
Ha 6 noceTuTeNei BbICTAaBOMHOM 30HbI 1 MalMHO-MeCTO.
O6Lee KonM4eCTBO COTPYAHUKOB TeaTpa cocraenseT 450 yenosek, Heo6xoaMMoe KONMYeCTBO MAowaab semeAbHOTO Joeactna 1,966 ra
MalumHo-mect 90. (450/5=90) CrpouTeAbHbIt 06beM 3aaHUA 214 501,59 M3
MakcuManbHas 3anonHSeMoCTb 34aH1s NPeayCMOTPeHa Npu eAUHOBPEMEHHOM nocelleHun Bonbluoro KoaAuuecTso aTaxeit (3TaxHOCTb) 54
3ana, TeaTpanbHO NabopaTtopuu, BLICTAaBOYHOrO NPOCTPAHCTBA, @ TaKXKe pecTopaHa, BbiCOTa OCHOBHOIO 3AaHUA 12,5 M
pacyeT MalMHO-MeCT BeAeTCs COrMacHO KOMYecTBy noceTutenei AaHHbIX NPOCTPaHCTB.
BbicoTa 3aaHMA ¢ KOpOb6KOWA CLiEHbI 32 M
KonuyectBo nocapgoyHbix Mect bonbworo 3ana 600, Heobxoanmoe KonuyecTso MawmnHo-mect 120 -
(600/5=120) MAowaab 3acTpoiku || 999 m2
O6wasn nAowaab 3AaHUA 30 170 m2
Konuyectso nocetutenen pectopaHa 150, Heobxoaumoe konuyecteo MawmHo-mect 30 (150/5=30)
O6buiee KOAUHECTBO MaALLUHO-MECT 271 M/im
BMectumocTb TeaTpanbHoit naboparopuu 80 yenosek, Heob6xoaMMoe KONUYeCTBO MalluMHo-MecT 14 - B TOM YMUCAE AAS UHBAAMAOB 27 M/M

(80/5=14)

Mnowanp BbICTAaBOYHOroO npocTpaHcTea 150M2, BMectTMMocTh coctaensieT okono 40 yenosek,
HeobxoauMMoe KonuyecTso MalmHo-Mmect 7 (40/6)

Utoro HeobxoamMo npeaycMoTpeTb 261 MalWwmMHO-MeCT

260 MawuHO-MecT Ha noa3eMHoM napkoske (28 ana MIH)

6 rocTeBbIX MAaLUMHO-MECT HA OTKPbITOM NapKOBKe

10 MawurHo-MecT ANa COTPYAHUKOB Ha OTKPbITOM napkoske (1 ana MIH)
1 MalmHO-MecTo ANns rpy30BOro aBTOMo6MNA Ha OTKPbLITOM NapKoOBKe

O6uiee KONMYECTBO MALLIMHO-MECT paBHaeTcs 277
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JNAROLLADT
LANDSCAPE
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Kazan Kremlin

Kamal Theatre

Anniversary Mosque New Kamal Theatre

} 1 100m
133



MpuHUMNnanbHasa cxema naHgwapTHoe-nnaHnpPoOBOYHOW CTPYKTYPbI
Principle scheme of the landscape-planning structure



[NMpuHUMNnanbHaa cxema @YHKLUVMOHANIbHOrO 030HNUPOBaHNA naHawadra
Principle scheme of the functional zoning of the landscape

MpupoaHbIi napk
Natural park

OTKpbITbIA amduTeaTp
Outdoor amphitheater

MnaByuas cueHa
Floating scene
Mupc o
Pier

Powa apkoBas 30Ha
Grove

3oHa HabepexHow
Embankment area

TpanbHas niaowagb
Theatre square
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hnthP;‘dlbr

(Maeura Pond Liner)
yreoarwenresi-150 s/

Sand compacted 150 mm

Cywscrayseimi !
Existing 301

YcTporicreo aekopathebix"Ayx"'C NOWAroBoy KAMEHNCTON AOPOXKKON
Design of decorative "puddles” with a step-by-step rocky path

Yerporicteo AekopatusHsix"ayx"
Design of decorative "puddles”

[MonepeyHbi paspes. YCTPONCTBO AeKOpaTUBHbIX BOLOEMOB
Section. Design of decorative ponds

YerpolcTao reonaacTim
Design of geoplastics

Crmpen anoncean, Gapapne!
Japanese spirea, barberry

’Mim’ fortile sol
“[lw____ﬂmd soll
_Cmacrapoumd rpywr) Exiscing sol

InaTwerins’ (pyr/ cormpacved soll
LCyuacrayound rpyw! Bxisng soll

Fa30mnan TP383 1AM noHEORONpOIINE
S ———

Lawn grass or ground cover
Periwinkle er microdover




BenomMocTb npeanaraemMbix epeBbeB 1 pacTeHnI
List of proposed trees and plants

HaumeHosaHue
Name

KaeH o6bikHOBEHHDIM
Common maple

Aunna MeAKoAUCTHas
Linden small-leaved

TonoAb NUpamMuAaAbHbIN
Poplar pyramidal

.

Yepemyxa obbikHOBeHHas “‘BaTepepu’
Common bird cherry “Waterery”

.

Yepemyxa obbikHoBeHHas “Koaopara’
Common bird cherry “Kolorata"

SA6AoHs aekopaTusHas “Pea
CeHTuHeAs”
Decorative apple tree “Red Sentinel”

SA6AoHs aekopaTusHas “Deepect”’
Decorative apple tree “Everest”

Ay6 vepewvatbin
Pedunculate oak

Ay6 kpacHbI
Oak red

EAb obbikHoBeHHas “KynpeccuHa”

Norway spruce “Kupressina”

Pabuna obbikHoBeHHas “Dayanc”
Rowan ordinary «Edulis»

KaeH ocTpoAncTHbIN “ApyMMOHAK™
Norway maple “Drummondi”

Mpumeyanune
Note

.
&
i
&
-
>
&
:

&
&

HaumenosaHue
Name

AepeH 6eabiit “DaeraHTuccuma’”
Derain white “Elegantissima”

lopTeH3us ApesoBuaHan
Hydrangea

KuanabHuk 6aectawwmin xxueas
W3ropoAb
Cotoneaster lustrous hedge

Cnupes cepas “lpedieim” xupas
WU3ropoab
Spiraea gray «Grefsheim» hedge

~0r

Cnupes anokHckasn “leHneit
“ToaaeH npuHuecc” ,“ToaamayHA™
“Toaadpaenm”, “AuTa npuHuecc”
)KMBAs U3rOPOAb

Japanese Spiraea «Genpei»

“Golden princesses”,"Goldmound"

«Goldflamey, «Little Princesses»
hedge

MoxokeBeAbHUK cpeaHuit “MuHT

Axyaen”

Juniper medium “Mint Julep”

Mukpokaesep
OdopmaeHue reonaacTuku
Microclover

Registration of geoplastics

Cnupes “Auta npuHuecc”
Spiraea “Little Princesses"”

lasoHHan Tpasa
Od¢opmaeHre reonaacTuku
Lawn grass

Registration of geoplastics

Mpumeuanue
Note
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MNMpuHUMNnanbHasa cxema ABVXXEeHUSA No TepPUTOPUN
Principle scheme of movement on the territory
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CTPOUTEJIbHbIE PELLIEHINA
STRUCTURAL AND MEP
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| Rigid non-combustible roof insulation with concrete
I screed topping to form scallopped roof surface
2. Curved, structurally bonded glazing units with
gradient ceramic frit, formed by cold bending. Glass
low-iron, laminated, and quadruple glazed. Horizontal
glazing return at top with glass-to-glass corner junction.
s N ‘ 3. Mirror finish glazing mullions with white, recessed
|8 Sobi ol [l silicon seals
g 4. Handset brickwork (white) with colour matched lime
mortar, bearing onto ground floor slab and restrained
back to secondary steel structure
5. Custom shaped bricks where curviture more
N f j pronounced

f 6. Secondary steel framework

7. Mineral wool insulation and vapour control layer
8. Reinforced concrete blade columns
9. Reinforced concrete slab

|. XecTkan Heropioyas KpoBeAbHasA U30AALMA C
6EeTOHHOWM CTAXKOM AAS 0Opa3oBaHUsA 3ybuaTom
MOBEPXHOCTW KPOBAM.

2. /130rHyTble CTPYKTYPHO CBA3aHHblE CTEKAOMaKeTbI
C rPaAVIEHTHOMN KEpaMUYECKon GpUTTOMN,
cPOPMUPOBAHHOM METOAOM XOAOAHOM rMbku. CTekao
MaAOXKEAE3HOE, MHOrOCAOMHOE, YeTbIpEXKaMepHOe.

[ OPU30OHTaAbHbI BO3BPAT OCTEKAEHWS BBEPXY C
YTAOBBIM COEAMHEHWEM CTEKAA K CTEKAY.

3. CTOMKM OCTEKAEHMSI C 3€PKaAbHON OTAEAKOM U
6eAbIMU YTOMAEHHBIMU CUAMKOHOBBIMU YMAOTHUTEAAMM.
4. PyuHas kupnuuHas kaaaka (beaas) ¢ M3BeCTKOBbIM
PacTBOPOM COOTBETCTBYIOLLErO LIBETA, YNUPAIOLLAACS
B MAVUTY NEPBOrO 3Taxa M 3aKpernAeHHas C3aau
BTOPUYHOM CTaAbHOM KOHCTPYKLMEN.

5. Kuprnnum HecTaHARPTHOM HOPMbI, FAE KpUBK3HA
HoAee BblpaxeHa.

6. BTOpWYHbI CTaAbHOM Kapkac.
7.V TenAMTeAb U3 MUHEPaABHOM BaTbl 1
MapOU3OAALIMOHHbIM CAOM.
8. Xene306eToHHblE AOMACTHbIE KOAOHHbI.
9. KenezobeToHHasa nAMTa.

Reinpsausangy
nRafRRREinieiuiinit

LeTtanb KnpnuyHoro dgacaga
Brick facade detail



LeTtanb KnpnuyHoro dgacaga
Brick facade detail

3akaenka 4.0x8.0 A2/A2 /
Rivet 4.0x8.0 A2/A2

Kupnuy /
Brick

Kaasouren pacreop /
Masonry mortar

Boat w.r. M10x40 A2 DIN 933/
Screw sh.g. M10x40 A2 DIN 933

Wan6a MI10 A2 DIN 125 (2 wr.)/
Shim M10 A2 DIN 125 (2 pcs)
Taska M10 A2 DIN 934 /

Nut MI0 A2 DIN 934

laska M10 A2 DIN 985/

Nut MI10 A2 DIN 985

PHSOADD |

(1]

1365

Yronok onopHes OY / g / =
Support corner OS Vi *
Y AN .
Kp in K8  Cantilever K8 |2 &
Bcraexa B8/ Gusset B8 // | e &
/)
Yroaok YC / US corner W , \
AenTa neppoprposanHan / /:
Perforated tape ’ /
Hanpagaatowan H8 eaasu. / /' 2
Roll guide H8 7 /// -
.
7 )
Depma 13 weeanepa [16/ s
Truss from channel [16 x 7 / 7
s °
L

7, it
Kpowwreisn K9 / Cantilever K9 _J AT
Bcraeka B9/ Gusset B9 %

!

(L)1) )

Yrenauteas / Insulation

Dacaanbii Aobens /
Facade dowel

Mpokaaaka napoHuToBanA /
Paronite gasket



Open to outside
when conditions
favourable

High performance
thermal facade

Natural
ventilation

Boreholes for heat
rejection for ground
source heat pumps

= Sprinkles storage and pumping
« Air handling plant
*Incoming electrics and standby generator

Lnarpamma cpefbl 30aHns
Environmental diagram

Typical displacement ventilation detail

Motorised blinds to
seal building in
extreme external Air handling High Air handling
conditions and shade units with heat performance Roof intake plant with heat Spot cooling High performance
in summer recovery thermal roof and discharge recovery ventilation thermal fagade
f\
| W)
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Central Plant % =
+ Incoming water and boosters o
* Incoming LTHW and pumps with calorifiers Car park jet fans Supply ducts and
= Ground source heat pumps for cooling for air movement grilles integrated with

architectural finishes
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Windows loccations



HaTtanyTble 6aaku
NPEAKOPIYCHOM CTOMKY,
NOAAEPXMBAIOLLME TOHKME
CEerMeHTbl Xxere306eTOHHOM
oboAouKK NpeaKkopryca

Precase post tensioned beams
supporting thin precase concrete
shell segments

CTpykTypHas cxema
Structural diagram

[NAOCKUIM CTAABHOWM KYMOA,
obpasyiowuit KpbiLy
Flat steel dome to form roof

['Aybokue cTeHoBble HaAku

A TIOAYMEHNA BOABLLIMX
cBOOOAHBIX MPOAETOB U dacasa
6€e3 KOAOHH

Deep wall beams to achieve
large free spans and column
free facade



4
OKOHOMWHECKAA MOLEJ1b
ECONOMIC MODEL
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MN3bickaHus

y4acTKa 2 HEAEAb

lMAaHupoBaHue yqactka 33 HEAEAD
Paspabotka npoekta 33 HEAEAD

Mobuamzauus 7 HEAEAD

CrpouTteAbcTBO O6BEKTA Ha yvacTke | 12 HEAEAbB

Baaroyctpoicteo | 7 HEAEADb

2022 2023 2024 2025 2026
MoaroToska CrpouTeAbcTBO U
MPOEKTHOR | =+===+=- > O s i s o s S Sl 0 s 505 s S s 5 >
AOKyMeHTaLuu 3KCMAyaTauuio
obbekTa

MHPpopmMaumsa o CTOUMMOCTH 1 NporpaMme NOArOTOBAEHa CTPOUTEAbHO-AeBeAonepckor komnaHuern UNISTROY
Cost and programme information prepared by construction and development company UNISTROY

[pathuk peanuaaunn npoekTa
Schedule of project realization
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