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BeeaeHue
Introduction and executive summary

TEATP-CA/L

McTtopuueckn KazaHckue TeaTpbl YacTo pacnonarannce B rOPOACKMX CafaX, Hanpumep, B Casy SpMUTaX,
NaHaeBCckOM casy, cady Apkaana Ha o3epe Cpeannii KabaH. B cBOEM npeanoxeHnn Mbl pa3sBrBaem

3TY MAEHTUYHYO TPaAMLMO Ka3zaHu, 1 CTPeMUMCA CO34aTb HE MPOCTO MMWUAXEBOE 34aHWe TeaTtpa, HO
MHTErPMPOBATbL €ro B TOPOACKON CaZ M NaHALLAPTHOE UCKYCCTBO. VIMEHHO MO3TOMY Mbl MpeAnaraem
koHuenumto «TEATP-CA»- 1 370:

He Teatp B caay,

He caa IPW Teatpe,

a TEATP KAK CAZL n

CAZL KAK TEATPAJIBHOE MPEACTAB/IEHNE.

CBA3b C CaZJlOM B KOHLEMLMM NMPOEKTa BaXKHa HE TObKO B KOHTEKCTE MCTOPUYECKOTO NaHAWwadTa, HO 1 B
OTHOLLEHWW TaTapCKOW Ky/IbTYPbl, BaXKHO €ro CMMBOIMYECKOE 3HaYeHe B BOCTOYHOM MUPOMOHUMaHMN.

B kopaHe [xaHHaT — 370 panckme cafbl C MICTOYHMKaMK, kaHanamum n npyaamum. Cag kak npoekumd Pas Ha
3eMt0 BCTpeYaeTca B ABopLiax Anbrambpbl 1 XeHepanvde B VlcnaHuu, B casax Mag3ones Beavkmx Moronos
WHann (Tapx-Maxana) v B cagax VipaHa, Takmx kak bar-m-OuH u LWexens CyTyH.

Ham npeacTounT BhIpacTUTL CBOM COBCTBEHHBIM HaLMOHaNbHbIA Teatp-Caa. TeaTp BblpacTaeT Tam, rae ecTb
BO3MOXHOCTb pacTu. M3 kocmoca Gopma 34aHMA TeaTpa HaNOMWHAET abpuc MCTa AepeBa — ACHbIN U
3anoMMHaroLLIMMCca 0bpa3 Ans TyYpPUCTOB M 3pUTeNel Teatpa.

MpeemcTBeHHOCTb.[TpocTOTa M y30pOoube.

MpocToTal — 3T0 YHWKaNbHOE Ka4eCTBO TaTapCKOM apXMTEKTYpPbl, KOTOPOE BbIAENAET ee Ha GOHE apXUTEKTYPb
eBPONencKMX ropoaos. B 3abynaube 1 3akabaHbe, rae NCTOPUYECKM MPOXKMBANO TaTapckoe HaceneHune, He
ObINO KPYMHbIX OBLLECTBEHHbIX 3[aHWM, BbIAENAIOWMXCA CAOXHOW dopmor. OTcroaa AcHaa 1 npoctas Gpopma
v niactvka gacada Teatpa, 0bpaLLeHHOro K 03epy, KOTOPasa HaMOMMHAET CKNaAKM TeaTpalbHOMo 3aHaBeca vam
BOJIHEHVE BOAbI.

OAHaKo NPOoCTOTa apXMTEKTYPHOM GOPMbI 34aHWI B TAaTaPCKOM apXMUTEKTYPE COeAMHAETCA C AEKOPATUBHOCTLHO,
y30pO4YbeM MOBEPXHOCTEN. Mbl 6e30WMOOUHO Y3HaEM TaTapCKyHO TOPOACKYHO apXMTEKTYPY B Aekope
TPEYroNIbHOTO GPOHTOHA M €70 3aMONHEHNM, B PE3HbBIX HANMYHMKAX OKOH W1 CTaBeH. Paccyxaad o
LEKOPATMBHOCTM, Mbl HE BO3bMEM Ha CebA CMeNOCTb U AaXe HEe MMEEM MPaBO MHTEPNPETMPOBATL TaTapckme
OPHaMeHTbI, Ha3blBad X HOBOW MAEHTMYHOCTBIO TAaTaPCKOTO TeaTpa M TaTapCKOW apXmTeKTypbl. [o3TOMYy

Mbl MPeACTaBAAEM NMPOCTPAHCTBO MaBHOTO Gove C TpeMd "Mnanamm” TeatpaibHblX 3a10B, C MaAKUMMM
MOBEPXHOCTAMM, MOKPbITbIMM AEPEBOM W NATYHbHO KakK HEOKOHUYEHHOE MaHHO, KOTOPOEe OXMAAET CBOWX OyayLIMX
aBTOPOB-XYAOXHMKOB.

BapnaTtnBHOCTb 1 rM6KOCTb. Pa3mbiBas rpaHuULbI.

C OCHOBaHMA B Hadane XX Beka Tatapckuii Teatp AOATOe Bpema Obin NepeaBuikHbIM, OTKPbITbIM K CMeHe
MNOLWAaAOK B Pa3HbIX 34aHMAX M ropoaax. [epsas TeaTpaibHas Tatapckad Tpynna Hassanacs “Caap’ B nepesose
"nepeaBuXHUK" MO0 "ABMXYLLMICA BNepea”.

Y TaTapckoro Tearpa He 6bI10 MHOTOBEKOBOW MCTOPUM KNACCUUYECKOTO TeaTpa, OH Obln POXAEH W CTAHOBWACA B
rofibl MobanbHbIX M3MEHEHMM, B SMOXY MOAEPHA M MNOABEMA TBOPUECTBA XyAOXKHWKOB-HOBATOPOB. [pamatypru
MCKanM HOBOE, CTPEMUAMCE BHECTM B TEATP SKCMEPUMEHT, PEXMCCEPLI CO34aBau, Kak cernyac NPUHATO
rOBOPUTL, KONIabopaumm 1 Npuratlany BeAyLmx XyA0XKHNKOB 1 paboTany C HAMKU COBMECTHO.

Mbl NOAYEPKMBAEM 3Ty 3aMeyaTe/lbHyrO OCODEHHOCTb TAaTapCKOrO TeaTpa, Pa3mblBad rPaHNLbl MeXAY 34aHNeM
1 OKPYXeHMeM, NpeBpaLLad TeatpabHble Gone B rOPOACKYHO MAOLLAAL, a Cabl B TeaTpasibHble NMAOLLAAKM,
CO34aeM MHOTOObpasue CLEeH M AeKopaLmii BHYTPY 34aHNA W B TeaTPasbHOM Cajy.

BbiBOA. 33 nocnesHme CTO N1eT Halm NPeACTaBeHna 06 obpase TaTapckoro Teatpa MeHANNCh MO KpanHewn
Mepe Tpuxabl. OT NepBOHaYaNbHOTO NPEACTaBNEHNA O TaTaPCKOM TeaTpe Kak O HAPOAHOM, HeCyLLEeM
VICKYCCTBO W KYNIbTYPY B OTAANEHHblE MECTa, BDEMEHHO OCTaBaACh B KaKOM-MO0 “aoMe", 0BbIYHOM 34aHMM
PALOBOM 3aCTPOWKM yauL,. [lanee K KnaccuyeckoMy 0bpasy Teatpa C KOJOHHAMKW 1 MOPTUKOM CTaIMHCKOTO
amnupa (3zaHve Tatapckoro Teatpa MeHn Mycol [xannng). M nochesHas cumBoamyeckad MetaMopdo3a
CYLLECTBYFOLLETO 3[aHNA 13 MOAEPHMCTCKOrO TMMOBOIO NMPOEKTa, KOTOPOE CO BPeMEHEM CTaio BOCMPUHNMATLCA
3pUTENAMM, TOBOPALLMMU 1 AYMAFOLLMMM Ha TaTapCKOM A3blKe, Kak «CBOM AOM». HakNOHHaa balHa ¢
BUPHO30BOM KPOBEWM — 3TO TeNePb Y3HaBaeMbIi 0bpa3 Teatpa, KOUYHOLWMIM 1 B CMOHTaHHbIX cendu, 1 B
oduLmancHOM bpeHae Teatpa Kamana.

Co3zaBad 06pas, Mbl MLLEM MYOMHHbBIE CMbIC/IbI HALWMOHAIBHOTO B TAaTaPCKOM TeaTpe 1 BEPWM, YTO Aydluas
apxuTeKkTypa reHepupyeT noaJ/iMHHble HapoAHble 06pas3bi!

Theatre-Garden

Historically Kazan theatres often used to be located in urban gardens, for instance, such as in the Hermitage
Garden, Panaevsky Garden, Arcadia Garden. Our design would develop this Kazan tradition and we would strive
to create not just a monumental theater building, but to integrate it into the urban garden and landscape art. We
propose the IDEA of THEATRE-GARDEN and it is:

not a theater IN a garden,

not a garden AT the theater,

IT is The THEATER LIKE A GARDEN,

GARDEN AS A THEATRICAL PERFORMANCE

It is a very important link with the garden in our design not only in terms of the historical landscape identity, but
also in relation to the Tatar culture and its symbolic meaning in the Oriental world.

In the Qur'an, Jannat are the Gardens of Eden with springs, canals and ponds. In Spain in the Alhambra and the
Generalife the garden is also a projection of Paradise on the Earth, as in the gardens of the mausoleum of the
great Moghuls of India (Taj Mahal) and in the gardens of Iran, such as Bag-i-Fin and Shehel Sutun.

We have to grow our own National Garden Theatre. Theater grows where there is an opportunity to grow.
Legible from the Space, the shape of the theater building resembles the outline of a tree leaf -recognizable
image for tourists and theater goers.

Historical continuity

Simplicity! - is a unique quality of Tatar architecture, which distinguishes it from the architecture of the European
cities. There were no large public buildings with complex architectural design in Zabulache and Zakabanye, where
the Tatar population historically used to live. Therefore the design of the theater facade facing the lake is clear
with simple shape and plasticity which resembles the folds of a theatrical curtain or the waves of water.

Although the Tatar architecture is presented in very simple shape it is combined with very decorative, patterned
surfaces. We unmistakably recognize the Tatar urban architecture by the decor of the triangular fronton or by the
carved window frames and its shutters.

Talking about that, we will not take the liberty nor even have the right to interpret Tatar ornaments, saying it is the
new identity of the Tatar theater and Tatar architecture. Therefore, we present the space of the main Theatre foyer
with three «bowls» of theater halls, with smooth surfaces covered with wood and brass, as an unfinished canvas
that awaits its future artists.

Variety and flexibility

Since its foundation in the early twentieth century, the Tatar Theater has been a wandering truepe, open to
changing venues in different buildings and cities. The first theatrical Tatar troupe was called «Sayar» that means
«wanderer» or «<moving forward».

The Tatar Theater had no history of classical theater, it was born and grew in the years of global changes, in the
era of art nouveau and the rise of creative artists. Playwrights were looking for something new, they tried to
experiment and introduce something new into the theater, directors created collaborations and invited leading
artists to work together.

Summary

Over the past hundred years, the image of the Tatar Theater has changed at least three times. From the initial
image of the Tatar theater as a folk theater that brings art and culture to distant places, temporarily remaining

in one home, usually it was an ordinary building on the street front. Further to the classical image of the theater
with columns and a portico of the Stalinist Empire style (the building of the Tatar Theater named after Musa Jalil).
And the last symbolic metamorphosis of the existing building from the modernist standard project, which over
time began to be perceived by the audience, speaking and thinking in the Tatar language, as “their home”.
Creating an image, we are looking for the deep national meanings in the Tatar theater and we believe that the
best architecture generates genuine national images!

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXUTEKTYPHAA KOHLLEML WA TEATPA KAMANIA



BeeaeHune
Introduction and executive summary

Mapk Ctpymep
Mark Stroomer

®uHann Pocc
Findlay Ross

Haw noaxopa
Design Approach

CebacTbeH XyaH
Sébastien Jouan

aavH Mbenep
Nadine Pieper

dbTeH boproc
Etienne Borgos

‘

Nikolay Novikov

XUTEKTYpHasa ctyana HoBUKoOBbIX

Hukonait HoBukoB  AHHa HoBukoBa
Anna Novikova

\\§
“Olgan Sv'ﬁﬁ
Q ;’4  —

S =

— =~ —
//' ———

Novikov Architects

S

SO
A\ N NS

N\

AnekcaHgpa KaparuHa
Alexandra Karyagina

Kcenwnsa WayHeBa
Ksénia Shachneva

Koctuc Jlncukatoc
Kostis Lysikatos

Knop SHrn v
Claude Engle|IV

[—t—==¢ ersley O'Callagha aude ; Engle
N
(0]

n_ \d
——x
/

AN

DOxxenimc O'KannaraH
Jadmes O’Callaghan

Ipaduuecknin
AV3anH

N .
~__ Services engineers
Graphic design

Services engineers

CBeu.?eHwe
Lighting

S~ T

MPOEKTHAA KOMAHZAA / DESIGN TEAM NETWORK

CouuokynbrypHoe ——

nporpamupoBaHve %

Sacial and cultural
programing

~
KoHcTpykunn
Structure

HYTKAA APXUTEKTYPA

Mbl CO34aeM Uy TKyHO TeaTpasbHYHO Cpesy, KOTOpasa OAMHAKOBO pearvpyer
W Ha NPUPOAY, N Ha NOTPEOHOCTM TeaTpa, U, CaMOe MaBHOE, Ha OXMAAHWA
3puTenen.

MPOAYMAHHAA APXUTEKTYPA

ApxuTeKTypa TeaTpa — 3TO He MPOCTO MKOHWYeCKMin 0bpas — 310
MHTENNEKTYaNbHbIMA MOMCK, OCHOBaHHbIN Ha PacCMOTPEHMN
rpafoCTPOUTENBHbIX, TEXHONOTMUECKMX, CTPYKTYPHbIX M SKOHOMUYECKMX
3HaHWM, 3TO BCeraa pelleHns, basnpyrowmeca Ha COOCTBEHHOM
npakT4eckoM onbite. Haw geBu3 — 3HaTb 06BEKT NPOEKTUPOBAHUSA
Nydlle, YeM ero 3HaeT 3aKa3uuKk.

RESPONSIVE ARCHITECTURE

We create a sensitive theater environment that responds equally to nature,
to the needs of the theater, and, most importantly, to the expectations of
the audience.

INTELLIGENT ARCHITECTURE

Theater's architecture is not just an iconic image - it is an intellectual
research based on the study of urban planning, technological, structural
and economic knowledge. These decisions are always based on one’s own
practical experience. Our motto is to know the design object better
than the client knows it!

Ceprein Myp3oB
Sergey Murzov

Mpuwat LWuranos
Irshat\Shigapov

Q)

«Park-service» Koy
Kazan Federal/University
NanpgwadptHbIN YnpasneHne

Av3aliH > 40XAEeBbIMU CTOKaMU
Landscape design ~-Water management
design
\/

BOT/IOWAEMAA APXUTEKTYPA
Mbl BOMIOWAEM B XM3Hb HALLM NPOEKTbl NHOOON CNOXHOCTU. Mbl 3HaeM,
Kak MPOBECTM MPOEKT OT CMEe/IOr0 3aMblC/a A0 peanvaummy 6e3 norteps.
CYyacCTIvBbIV CTy4an CBen ANA 3TOMO B Hallen MeXAyHapOAHOM KOMaHAe
BCE HEOOXOAMMbIE KOMMETEHLIMN.

IMPLEMENTABLE ARCHITECTURE

We implement projects of any complexity. We know how to take a project
from an idea to implementation without loss of the initial concept. A
lucky chance brought together all the necessary competencies in our
international team to do that.
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1. Ponb Teatpa B kynbType 1 ropose
Urban integration
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1.1. Topoackon ncTopmyeckmin KOHTeKCT. TeaTp B ropoACKMX cajax

Identity Historical Physical. Theater in a Garden

Vaea co3gaHna "HapoAHbIX" JOMOB KakK Pa3B/iekaTesbHbIX

M NPOCBETUTENBCKMX LIEHTPOB OXBaTWNa POCcmto Ha pybexe
XIX-Hauana XX BB. B 10 Bpema kazaHckue Teatpbl 4acto
pacnonaran1cb B rOPOACKUX Casax, HanpuMep, B casy
dpmutax, [aHaeBCKOM cady, casy Apkaama Ha o3epe
Cpearuvin KabaH. B cBOEM NpeAnoXeHMM Mbl Pa3BMBAEM 3Ty
MAEHTUYHYIO TPaaMLUMto Ka3aHu, M CTPEMUMMCA CO34aTb He
MPOCTO MKOHNYECKOE 3/jaHNe TeaTpa, HO MHTErpUPOBaTh ero B
FOPOACKOW Caj, v NaHALLadTHOE UCKYCCTBO.

The phenomenon of the “Folk Houses” as entertainment and
educational centres spread widely in Russia at the turn of XIX-
early XX centuries. Those times in Kazan theatres were often
located in urban gardens, for instance, such as in the Hermitage
Garden, Panaevsky Garden, Arcadia Garden. Our design would
develop this Kazan tradition and we would strive to create not
just a monumental theater building, but to integrate it into the
urban garden and landscape art.

YcnoBHble 0603HayYeHus:

‘ KoHkypcHas Tepputopus
o M Cyuectsyrouie 3enérble Tepputopui v Tou Canaosbix

konblUa (Mo koHuenumn UM Kasaxu)

|| MCTOpl/Il—IeCKl/le CaZibl C NaBWAbOHaMM T€ATPOB N UMPKa

1. Hemeukas Weenuyapwa. 3KCMO 1909
2. Can Apkaama

3. Teatp NaHaeBa B cagy

4. MNapk YepHoe 03epo

5. Caza IpmuTax

Key:

Competitive territory
»w, B Existing green areas and three Garden rings (via Urban

Planning strategy)

B Historical Circus and Theatre Pavilions

1. German Switzerland Garden. International Industrial
Expo 1909

2. Arkady Garden

3. Panaev’s theater in the garden

4. Chornoye lake park

5. Hermitage Garden
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1. Posb Teatpa B kynbType 1 ropose
Urban integration

1. Hemeukas L eenuapus. «3KCMO-1909»
German Switzerland Garden. International Industrial Expo 1909

Kazame, Caxs Aprapin.

2. Cap Apkaaus
Arkady Garden

1.1. Topoackon ncTopmyeckmin KOHTeKCT. TeaTp B ropoACKUX cajax

3. Teatp MaHaesa B capy
Panaev’s theater in the garden

4. Mapk YepHoe o3epo
Chornoye lake park

5. Cap DpmuTtax
Hermitage Garden

Identity Historical Physical. Theater in a Garden
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1. Ponb Teatpa B KynsType 1 ropose 1.1. TopoAcKom NCTOpMYECKMiA KOHTEKCT. OT MOAEPHMUCTCKOrO ropoja K ecTeCTBeHHOMY ropoay
Urban integration |dentity Historical Physical. From modernist city to natural city

1926 1972 1989 2015

3a bonee vem BEKOBYHO MCTOPUIHO B nocnesoeHHoOe Bpema Tepputopma coboabl NoABepraeTc [lepeBaHHan 3acTponka Ha nepudepunn MOoAEPHUCTCKOTO Mex AyHapOAHbI NPOEKT NpeobpasoBaHma
MeCTa, rAe NoABUTCA HOBOE 3JaHne TOTaNIbHOWM NMEPECTPOMKE B AyXe MOAEPHUCTKON apXMTEKTYPb MWKPOpPanoHa BAOb BeperoBow NonoCkl MPUXOAMT B NPMBPEXHOW TEPPUTOPUM O3epa HIKHWIA
Teatpa Kamana, 34eCb NPOU30LLIO W TPajoCTponTeNbCTBa. Ha MecTe cnobobl M 3aNMBHbIX JTyrOB 3anycTeHne, a PacTUTENbHOCTb — B 3apoc/iv. Koraa-To KabaH 1 ero peanvsauma B KOMGOPTHOE
MHOTO paMaTnyecKkmx COObITUN. BO3HMKaET MMKPOPAMOH MaHeNbHOW MATUITaXXHON CTPOYHOM POMaHTMYeCKOe MeCTO OTAbIXa CTAHOBUTCA HEAPYXeNFOOHbIM 06LLEeCTBEHHOE NPOCTPAHCTBO AarOT
[TepBOHaYanbHO 3TO ObIN MPUTOPOA 3aCTPOVIKM. 6apbepoM MeX Ay ropOLOM M O3EPOM. HOBbIM UMMY/ILC Pa3BUTUA MecTa. TeaTp-
roposa ¢ 6yKOMUECKMM Nei3axeM CaZ OTKPbIBAET MyTb K TPaHCHOPMaLN U
beperos o3epa v LiepkoBbo Muxanna pereHepaum MOAEPHUCTCKOTO ropoAa B
ApxaHrena B OKpy>XeHuu cnobospl. eCTeCTBEHHbIN rOpoA, CUMOMO3Y apXMTEKTYPb!
Y MPUPOABI.
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1. Posib Teatpa B KynbType 1 ropose
Urban integration

B ropoackor 3actporike 3abynauba 1 3akabaHba, rae TpaAnUMOHHO NPOXMBAN0 TaTapckoe HaceneHme KasaHw,
He BbINIO 3HAKOBBIX (MKOHMYECKMX) KPYMHbIX OBLLECTBEHHbIX 34aHWIM. CBOeObpa3sme "HapOAHON" apXMUTEKTYPbI B
eé NpocToTe M 6e3bICKYCHOCTH, AaXe KybTOBbIE 34aHWA BbIAENAIOTCA CPEAN PALOBOM 3aCTPOMKM YyTb OOBLLIMM
Pa3MePOM M BEPTUKAIbKO MUHAPETA, BPE3aHHOIO B OObIUHYHD CKATHYHD KPOBJIHO.

[pocCTOTa apXmTEKTYPHOM GOPMbI 34aHWI B TaTapPCKOW apXUTEKTYPE COEAMHAERTCA C AEKOPATUBHOCTLIO,
y30pOUbeM NOBEPXHOCTEN. Mbl 6e30LMOOYHO Y3HaeM TaTapCKyto TOPOACKYHO apXUTEKTYPY B HEMPOCTOM Aekope
TPEYrONbHOTO GPOHTOHA M €ro 3anONHEHWM, B PE3HBIX HAJIMYHMKAX OKOH W CTaBeH.

Mbl vLemM myBuHHbIE CMbICIbI HALMOHANBHOTO B TAaTaPCKOM rOPOACKON apXMTEKTYPE M BEPUM, YTO /lyyLlas
APXMTEKTYPa reHepUpyeT NOANMHHbIE HAPOAHbIE 0DPa3bI.
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Flower bouquet pattern in the flowerpot

1.1. Topoackomn nctopmueckmnin koHTekcT. MpocToTa 1 y3opoube
|dentity Historical Physical. Simplicity and Decor

In Zabulachye and Zakabanye, where the Tatar people used to live historically, there were no large public
buildings with very complex architecture. The identity of a «folk» architecture is in its simplicity. Even cult buildings
slightly stand out among ordinary buildings with a bit larger size and a vertical minaret put on to an ordinary
A-roof

Although the Tatar architecture is presented in very simple shape it is combined with very decorative, patterned
surfaces. We unmistakably recognize the Tatar urban architecture by the decor of the triangular fronton, by the
carved window frames and its shutters.

Minaret with A-shaped roo

Huwa _CIJPOHTOHa. HaknaaHas KOHT_yplia_ﬂ_p_e3b6a

~ 777" 7 " Fronton with wood carving

Beprukanb MMHapeTa Ha cK

PparMeHTbl MONMBHbIX 13Pa3LI0B
Fragments of glazed tiles
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1. Ponb Teatpa B kynbType 11 ropose 1.2. KynbTypHbIA MCTOPUYECKMIA KOHTEKCT. OTLbI-OCHOBaTeNN
Urban integration Identity Historical Physical. Founding fathers

CerozHsa B KazaHu CTaBAT CrekTakav no KpaMHeM Mepe oK
TaTapCKUX TeaTpa C OBLLYIM FEHOMOM, BCE OHW HOCAT MMeHa
OTLLOB-OCHOBAaTeNEN, CTOABLUMX B Hauane /JLC\bII’paBLIJI/lX
K/IFOYEBYHO POJIb B CTAHOB/IEHMM HaLMOHALHOIO Tearpa: Tearp
Kamana, Teatpa TUHUYPWHa 1 TeaTp KapmeBa
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Uil 0 [

W‘ith a/common genome are

TaTapCKl/Il/I rocyaapCTBeHHbM -
TeaTp Apambl M KOMEANN UMEHM
Kapnma TrH4YypurHa

Tatar State Theater of Drama
and Comedy named after Karim
Tinchurin

Kapwm/ TVIHwprH
Kamm Tmchurm

‘TaTapckuit rocyaapcTBeHHbIN

AKkafieMUUecKmin TeaTp UMeHM T
[anvackapa Kamana
TatngStatedTheater gf I?trarrlla | Ka3aHCKl/Il/I TaTapckii o ,_
?,n ) omedy named atter Rarim rOCYAaPCTBEHHbIN TeaTp FOHOrO 1 o e <
HIERTT 3puTens umenn Fabayinsl Kapresa L
SN Kazan Tatar State Theater of Young =~ == o - K
Spectators named after Gabdulla S . / ag\m|a_c/|<kap KaMaﬂl
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Fa6ayjma KapmeB
Gabdulla |<ar|ev
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1. Ponb Teatpa B kynbType 1 roposae

Urban integration

12

1.2. KynbTypHbIN ncTopryeckmii KoHTekcT. «Caap» - «CTpaHCTBYOLLLaA 3Be34a»

Identity Historical Physical. «Sayar» - «Wandering Star»

[NepBad Tatapckaa npodpeccroHansHaa Tpynna (1907) nonyyumna
Ha3BaHwe «Caap» - CTPaHCTBYHOLLMI, NEPEABMXHUMK. [eorpadua
nepeABMXHOrO TeaTpa oxBaTtbiBana [10BOMKbE U [prypanse, 1
He TO1bKO. CKIOHHOCTb K MEPEeABMKHUYECTBY, BMECTE C AyXOM
cBO6OAbI, CMENOCTU U BYHTAPCTBa COEANHUANCH B ODLLEM
reHoMe COBPEMEHHOTO TaTapCKOro TeaTpa.

The first Tatar professional troup (1907) was named «Sayar» - a
wanderer “Peredvizhnik”. It traveled around the Volga and Ural
regions, and furthermore. This feature to move forward along
with the spirit of freedom, courage and rebellion, are added to
the common genome of the existing Tatar theater.
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1.3. TeaTp B TOPOACKOM M KYNETYPHOM KOHTeKCTe. OCcTpor n 3aoCcTpoXKbe
context. Ostrog / Zaostrozhie

Theatre in Urban and Cultura

lopopa / Octpor City / Ostrog

3aropog / 3aoCcTpoXbe Out of city / Zaostrozhie

McTopryeckmne AOKYMEHTbI: KapTbl 1 M300paxeHVs MOKa3bIBatoT,
UTO Y4aCTOK MPOEKTMPOBaHMA byayLLero 3aaHma Teatpa
Kamana c1o net Hazaz hakTMyeckmn HaxoAMNCa Aaneko 3a
ropoAoM. AApo nctopunueckoro ropoaa — KasaHckuii Kpemnb

v MNocaa pacnonaranvcb B BEPXHEN YacTy, Ha BO3BbILLEHHOCTM
HaANOMMEHHbIX Teppac.

3a ropoaoM B MoviMe NPOTOkW bynak 1 03epa HuxxHen Kabax
Ha NOATONNAEMbIX TEPPUTOPMAX PACMONaranncb peMeCNeHHbIe
cnoboabl 1 AepeBHW. BO Bpems BeCEHHEro pa3/vBa BOMKCKanA
BOAa Yepe3 NpoToky bynak nononHana o3epo KabaH, MHoraa
3a11MBas NPUBPEXHbIE YNLbI.

Pa3nnume ropoaa v 3aroposa CoXpaHaNoch 40 CEPeAVHbI
MPOLLNOro Beka, KOraa BAOMb Boarm Bbiin coopyxeHa
VHXEeHepHas 3allmTa ropoaa, M NoABMAaCk BO3MOXHOCTb
CTPOMTENBCTBA B HU3WHHbIX TEPPUTOPUAX ObIBLUEN MOMMBI
03epa KabaH.

The historical Kazan core - the Kremlin and the Town were
boundered with the fortress wall - the Ostrog. Out of town in
the Zaostrozhie the settlements of artisans and villages were

located.
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1.3. TeaTp B ropoACKOM M KyAbTypPHOM KOHTeKCTe. HOBbIN 06LL,eCcTBEHHbIN LeHTP
Theatre in Urban and Cultural context. New public center

—

Typuctuueckuii n
NONIUTUYECKUN LLEHTP

ropoa / ocTpor

Tourist and political center
city / ostrog

KpeaTusHbit knactep

3aropog, / 3a0CTpoXbe

Creative cluster
out of city / zaostrozhie

‘ B nctopmueckom aape KazaHu, rpaH1Lbl KOTOPOrO COBMaAaroT
C NoCNeAHUM OBOPOHNUTENBHBIM YKPEMAEHWEM — OCTPOTOM,
TPAAMLIMOHHO 3aKpenaeH NOAUTUYECKUI W TYPUCTUUECKMIA
LEHTP. YMLbI M UCTOPUYUECKME KBapTabl 3eCh HaaroyCTpoeHb
M COAEPXATbCA B XOPOLUEM COCTORHMM — 3TO «AULO FTOPOAA».

3a npeaenamu fApa B 3a0CTPOXbE UCTOPUYUECKM Pacnonaranmnch
pemecneHHble cnoboabl 1 dabpukn. Ha pybexe XX-XXI Bekos
No NporpaMme OBHOBAEHMS 1 CaHaLLMK MCTOPUYECKOTO LieHTPa
KasaHu HekoTopble KBapTasibl C BETXOM 3aCTPOMKOM Hblu
CHeceHbl, a be3aencTeytoLLme Kopryca dabpuk mycToBany.

Mo cpaBHeHWIO ¢ 61aronoNyYHbIM NCTOPUYECKMM AAPOM,
TeppUTOpMs BbIBLUMX CNOBOZA M MPOMBILLINEHHBIX MAOLLLAA0K
BbIrAA€Na NYCTbIHHOM W 6e3KN3HEHHOW.

I BOT B mocneaHWe rosbl Mbl HAbNOAAEM MHTEPECHbIN
beHoMeH NpeBpaLLeHna MaprMHaNbHOM (OKPanHHOM)
TEPPUTOPUN B HOBbLIN (KpeaTUBHbLIN) LEHTP ropoja. Ha
TEPPUTOPUM BbIBLLMX CNOOOA BbIPaCTaeT Knactep KpeaTuBHbIX
UHAYCTPWIA: 4 TeaTpabHbIX MAOLLAAKM + 4 MHHOBALMOHHbIX
TEXHOMapKa. Bce naoLwaakm HaxoAATCA B MELUEXOAHOWM
AOCTYNHOCTY, 06pa3ya 15-MUHYTHbIN TOPOA.

While the historical core of Kazan is a political and tourist
centre, the former marginal settlement area with former
abandoned plants and factories is developing into a cluster
of creative industries: 4 theater venues + 4 innovative
centers of high technologies (technoparks). All objects are
located within walking distance and form a “15-minute city”.
There is an interesting transformation phenomenon of
marginal territories of the Kazan historical core turning into
a new creative centre during the recent years.
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1.3. TeaTp B ropoOACKOM M KybTYpPHOM KOHTekcTe. Knactep KpeaTMBHbIX MHAYCTPUA

YcnoBHble 0603HaveHus:

1. Teatp I Kamana

2. IT MNapk

3. 1T Mapk Cnaprak: 2 610K

4. busHec ueHTp Suvar plaza
5. TexHonapk Maeq

6. THO3 um. I. Kapwvesa

/. Teatp KyKOa «3KNAT»

8. busHec ueHTp URBAN

9. HoBas cueHa teatpa I. Kamana
10. ApT-npocTpaHctBo «Werk»

Explication:

. Kamal theatre

T Park

1T Park Spartak: 2 unit

. SUVAR PLAZA business center
. IDEA technopark

. Kariev theatre

. «Ekiyat» puppet theat er
. URBAN Business Center

. Kamal theater: new stage
0. Art-space «Werk»

O OO0 N Oy ur Wi

ook EaNEE [O) N (08
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Theatre in Urban and Cultural context. New Creative Cluster

B pa3Hoe BpemaA 1 No pasHbiM NPOrpaMMam OBHOBIEHWA
MCTOpPMYECKOTO LeHTpa KasaHu crosa Ha ObIBLLYIO OKPaMHHYHO
TEpPUTOPUIO Nepemelliatotca: B 1986 roay Ha mecte TOL

— Teatp Kamana (1), B npeaasepum TbicA4YeNEeTMA Toposaa

B MPOM3BOACTBEHHbBIX KOPMYCax CyKOHHOM MaHydakTypbl

n 3asoaa — IT MNapk (2) 1 TexHonapk «Maea» (5), Ha
TEPPUTOPUM CaHMPOBaHHbIX kKBapTanoB CyKOHHOM Cnoboabl

— Teatp kykon «2kmat» (7). B nocneaHue rosbl OTKPbIBArOTCA
busHec-UeHTp Suvar plaza (4), busHec ueHTp URBAN (8),

B PEKOHCTPYMPOBAaHHOE 34aHue TUMOBOrO KMHOTeaTpa
nepeesxaet Teatp Kapuesa (6). [loutr 04HOBPEMEHHO
MPUHUMAETCA pelLleHne O KOHKYPCe Ha HOBOe 34aHue Teatpa
Kamana (9) B roxHOM YacTi napka o3epa HuxHMiA KabaH m
peaesenonmeHTe obyBHoM dabpukin «Cnaptak» B IT Mapk-2 (3).
3 ueTbipex TeaTpanbHbIX MAOWAA0K N YETbIPEX
MHHOBALMOHHbIX TEXHOMAPKOB, PACMONOXEHHbIX APYr OT APyra
B MeLen AOCTYMHOCTH, HedOPMabHO CKNAAbIBAETCA KNaCTep
KpeaTMBHbIX MHAYCTPUI. JIOTMYECKMM LLAroM M 3HaKOBbIM
06BbEKTOM B GOPMMPOBaHMM KNacTepa CTaHET CTPOUTENBCTBO
1 OTKPbITME HOBOTO TeaTpasibHOrO 34aHNA C TPEMA CLIEHaMK,
CaMOro KPYMnHOTO W TEXHONIOTMYECKM OCHALLEHHOrO B KasaHu.
Pa3BMBad MAEHO KNacTepa, Mbl €CTECTBEHHO MPUILLV K MbIC/IN
O COBMECTHOM MCMOb30BaHNN COBPEMEHHOW TeaTpalbHOM
MHPPACTPYKTYPbI HECKONBKMMM TEATPAMM.

During the development of the city the former marginal
territories have got the renewal: in 1986, instead of power
plant the Kamal Theater appeared(1), on the eve of the

Kazan millennium in the cloth manufacture - IT Park (2) and
Technopark «ldea» (5), on the demolished Sukonnaya Sloboda
quarter - the Puppet Theater «Ekiyat» (7). In recent years, the
business center Suvar plaza (4), the business center URBAN (8)
have been opened. The Kariev Theater (6) has moved to the
former cinema building which was earlier the soviet standard
design . Soon both the competition started for the new building
of the Kamal Theater (9) in the southern part of the Lower
Kaban Lake Park and the redevelopment of the Spartak shoe
factory in IT Park-2 (3).

Four theater venues and four innovative technology parks,
located within walking distance from each other form a cluster
of creative industries. A logical step and a landmark in the
development of the cluster will be the construction and opening
of a new Theater Home with three stages, the largest and most
technologically equipped in Kazan. Developing the idea of a
creative cluster, we naturally came up with the idea of sharing
theater infrastructure by several theaters.
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1.3. Tean B rOpOACKOM M KY/IbTYPHOM KOHTEKCTE. O6'bep,I/IHeHHbIe XyAO>XKeCTBEHHO-TEXHNYECKNE MacCTepCKMe

L4

Jlokauwms - BapuaHT 1

MpounssoacTeeHHbIN Mapk «CnapTakyc»

A
Y

option 1
Production park «Spartakus»

Jlokaums - BapuaHT 2

MpounzsoacteeHHbIN Mapk « WORK»

I'

option 2
Production park « WORK»

]

BoictaBouHbiti Mapk «OEMO»

Exhibition Park «DEPOT»
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CeroaHa B Ka3aHu CTaBaT CNekTakam no KparHen Mepe Tpu
TaTapckyx Teatpa ¢ obmmM reHomom: Teatp Kamana, Teatpa
TnHYypuHa v Teatp Kapwuesa. Bce Tpu pa3meLlarorca 8
MCTOPUYECKMX 34aHVAX AOPEBOMFOLUMOHHOIO 1 COBETCKOIO
BpeMeHU. Y Bcex Tpex obLias npobaema — HeA0CTaTokK
naoLwazen And NPOM3BOACTBA AeKOpaLiMii, KOCTFOMOB U
pekBm3mMTa. PelieHre NpUWAO OT Halwmx koaner u3 Theatre
Projects, kotopsble pacckazanu, yto JloHaoHckad Onepa B
KoBeHT [apaeHe 13roTaBamBaeT CBOM AeKOpaLmn yaaNeHHO B
MpoaakwH-ITapke B MNydant 6onee 20 km OT JIOHAOHA, KyAa
BbIHECEHO He TOIbKO MPOW3BOACTBO, HO U MAYT PENETULIMM

M CNeKTakIM 1 Takxxe 0bpa3oBate/lbHO-NpPodeccnoHanbHan
NOAroToBKa. Mbl NosyManu, 4To OObeANHEHHbIE
XyLOXEeCTBEHHO-TexHUYeckme mactepckmne (XyTeMac) and
HEeCKObKMX TeaTpoB Ka3aHu B OAHOMN 13 BAMXKANLLMX K
KOHKYPCHOW TepPUTOPUM NOKaLMIA ONTUMAbHbBIM BbIXOA M3
CNOXMBLLEMCA CUTYaLIMN.

Urto XyTeMac paroT ropoay n Kynbtype?

Mbl NPeANOXMUAN TPK NOKALMK B rpaHMLIaX HOBOTO KPeaTUBHOIO
Knacrtepa B paanyce 15-M1UHYTHOW AOCTYNHOCTW. Bce Tpum

MecTa A0 CMX MOP CUYMUTAROTCA OKPaVHHbIMK (MaprHaabHbIMM)
naowaakamm, GakTMueckn HaxoAACh B CaMOM LIEHTPE ropoa.
Bce Tpu ObiBLUVIE MPOM3BOACTBEHHBIE MV KOMMYHA/bHbIE 30HbI.
BmecTe ¢ HOBbIM TeaTPOM 3TV Ky/IbTYPHbIE MAOLLAAKM CTaHYT
AKOPHBIMM OOBEKTAMM y>Ke NOMHOOMBLUETOCA Ka3aHuam [Tapka
03ep KabaH, npuHecyT B Noka eLLé cnabo Mcnoab3yemMble MecTa
HOBYHO aKTMBHOCTb M XW3Hb.

B KynbTYypHYHO XM3Hb roposa XyTeMac npuBHeCYT HOBbIN
dbopmaT B3aMMOAENCTBUA TeaTpa 1 3puTenel — B3maj B
3aKy/NNCbe, 1O CUX MOP CKPbITOE OT 1133 3puTend Teatpa.
\cnonb3ys OnbIT COBPEMEHHbIX My3e€eB, KOTOPbIE OTKPbIBAFOT
CBOW 3aMacHWUKK Ana nybMYHOro OCMOTPa, CO3/aBan AN 3TOro
BNeYaTNAtoLLME 34aHNA, Mbl MpeaiaraeM HOBbIE KybTYPHble
nnowaakm — BeictaBouHbIv [Mapk v [pom3BOACTBEHHBIN [apk.
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dopmMumpoBaHue cTpaTernm GyHKLNOHMPOBaAHNA HOBOFO NpocTpaHcTBa TeaTpa Kamana B kauvecTse
MHOronpo®uIbHOro TeaTpasbHOro LieHTpa B MacliTabax:
3HaueHue TaTapckoro TeaTpa OT MUPOBOTO A0 NOKa/IbHOFO YPOBHS

— MVIpOBOVI Teanaanon CUEHbI N TeaTPOB THOPKCKNX HAapOA40B

Mpwn opraHm3aumm MexayHapOAHbIX racTpOel BbIOOP roCTel CTaHeT 3HauUMTENbHO LWKpe Baarofaps rmokoMmy,
NIETKO TPachOPMMPyEMOMY NPOCTPAHCTBY M TEXHWUECKOMY OCHALLIEHWIO BCEX YeTblpex 3a10B TeaTpa. 34aHue
rOTOBO MPUHATH TEXHUYECKM CNOXHbIE CNEKTAKAM M CNeKTaku cO creumdryecknmMmn TpeboBaHMaMM K NAOLLaAKe.
UeTblpe OCHOBHbIX 3a/1a U HECKONBKO YIMUHBIX CLIEH FOTOBbI YAOBAETBOPUTL MPakTMUeckn Ntobble TpeboBaHM,
KOTOpble MOryT BO3HMKHYTb Y racTponepoB. ObLLeCTBEHHbIE MPOCTPAHCTBA BHYTPM 34aHWMA MOTYT Takxe
MCNONBb30BATHCA KaK TeaTpasibHble MAOLAAKN. YANUHBIE CLieHbl 1 BOCTOUHBIN 331 CNPOEKTUPOBaHbI C y4eTOM
0cobeHHOCTel TeaTpa THOPKCKMX HapoZoB. LLinpokure pa3aBukHble ABepU YHMKanbHOro BoctouHoro

3a/1a NO3BOJIAOT COEANHATL €r0 C MPOCTPAHCTBOM XOJ1a. Y HOBOTO 3ZaHus TeaTpa eCcTb aMbuumm n
BO3MO>HOCTU CTaTb LLEHTPOM THOPKCKOro TeaTpasbHOro Mmpa.

Pa3Hoobpa3ue TeaTpasibHbIX MPOCTPAHCTB 3aKOHOMEPHO BEAET U K Pa3HOO6Pa3nNo XyA0XKECTBEHHOTO
s3blka TeaTpa Kamana. 3To HenpeMeHHO NpUBEYET BHUMaHME MEXAYHAPOAHOro TeaTpanbHOro
coobLecTBa K TaTapckomy TeaTpy.

— Poccuinckon ®epepaumm

B Poccum pesiko CTposT HOBble TeaTpasibHble 34aHna C Hyas. [o3ToMy Ans 6ONbLIMHCTBA NHOAEN, B TOM Ymcae
NpodeccroHanoB TeaTpa, TeaTpanbHOE 34aHue NMEET YCTOABLUMIACA apXUTEKTYPHbIM 06amK. CO3HaTENBHO
HapyLlas 3T1 KaHOHbI, HOBOE COBPEMEHHOE 3aHKe CMOPUT CO CTEPEOTUMNOM HaLMOHaNbHOTO TeaTpa Kak
apXanyHoro 1 co3zaet 0bpa3 aBaHraPAHOMO HallMOHaNbHOMO UCKYCCTBA. [TOSBAEHME TakKoro 3a4aHus A00aBaseT
npectnxa GeHoOMeHY HallMOHaAbHOrO 1, B 4aCTHOCTK, TaTapCKOro TeaTpa.

— Pecnybaunkun TaTapcraH

Teatp Kamana npeacTaBader LeHHOCTb A4 TaTapCKoM KYNBTYPbl HE TOIbKO CaM No cebe, HO 1 Kak
0bpa30oBaTeNbHbIN LIEHTP, KOTOPbIV 0becneyunBaeT KOMAETEHTHbIMK Kadpamu TeaTpsl Pecnybanku TatapcTaH.
B HOBOM 34aHWM NOABAAKOTCA BO3MOXHOCTM ANA OTKPbITbIX 0OPa30BaTeNbHbIX MPOrpaMm 1 nabopatopui,
TBOPYECKMX Pe3naeHUMI Ana paboTHMKOB TeaTpa He TONbKO M3 KasaHu, HO 1 ApYyr1x ropoaos Pecnybamki.

— Kazanu

3/aHne 3a4yMaHO He TObKO A9 PENETULIMI 1 NMOKa3a CnekTakien. Y Hero ectb u Apyras, He MeHee BaxHas
coupanbHan GyHKUMA. MHOrOPYHKLIMOHANBHOE 1 OTKPLITOE AN ropoxaH ObLLEeCTBEHHOE NPOCTPaHCTBO

CTaHET LEHTPOM MPUTAXEHNA HE TONBKO AA Ka3aHLEB, HO 1 TOCTeN roposa. 34aHue CNPOeKTUPOBAHO Tak,

YTO TeaTpasibHble Lexa O0bLMMU OKHaMM BbIXOAAT Ha TOPOACKYHO YANLLY M A3tOT MPOXOXMM BO3MOXHOCTb
HabroAaTh 3a CO34aHMEM CNeKTaknel, Bbi3biBasa AOMNOHNTENbHbIN MHTEPEC K paboTe TeaTpa. B 3TOM peleHmm
BOM/IOLLEH MPUHLMM OTKPLITOCTK, HEXaPaKTEPHBIV 418 OTEeUECTBEHHbIX TeaTpaslbHbIX 34aHuK. [TpOekT OpraHnyHO
BMMCaH B CPesy M CnoCcobeH CTaTb OAHMM M3 MarHUTOB HabepexHon o3epa KabaH. MkoHnyeckmii obpa3
3laHMA MOXET CTaTb OAHMM W13 HOBbLIX CMMBOJIOB TOPOA3A, MPOAOIXKMB TRAAMLIMKO, 33,aHHYHO COBPEMEHHBIM
CYLLECTBYHOLLUMM 34aHVEM TeaTpa.

— BaxutoBckoro pavioHa

CoOBpeMeHHOe COCTOAHME KBapTaioB, PAAOM C KOTOPbIMWU MPEACTOUT MOCTPOUTL TeaTp, MOXHO OMMCaTh Kak
AenpeccuBHoe. [ockonbky 3aaHme GYHKLUMOHUPYET He TONbKO Kak TeaTp B MPMBBIYHOM CMbICE CI0OBa, HO M Kak
00bLLEeCTBEHHOE MPOCTPAHCTBO, OHO BYAET MPMBAEKaTb MOCTOAHHBIA NOTOK FOPOXaH 1 TYPUCTOB — W CO3AacT
UMMAYALC ANA OXKMBAEHWA M Pa3BUTUA pPaliOHa B LIENOM. TeaTp OTKPbIT A8 MOCETUTENEN He TOAbKO BO BPEMS
CnekTakNen, HO 1 B TeUeHWe BCErO AHA, YTO MO3BONAET eMy CTaTb TPETbMM MECTOM (Mocne AoMa v oduca) And
XUTeNnem pamoxa.
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1.4. PopmupoBaHme cTpaTerm GyHKLMOHNPOBAHNA HOBOrO NPOCTpaHCcTBa TeaTpa Kamana
Timeline

Formation of a strategy for the functioning of the new space of the Kamal Theater as a multidisciplinary
theater center on a scale of:
The significance of the Tatar theater from the global to the local level

— the world theater stage and theaters of the Turkic peoples

When organizing international tours, the choice of guests will become much wider due to the flexible, easily
transformable space and technical equipment of all four theater halls. The building is ready to receive technically
complex performances and performances with specific requirements for the site. Four main halls and several
outdoor stages are ready to meet almost any requirement that a guest performer may have. The public spaces
inside the building can also be used as theater venues. The street scenes and the East Hall are designed taking
into account the peculiarities of the theater of the Turkic peoples. The wide sliding doors of the unique
East Hall allow it to be connected to the hall space. The new building of the theater has ambitions and
opportunities to become the center of the Turkic theater world.

The diversity of theatrical spaces naturally leads to the diversity of the artistic language of the Kamal
theatre. This will certainly draw the attention of the international theatrical community to the Tatar theater.

— Russian Federation

In Russia, new theater buildings are rarely built from scratch. Therefore, for most people, including theater
professionals, a theater building has a well-established architectural appearance. Deliberately violating these
canons, the new modern building argues with the stereotype of the national theater as archaic and creates an
image of avant-garde national art. The appearance of such a building adds prestige to the phenomenon of the
national and, in particular, the Tatar theater.

— Republic of Tatarstan

The Kamala Theater is valuable for Tatar culture not only in itself, but also as an educational center that provides
theaters of the Republic of Tatarstan with competent personnel. The new building provides opportunities for
open educational programs and laboratories, creative residences for theater workers not only from Kazan, but
also from other cities of the Republic.

— Kazan

The building was conceived not only for rehearsals and performances. It has another equally important social
function. A multifunctional public space open to citizens will become a center of attraction not only for Kazan
citizens, but also for guests of the city. The building is designed in such a way that theater workshops with large
windows face the city street and give passers-by the opportunity to observe the creation of performances,
causing additional interest in the work of the theater. This decision embodies the principle of openness, which is
uncharacteristic for domestic theater buildings. The project is organically integrated into the environment and

is able to become one of the magnets of the Kaban Lake embankment.The iconic image of the building can
become one of the new symbols of the city, continuing the tradition set by the modern existing theater building.

— Vakhitovsky district

The current state of the neighborhoods next to which the theater is to be built can be described as depressing.
Since the building functions not only as a theater in the usual sense of the word, but also as a public space, it will
attract a constant flow of citizens and tourists - and will create momentum for the revitalization and development
of the area as a whole. The theater is open to visitors not only during performances, but throughout the day,
which allows it to become the third place (after home and office) for residents of the area.
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20 ODULMAIBHOTO OTKPBITUS — SKCKYPCUM ANISt 3pUTENEN NO HOBOMY 34aHMHO
TeaTpa — BCE 3/1aH1e 1 NpUIEraroLlas Teppuropmna 5 caaos

0bpa3oBaTeNbHble MPOrpaMMbl AN TeaTpaibHbIX CNELManMCTOB,
He TOIbKO TBOPYECKMX MPOPECCHA, HO M TEXHUYECKMX (3aBMOCTbI,
PEKBM3UTOPLI, ByTadopbl) — 0bpa3oBaTeNbHbIN LEHTD

OTKPbITUE — MYALTUANCLIMIIMHAPHBIV CMEKTakb, 3a1eMCTBYHOLLIMI BCE
TeaTpasibHble 3abl U OOLLECTBEHHbIE MPOCTPAHCTBA, a TakKe TePPUTOPUIO
BOKPYT TeaTpa — BCE 3/aHue W npuierarolilas Tepputopms 5 caaos

NEKLMM MO UCTOPUK M TEOPUK UCKYCCTBA, BXOAALLME B OOPa30BaTENbHYHO
NpPOrpamMmmMy TBOPYECKMX CMeLManbHOCTEN, B TO e BPeMA OTKPbITbIE K
MOCELLEHNIO ANA BCEX Xenarowmx — dolie, 613kO6OKC, sKkCnayatmpyemasn
KDblLUa, BbICTaBOYHbIM napk “/lend”

MeXayHapoaHbIn decTrBanb Haypy3 NnpoxoanT B OOHOBNEHHOM dopmare.
YUacCTBYHOT TPAAMLMOHHBIE W CalT-Cneumduyeckme CrekTakam, CnekTakam-
NPOMeHazbl, CNEKTakV NOJ OTKPbITbIM HEOOM 1 Ha nnaBy4yein cLieHe. — BCE
3/aHve 1 NpuaeraroLlas Tepputopua 5 Casos, MaaaHa Haypys

NHTEHCKBBI MO OCHOBaM akKTepPCKOro MacTtepCTBa, CLLeHl/ILIeCKOM pe4dn n
CLEHNYECKOTO ABMXEHWA ANA BCEX XEe/TarOWNX — PENETULIMOHHbBIE 3a/1bl

before the official opening - tours for spectators of the new theater building -
the entire building and the surrounding area 5 gardens

educational programs for theatrical specialists, not only creative
professions, but also technical ones (department managers, props, props)
- educational center

opening - a multidisciplinary performance involving all theater halls and
public spaces, as well as the area around the theater - the entire building and
the surrounding area 5 gardens

lectures on the history and theory of art, included in the educational
program of creative specialties, at the same time open to the public for
everyone - foyer, blackbox, exploited roof, exhibition park «Depot»

The Nauruz International Festival is being held in an updated format.
Traditional and site-specific performances, promenade performances,
performances in the open air and on a floating stage take part. — the whole
building and the surrounding area 5 gardens, Maidan Nauruz

intensives on the basics of acting, stage speech and stage movement for
everyone - rehearsal rooms

1.5. CobbITUNHBIV TaMAaUH
Timeline

Apamatypriyeckas nabopatopms 1 NyGAUUHbIE YNTKM HOBbIX MbeC Ha
TaTapCckoM A3blke — O13KOOKC, dore Teatpa

KOHLIepTHas NporpamMma TeaTpaibHOro OpKecTpa — 3KCyaTnpyemas
Kpblla, OCHOBHOWM 3a., dove Teatpa

MYIbTUMEANINHAA JOKYMEHTaIbHasA BbICTaBKa CO CBUAETENbCTBAMM
3puTenei ob 1x TeaTpaibHOM OMbiTe — dole TeaTpa, BbICTABOYHOE

NPOCTPaAHCTBO

dectnBanb Nabank-apra Ha TepPPUTOPUM TeaTPalbHOTO Napka —
TearpabHblid 0apk

drama laboratory and public readings of new plays in the Tatar language
- blackbox, theater lobby

concert program of the theater orchestra - operated roof, Great Hall,
theater foyer

multimedia documentary exhibition with audience testimonies about their
theatrical experience - theater foyer, exhibition space

public art festival on the territory of the theater park - theater park
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1. Ponb Teatpa B kynbType 1 ropose
Urban integration

B ropoackor 3actpoiike 3abynadba 1 3akabaHba, rae
TPAAMLIMOHHO NMPOXMBANO TaTapckoe HaceneHne KasaHu,

He ObII0 3HAKOBbIX (MKOHWUYECKMX) KPYMHbIX OBOLLECTBEHHBIX
3/laHNiA. ITO Nerko obbAcHAeTCA TeM, yTo KasaHb bbina
MPOBMHLMEN MO OTHOLLEHMIO K MeTponoanmn — Mockse, 1
KONIOHWANbHBIV TUM 34aHNA TeaTpa C NMOPTMKOM U KONOHHAAO0M
Ha ropOACKOM NMioLaan npyen B KasaHb O4eHb NO34HO — B
XX Beke.

CoBpeMeHHoe 31aHue Teatpa Kamana nepexmno
CMMBOIMYECKYHO METaMOPPO3Y 13 MOAEPHUCTCKOTO TUMOBOTO
MpOeKTa CO BPEMEHEM CTaN0 BOCMPUHMMATLCA 3PUTENAMY,
rOBOPALLMMM 1 LyMAFOLLMMM Ha TaTaPCKOM A3bIKE, KaK «CBOW
AOM». HaknoHHasa ballHa ¢ 6MPrO30Ba0k KPOBAEN CEroHA —
3TO y3HaBaeMbIi 0bpa3 Teatpa, KOUYHOLLMM 1 B CNOHTaHHbIX
cendu, n odumansHoM bpeHae Teatpa Kamana.

Mbl NPUXOAMM K CUMBOMYECKOMY 00pa3y HallMOHaNbHOMO
TeaTpa, 0bpalLasnchk He K NPOLLAOMY (MpAMble Penanki m3
J€KOPATMBHOIO MCKYCCTBA), @ K MyOMHHBIM accoLMalmam B
KyNbTYpe TaTapCckoro Hapoaa 1 ByayLiemMy BpeMeHH, KoTopble
PaHO MM NMO3AHO reHEPUPYHOT MOANMHHBIE CMMBOJIbI/00OPA3bI.

Jlydwas apxutekTypa reHepupyet CMMBObI!

There were no large iconic public buildings in the urban
development of Zabulachye and Zakabanye, where the Tatar
people of Kazan used to live. This is easily explained by the fact
that Kazan was a province next to the metropolis - Moscow,
and the colonial type of the theater building with a port and a
colonnade, placed on the city square came to Kazan very late
- in the 20th century.

The existing building of the Kamal Theater has experienced

a symbolic metamorphosis from being a modernist standart
project in Soviet Union period to perceiving it by the audience,
speaking and thinking in the Tatar language as “theater

home" over time. The turquoise sloping roof-tower is today a
recognizable iconic feature of the Theatre, appears both on
spontaneous selfies and the official brand of the Kamal Theatre.

We come to the iconic image of the national theater, referring
not to the past and direct appeal to decorative art, but to deep
associations with the culture of the Tatar people and to the
future, which both sooner or later generate genuine symbols /
iconic images.
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1.6. MeTamop@go3bl o6pasa HaLMOHaNIbHOrO TeaTpa
Metamorphoses of the image of the national theater

1956 r. TaTapCkMi1 roCyAaPCTBEHHbIN akadeM1Yeckmin Teatp
onepbl 1 6aneta umeHn Mycer xanmna

1956 Tatar State Academic Opera and Ballet Theater named
after Musa Jalil

1986 r. TaTapCkMi1 rOCyAAPCTBEHHbIN akadeMUYeCcKMin Teatp
nMmenn lannacrapa Kamana

1986 Tatar State Academic Theater named after Galiasgar Kamal

2022 1. KOHKYPCHbIV NPOeKT

2022 Competition project
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NMPUHLNIMbI NPOEKTUPOBAHWUA



2. TToMHUMMBI NPOEKTUPOBAHNA
Design Principles

2.1. KoHyenumsa
The concept
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Design principle:
architecture integrated into landscape

Historically in Kazan theatres had often been locat-
ed in the urban gardens, such as in the Hermitage
Garden, Panaevsky Garden, Arcadia Garden. Our
design would develop this Kazan tradition and we
would try to create not just a monumental building
but it would be integrated as a part of the land-
scaped park.

MpuHUMN gusanHa:
apxuTeKTypa UHTerpupoBaHa B naHawadT

McTopuyeckn KaszaHCKMe TeaTpbl YacTo pacnonaranmcb

B rOPOACKMX cajax, Hanpumep, B cagy QpMutax,
MaHaeBckom capfy, cagy Apkaaus. B cBOEM npeanoxeHun
Mbl pa3BmBaeM 3Ty MOEHTUYHYO Tpaguumo KasaHu, n
CTpeMuMCS co3aTb He MPOCTO KynbTOBOE 3[aHue, HO
WMHTErpmMpoBaTh €ro B ropoackon cag 1 naHgwadTHoe
NCKYCCTBO.
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2. [TpUHLUMMBI NPOEKTMPOBaHNA
Design Principles

CapgoBble NaBU/IbOHBDI
Garden pavilions

s O6LeCTBEHHBINM NpOMeHas/Public Promenade

Aptuctnyeckan yamua/Artist Street

O6LwecTBeHHbIV NpoMeHa n ApTUCTUUeCcKas yauua

Public Promenade and Artist Street
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2.1. CxeMa pasmMelleHna 34aHmna
The Brief

OcHoBa KOHUenuuu

OrnaapiBasch Ha3aj Ha MCTOKM TaTapCKOro TeaTpa, Mbl

ObINM NPUBAEYEHBI MPOCTOTON TeaTpa/ibHbIX MaBMIbOHOB B
cazax, rae npoxoamnn nepsble cnektakay. Co3aaBan HOBbIN
HaLMOHaAbHbIN TeaTp And TaTapcTaHa, Mbl PELLVAM COXPaHUTb
3Ty NaMsATb O NPOLINOM. PacnonoxeHne Ha bepery 03epa
HuxxHwin KabaH Takxe BAOXHOBMAO Hallly KOMaHZAy Ha CO34aHue
34aHWVA, Tae NanAWwadT 1 apxmTekTypa byayT paboTtath kak
eanHoe uenoe. Halwa koHuenums euanyeckn obbeanHAeT
HOBbIM TeaTp M NaHALADTHBIM Cak, KOTOPbIA OKPYXXaeT 34aHune
M MPOCTMPAETCA HAZ HUM.

Moaxopa K NpoeKTUpPOBaHUIO

KoHuenuma npeanaraeT pasmMecTuTb 3pUTesbHbIe 3aibl
(He3aBMUCHMbIE aKyCTUUeckne 0bbeMbl — MaBUNbOHbI) B

JIHWIO C MPOHMLIGEMOCTBIO MEXAY HUMM, YTOObI HanpPAMYHO
COeAMHNTD OBLLECTBEHHbIE MPOCTPAHCTBA C CaZaMu 1 POLLLAMM.
LIpKynaumMOHHble MPOCTPAHCTBa MO NePUMETPY BbIXOAAT Ha
03€epo, a CO CTOPOHbI YAKLIbI pacronaraeTcs TpexaTaxHas
ApTUCTMUecKan ynmua, Kotopasa CO34aeT B3aMMOAECTBME
MEXJY Pa3MYHbIMK rpynnamu nonsb3osatenei. [omeweHns
A9 BbICTYMIEHWNIA HaXOAATCA B LIEHTPE 34aHMA M Nerko
AOCTYMHbI. JJONONHUTENbHbIE MAOLWAAKM AN BbICTYMNEHNIA

Ha OTKPbITOM BO3/yXe pPacrnoNoxXeHbl Ha FOXHOW naowaau,
eCTeCTBEHHOM ameuTeaTpe C BUAOM Ha 03epo, 1 HOBOW
naowaan Haypys Ha cesepe. Bca Tepputopma akTmBMpOBaHa U
oboralLleHa CMAHMEM KynbTypbl, MPUPOAbI 1 apXMTEKTYPbI.

Basis of concept

Looking back at the origins of Tatar theatre we were attracted
to the simplicity of the temporary pavilions in the garden
where the early performances took place. In creating a new
national theatre for Tatarstan we thought that the garden
setting should retain this memory of the past. The location
on the banks of the Kaban lakes has also inspired our team to
bring a new relationship between the man-made structures
that surround the lake in order to design a gentler building
that combines nature and construction together — the
landscape and building should work as one. Our concept
physically merges the new theatre into a landscaped garden
that surrounds and is extended above the building.

Programme response

The concept proposes placing the auditoria (independent
acoustic volumes — pavilions) in a linear arrangement with
permeability between them to link the public with the back-
of house in a direct manner. Perimeter circulation spaces face
the lake (public) while the back-of-house have a three-storey
artist street that generates interaction between different user
groups. The performance spaces are the focus of the building
and easily accessed. Additional outdoor performance spaces
are located at the South Plaza, a natural amphitheatre facing
the lake and a new Nauruz Plaza to the North. The whole site
is activated and enriched with this fusion of culture, nature
and architecture at the service of the public.
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Design Principles
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2.1. Crpaterus
The strategy

Nanawadpr

JNlaHAwadTHBIN NPOEKT BMEeCTe C TeaTpoM GOPMMPYET eAMHYHO
AV3aNH-KOHLENLMIO.

Hawa 3aaava - coxpaHuTb Kak MOXHO bonblue AepeBbeB U
KauYeCTBEHHbIX HAaCaXAEHWM, BEPHYTb eCTECTBEHHYHO Gopy U
cpesy ObuUTaHMA B MECTO, KOTOPOE DbINO B 3aMyCTEHMM B pe-
3y/ibTaTe NPOMbILAEHHOTO WM KOMMEPYECKOTO MCNO1b30BaHMA
3a nocneaHee cronetvie. Mol CTPEMUANCE NPEACTABUTL MECTHbIE
BW/bl, KOTOPble 0BCYyXAann C Halen NaHAWadbTHON KOMaHAOMN.

OCHOBHbIE IMHWK AM3aiiHa CBA3bIBAKOT y4acCTOK C CeBepa Ha
FOr C BOIHOODpa3Hble CaZoBble MPOCTPaHCTBA Ha Teppacax 1
CKNIOHaxX. ITW TeppacHble casbl OyAyT MMETb NELLEXOAHbIE NYyTH,
B KOTOPbIE MHTErPUPOBAHbI MeCTa AN CUAEHNSA, CNOKOMHOTO
coseplaHud. BAoab 34aHMa MOLLEHan AOPOXKa BeaeT K HOx-
HOWM MaoWaam € 6ONbLUMM BOAHBIM COOPYXXEHWEM, KOTOPOE
MOXET CNYXWTb MPOCTPAHCTBOM ANA BbICTYMAEHWA B pa3Hoe
BpemA rosa. K roro-3anagy cuctema KackasoB AeNCTBYeT Kak
ectecTBeHHaa QyHKUMA Gunstpaumm BOAbI.

Caa Ha KpoBAae 3/aHna TeaTpa 0becneymnBaroT AONONHUTENb-
HYHO TONOrpadumro, OTKyAa OTKPbIBAETCA BMA Ha O3ep0 1 ropoj, C
13-17 M HaZ ypOBHEM 3eMAu.

Site Plan landscape

The site landscape together with the theatre forms one unified
design concept. The former wetland site has a long history of
flooding up to the 19th century. It currently has a continuous
slope rising from the bank of the lake at the West to the Hadi
Taktash Street to the East- rising approximately 3,5m. This
natural slope and water line is controlled by the Volga level.
This means the landscape can now be designed for long term
use with limited fluctuations in water level.

Our objective was to retain as many trees and quality planting
as possible returning the natural flora and habitat to the site
that had been degraded by industrial and commercial uses
over the last century. For this we have sought to introduce
the local species that thrive in this environment something

we have discussed with our landscape team and our roofing
specialist.

The main lines of the design bind the site from North to South
with undulating garden spaces on terraced levels or slopes

to make more accessible the planted area of the site. These
terraced gardens will have pedestrian routes that link them via
ramped paths and offer seating spaces, quiet contemplation
as well as complemented by sculptures arranged in the
garden to blend art with the landscape. Adjacent the building
a paved path leads to the South Plaza with a large water
feature that can serve as a performance space at different
times of the year. To the southwest a weir system acts as a
natural water filtration feature that helps the lake recover its
nutrient balance. The elevated roofscape and garden above
the theatre building provides a voluptuous topography from
which to overlook the lake and city from 13 to 17m above the
ground level.
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2.2. KoHTeKkcT
Site Context

KoHTekcT

Ha Tepputopum cyuiectByeT psag YETKMX OFPaHNYEHNI U
BO3MOXHOCTEMN — K HUM OTHOCATCA: COXpaHeHne BUAOB

Ha 03epo M CyLLEeCTBYHOLLNX POLL, a Takxke obecneveHune
neLuexoHbIX CBA3eW CKBO3b TeppuToputo. CylecTBytoLme
34aHnA ByayT AeMOHTUPOBaHbI, UTOBbI Ha 6bonee KPyrNnHOM
y4acTKe MOXHO 6bl10 pa3MecTUTb LWeApbiA NaHAwadTHbIN
caj, rae noceTuTenn CMOryT HaCcAaXaaTbCs HOBbIM

06LLeCcTBEHHbIM NMPOCTPAHCTBOM rOpPOACKOro Maclutaba.

TakoW KOHTEKCT MPMBOAMUT HAC K YeTKOW OpraHu3aLMoHHOWM
cxeme, B KOTOPOW 0bLwecTBKHHbIe yHKL MM obpaLleHbl K

03epy, a TEXHUYEeCKMe - K yauLe.

Site Context

The existing site provides a clear series of constraints and
opportunities — these include; respecting the lake views,
encouraging retention of the tree cover as well as provid-
ing a direct flow of pedestrian and vehicle access across the
site. Existing buildings will be removed so the larger site can
accommodate a generous landscaped garden where the

public can enjoy a new, urban scale civic space.
These considerations lead us to a clear organizational dia-

gram where Front-of-House functions address the lake and

Back-of-House functions face the street.
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1. Ctpaterma mecta / Site strategy 2. BxogHble Toukn / Entry points 3. lMpocTpaHcTBa ANa BbICTyNAEHUN /
Performance Spaces

4. ObLecTBeHHbIVM NpoMeHas / Public 5. Artist street / Aptuctnueckas yamua 6. [1pon3BOACTBEHHbIE MPOCTPaHCTBa /
promenade Production spaces

7.03eneHeHue / Give to Park 8. OcBelueHue / 9. lnct B cagy / Leaf in the Garden
Lantern in the woods
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2.2. KoHTekcT
Site Context

TeaTpabHbIli NPOEKT MOXET CTaTb TPAHCPOPMALMOHHbBIM
AN paioHa 1 NpuBAeYb He TONbKO HBoblle NtoAel 1
nocetutenen, Ho 1 H6o/bLLIE MHBECTULIMIA B 3TY YacCTb roposa.

B macwutabe roposa NpoekT XOpoLLO CBA3aH C CETbIO
obuectBeHHOro TpaHcnopTta. CyliecTBytoLme aBTobyCHble

W BeNOCUMeHble MapLIPYTbl B MEPCNEKTUBE AOMONHATCS
HOBOW CTaHLMen MeTpo. VIHxXeHepHas nHdpacTpykTypa
BOKPYT y4acTka HaxoAMTCA B MPoLecce MOAepHU3aLMm

C paclwvpeHneM yauubl Hazapbaesa, a Takxxe NpPoOeKToM
TpaHchopmMaLmm yanubl Xaam TakTall ¢ NpenmMyLLecTBEHHbIM
neLexoAHbIM ABUXKeHMEM. [eluexoiHble CBA3WN yayyLlaroTcA
Mo NpoekTy HabepexHol o3epa KabaH.

B nokanbHOM MacliTabe Tepputopus NoayumT TeaTpanbHbil
caj, BKIOUas neLllexoAHble CBA3W, CKYNbNTypY Casa,

Kackazbl GuasTpaLmm BOAbI U NAOLWAAKA AN BbICTYNAEHUN,
PACMoONOXeHHble Ha TEPPUTOPUM, B TOM UNC/IE HOBBIN
dectBanbHbIM cag Haypy3 k ceBepy OT HOBOrO 34aHus
TeaTpa. TyT ByaeT naowazb y Bxoza B TeaTp ¢ GOHTaHOM, kade
M MecTamu Ans NpoBejeHuns aocyra. Bosne Bxoza byaeT 30Ha
NocazkWn/BblCajKv 13 aBTOMOBUAEN, @ Takke HECKObKO MeCT
AN NapKOBKW BENOCUMELOB.

Our design concept is founded on a deep respect for the
site’s character

and its historic value in the city. The location has been the
scene of

both good and more difficult scenes of Kazan’s history over
time. This context explains why the theatre project has the
potential to be transformational

to the area and attract not only more people and visitors but
also more

investment to this corner of the city.

At a macroscale the proposal will function well as it is easily
accessible to

the public transport network, currently bus and bicycle routes,
but these

will be complemented in the long term with a new metro
station some

400m away. The utilities infrastructure around the site is in the
process

of being upgraded with the widening of the Nazerbayev
Street works as

well as pedestrianisation of Hadi Taktash Street. Pedestrian
links are improving with the extension of the Kaban Lake
embankment project as well as the street improvements
nearby

At the microscale the site will gain a new public plaza at the
entrance to

the theatre. This will feature a fountain, café’s and space for
activities.

There will be a vehicle drop-off near the entrance as well as
several

bicycle parking areas to provide added connectivity to the
site. Here will be Theatre-Garden which includes accessible
pathways, a sculpture garden, water filtration weirs and
performance spaces set within the garden and including a
new Nauruz Festival Garden to the north of the building.

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXUTEKTYPHAA KOHLLEML WA TEATPA KAMANIA



3

FEHEPA/IbHbIW N/J1AH



3. F'eHepanbHbIV MaaH
Masterplan

KoHuenuma pa3melLieHra TeaTpa BbITEKAET U3 KIKOUEeBOro Te3dnca «Teatp-Cagy»:
He TeaTp B caay,

He cag [NPW Teatpe,

a TEATP KAK CAZ,

CAL KAK TEATPA/IBHOE MPEACTABNEHNE.

Caj AaéT TeaTpy OTKPbITblE MAOLLAAKM ANS NPeAcTaBneHuin (Ha BOAe, Ha MalidaHe, BAONb O3EPHOTO
NPOMeHa/a) 1 HEBOJIbHbIX 3pUTeNel — NoceTnTeNel Napka 03ep KabaH. TeaTtp AaéT cady penavky 3HaMEHUTbIX
BMCAUMX CaZ0B XeHepanunde (ApxmTekTopa) — ropOACKOM HankoH C BMAOM Ha 03epo, ellé OAHY YHUKANbHYHO
aKTMBHOCTb M AOCTONPUMeYaTelbHOE MECTO.

ObbeM TeaTpa pasMeLLaeTca B rpaHmLLax KOHKYPCHOTO NMPOEKTUPOBaHMA. [110LLaAb 3aCTPOViKM COCTaBmMAa
(cTporo B cooTBeTcTBME C dyHKUMOHaNbHBIM 3a4aHKeM) — 10 000 m? nan 48,9%. Mpw 3ToM naowaas
03€e/1eHEHHbIX BOAOMPOHNLAEMbIX MOBEPXHOCTENM He TONIbKO COKPALLAETCA, HO YBENNYMBAETCA.

TeaTpy NpeALLecTBYHOT ABa NyHANUHbIX MPOCTPaAHCTBA: MaiaaH Haypy3 ¢ ceBepHOM CTOpoHbI M [na3a Ha
toxxHOM. OfHa — decTmBanbHas, Apyras — aBaHNoWaAb. [Be niollaam CBA3bIBaAKOT ABE YAWLIbI: apTUCTMYECKas B
BMAE JyYKOBOW AyrW 1 MapkoBas BONHOOOpa3Has.

3.1. TTpoekTHOe NpeAnOXeHVe NO Pa3MeELLEHMIO OObeKTa KanuTaabHOrO CTPOUTENLCTBA B
YBA3KE C OMOPHOM 3aCTPOMKOM npuaeraroLLmx Tepputopuii. Mactep-nnaH
Masterplan

The key thesis «Theater-Garden»gives the idea of the whole design. It is:
not a theater IN the garden,

not a garden AT the theater,

The THEATER IS LIKE A GARDEN,

GARDEN AS A THEATRICAL PERFORMANCE.

The garden gives to the theater open areas for performances (on the water, on the Maidan, along the water
promenade) and casual viewers - visitors to the Kaban Park.

The theater gives to the garden an interpretation of the famous Generalife Gardens (Architect’s (alarife) Garden)
and an urban balcony looking to the lake, which are a unique landmark and new activity place.

The theater is preceded by two public spaces: Maidan Nauruz - festival plaza which is on the North of the site
and the Forefront Plaza on the south side. These squares are connected by two streets: interior arc-shaped
artist street and public / undulating promenade.



3. [eHepanbHbIM NnaH 3.1. TlpoekTHOe NpeanoxeHre NO Pa3MeLLEHNIO OObEKTa KanmnTaabHOrO CTPOUTENLCTBA B
YBA3KE C OMOPHOM 3aCTPOMKOM npuaeraroLLmx Tepputopuii. Macrep-nnaH

| I S5

- NAoLWaab yYacTtka no KOHKprHOMy
3aaaHuto - 20 437 m?

-niowaAb NPoeKTUpyemMom
Tepputopum - 69 893 m?

- niowaab 3actporikm - 10 000 m?

- naowaab oseneHenms - 30 681 m?
- noiaab Bog0éMOB - 3 511 m?

Territory balance:
- site area according to the
brief - 20 437 m?
- degsidh site area - 69 893 m?
. - footprint area™- 10 000m?
= -green area - 30,681 m?
- water bodies - 3 511 m?

_ Axkcnilduna: _
1. " 3jaHue TeaTpa. : 2.3.  3ae3j AniA Tpakos

: _.ApTMCTVlueCKaﬂ ym/lu,a . 2.4. Bbess B napKoOBKy
'~vI§_a|vlepr|ﬁ*3an R ey VB IR 3. Maowaan v yamupl

2.3. Trucks entrance
2.4. Underground parking entrance
3. Squares and streets

.'Okymoc BOCTQLIHOJ'G 38iiae e MNapkoBas yanua/noavess ans 1.3, East Hall Oculus 3.1. Park promenade/Fire Truck surface
Ca,n. XeHepaan)e (ApXI/ITeKTOpa) NO>apHbIX MaLUWH 1.4. Architect's Garden (Generalife) 3.2. Maidan Navruz
{ ; .g 3.2. - MaiiaaH Haypys 2. Entrances 3.3. Southern Forefront
7 3 3.3, 'HOxHas aBaHmoOWaab 2.1. Spectator entrances 4. Exhibition Park «DEPO»

oy a by

4 BbICTaBOHHbII/I napk «JEMNO» 2.2. Artist entrances

:'.\




3. l'eHepanbHbIV NaaH 3.1. MpoekTHOE NpeasOXeHMe NO Pa3MeLLEHNIO OObeKTa KanWTalbHOMO CTPOVTENbCTBA B
Masterplan yBA3Ke C OMOPHOM 3aCTPOVKOM NpuaeratoLLmx Tepputopmii. JlaHawagpTHbIN an3aiiH
Landscape design
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Masterplan
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3.2. Cap, cmpeHu (cnpuHrapumin)
The lilac garden (syringaria)

«Teatp-Caa» COCTOUT U3 5 CaZlOB, PACCKa3bIBArOLLMX O
XapakTepHbIX NaHaladTax TatapcraHa:

1. Cag CvpwuHrapum sokpyr MaliaaHa Haypys, BcTpevaeTt
rocTei Teatpa v nocetutenel MNapka o3ep KabaH, nayuimx
BAOJIb HAbEPEXHOM OT NCTOPUYECKOTO LIeHTpa. ExeroaHo
BECHOW, KOrAa 3aLBETET CMPeHb, 34eCh DyAET NPOXOANTb
TPaANUMOHHBIM decTrBanb «Haypy3».

«Theatre-Garden» contains 5 gardens that features the
identical landscapes of Tatarstan:

The Lilac Garden (Syringaria) surrounds Maidan Nauruz and
welcomes viewers of the Theater and visitors of the Kaban Lakes
Park, walking along from the historical center. Each year during
the spring lilac bloom, the traditional Nauruz festival will be held
here.
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3. FeHepanbHbIi maaH 3.2. Joxaesble cagbl
Masterplan Rain garden

: \\‘ H; A oxaeBble caabl — Kacka/, BOAOEMOB, CryCKarOLLIMXCA OT
- MOCTa, PacckasblBaroLMIA O BUONOTMYECKOM OUNCTKE OXKAEBBIX
S BoA. KazaHUam XOpoLo 3HakoM 3TOT TMN Caza, B Mapke o3ep

KabaH — 310 byaeT TpeTuii No cueTy AOKAEBOM Caj.
Eam i B i PomaHTMueckmni cag — TP poLLM, ABE CyLEeCTBYrOLLME MO
DOOEO- NS f'ﬁi@@@_@QQQQQC}OQQOOO CTOPOHaM OT TeaTtpa, a TPETbA HOBad, MIaBHO MNOAHUMAKOLLLAACA
SN D Ha MCKYCCTBEHHOM CK/IOHE C HOro-3anaHow CTOPOHbI. 34eCh
CMELLaHHbIV nec n3 6epesbl «AHM» 1 COCHbI TOPHOM «Myryc».

The Rain garden - a cascade of reservoirs going from the road
bridge works as biological stormwater treatment. It will be the

_____ - A e Y s 3d rain garden in the Kaban Lakes Park.
 Erdoreedt b - i The Romantic garden - three groves, two of them are
ke A _ \ existing from the left and the right of the Theater front along

the lakeside, and the third is a new one, smoothly rising on an
e f artificial slope-roof of the Expo Depo pavilion. Here a mixed
_____________ : ) forest of birch «Yangi» and mountain pine «Mugus» are planted.

[
- e S o w e
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3.2. BogHO-6010THbIE yroaba
Wetland

Cap, ApxutekTopa Ha Kpbille TeaTpa, ctoda NoAHMMAaeTCA
eCTeCTBEHHbIM MOYBEHHbIN MOKPOB, 3aHUMaEMbI O6BEMOM
TeaTpa. 34ecb raBHas TeMa — CTEeMHOM NaHAWadT 13
3aCYX0YCTOMUMBBIX MHOTONETHWUX PaCTEHMA.

HW>XHWUI cag, BOAHO-6010THBIX YrOAMA BOCCO3/aeT HEKOMAA
CYLLIECTBOBABLUME 3/€Ch 3aNMBHbIE NIyra 1 NPOTOKY

The Architect’s Garden is on the top of the roof of the Theatre.
The main theme here is the steppe landscape of drought-
resistant perennials.

The Wetland Garden resembles historical water meadows that
once existed here.
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Masterplan

1 CAQ, CUPUHTAPUN
(cnpenwn)

OcHOBHble MaccuMBbI:
CupeHb (copra)
AononHeHus:
HyOyLwHuMK (copTa)
Crnuped BaHryTTa
Cnvpes pedLieim
HanouBeHHbIV cion:
Jlyrosble Tpasbl
[a30HHaA TpaBa C NOACEBOM
HEBBICOKMX MHOTONETHMX
LIBETOB

2 CA4 APXUTEKTOPA
OcHOBHble nocagKku:
3acyxoycTonumBble
MHOrONeTHVE

pacteHud. CTenHou
NaHAWadT.

3 BICTABOYHbI NAPK
«QEMO»

OcHOBHble nocagku:
bepesa «AHrm»

CocHa ropHas (Bnaosas ¢.)
CocHa ropHasa «Myryc»
«[lymunano»
JononHeHus:

Ba «Mask»
HanouBeHHbIN chon:
Jlyrosble TpaBbl

4-5 KACKAAbl AOXAEBbIX
CAAOB, BOAHO-
BOJIOTHbBIE YroAbA

Npnc N0XHOaNpPOBbIM
[epbeHHVK MBOUCTBIN
CUTHWK pa3BeCcuCTbI

AVp 0BbIKHOBEHHbIV

MBa bynnata
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1 GARDEN SYRINGARIA
(Lilac)

Main trees:

Syringa vulgaris

Addition plantings:
Spirea vanhouttei
Grefsheim

Philadelphus

Ground cover plantings:
Meadow grasses

Lawn grass with overseeding
low perennial flowers

2 ARCHITECT’'S GARDEN
Main plantings:

Drought tolerant perennial
plants. Steppe landscape.

3 EXHIBITION PARK
«DEPO»

Main plantings:
Betula pendula Youngii
Pinus mugo

Addition plantings:
Willow «Lighthouse»
Ground cover plantings:
Meadow grasses

4-5 WETLANDS

Iris pseudacorus
Lythrum salicaria
Juncus effusus

Acorus calamus

Salix fragilis ‘Bullata’ I.m-mI
I
W

3.2. NaHpawagTHbIN an3aiiH/aeHApoorMyeckas cxema
Landscape layout

ey Y
CnpeHb Cnnpes Cnupes Yy OyLHMK
ObbIKHOBEHHasa  BaHryTTa [pedwenm
Syringa vulgaris  Spirea Grefsheim Philadelphus C 1
vanhouttei ' \\1 I | |
- _.n:_ - Ih 1"'-,_1: | |k“....._____.

P = e e =

_______ f 2 e e {2 L1 Can cvpirapuit (cupenn)
/-ﬁ/- - _ The syringaria (lilac garden)
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Jlyrosble Tpasbl
Meadow grasses

e e e G

CocHa ropHad

bepesza «AHrM»  CocHa ropHasn

Betula pendula  Pinus mugo Pinus mugo
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| QN
Youngii oY )
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13N
4. Bogno-6onorete, OB\
yroabs O QN
Wetland A & k"::'ﬁ
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Vel A
1 FM'.-*'T-:"
Vpwuc [epbeHHnk CUTHUMK : o
JIOXHOAMPOBBIM  MBONMCTBIN Pa3BECUCTbIN OObIKHOBEHHbIM 5. Kackazbl AOXAEBbIX _ [
Iris pseudacorus  Lythrum Juncus effusus Acorus calamus capos :
salicaria Rain gardens I {
50 3. BbicTaBouHblIi napk «/1EM0» !

Exhibition park «DEPOT»

’
-
o~ - k!
. e } .
...‘__/
et
- -
- ’

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXUTEKTYPHAA KOHLLEML WA TEATPA KAMANIA




3. [eHepanbHbIA niaH
Masterplan

Bxoa B napk 3 CBA3b C XnAbIM

3.3. OpraHu3saupms cucTeMbl TPAHCMOPTHOTO OOCAYXMBaHWA TEPPUTOPUW, B3aMMOYBA3aHHas C FOPOACKUM TPaHCMOPTHLIM KapkacoM. OpraHusauus ABUXKEHUA

Transport and pedestrian movement

Park enterance 3 KBapTa/ioM
v —————_ Residential district J
‘ link

Bxon ana
COTPYyAHNKOB

ARrucTiAYeckas yamua
MNa¥KapHbIA Npoe3a

MapkoBas ynuua

2

-~ Enterance 1\ \

— N

T
] ':.‘ i -9
v N Vg #
v -y -+ >
~ |

i PRS- T E: S &
PasmeleHvie B MNapke o3ep Kabar caMoro kpyrnHoro B KasaHu TeatpasibHoro KOMIiekca paankansHo NMoMeHseT
JIOTUCTVIKY B 3TOM uacti ropoja. Jlo cvx nop nycToBasLUas okpavHa MUKpOpaioHa NATUaTaxek obpeTtaer CTaTyc
[JTaBHOW TeanaﬂbHOH rniowaakn ropoja, rnprseiiekan ckola Macchbl I‘IoceTMTeﬂeﬁ.

.ﬂ.OCWHHOCl—b n y,ﬂ,06CTBO ABMXEHMA 414 BCEX, HE33BMCMMO OT TOTO, Kak NMaaHupyroT Nnonactb Ckoja nocetmtenu.
nelwmm XO40M, 06|_|_||ECTBeHHb|M TPaHCropToM, Ha Takcu Ui Ha NTMYHOM aBTOMObUNE — OpPWEHTUP Hallero
MPOEKTHOIo ﬂpe,ﬂJIO)KEHMﬂ.

AcHocTb OopueHTaunn 1 pasiesieHre NoToKOoB LeNeBblX TPy NONb30BaTeNel NONOXKEHb! B OCHOBY CXeMbl
NOTNCTUKN.

TpaHCI‘IOpTHble MarmcTpanm CTaHOBATCA ,ﬂ,py>Kem06HblMM ANA newexoda. CywecTByrolan ynrua Xa,ﬂ,lﬂ Takrawa
NepenpoGUANPYHOTCA B MapKOBYHO YAWLLY, ABUXEH/E TpaHCNopTa NepekIrouaeTca Ha HOBYIO MarncTpasb —
npogonxere yi. TydbaHa MuryimHa. Baonb yamupl Hasapbaesa BMeCTo 3ae3/108 Ha 3anpasky 0bycTpanBaeTcs
UJHpOKMH 6yﬂbBap ABYMA BXOAHbIMW TMAOWaAAMK. Ha rnowadb, npuaerarolyro K MOCTY, NepeHoCUTCA OCTaHOBKa
06|_|_||eCTBeHHOr0 TpaHcnopTa.

3ae3/1 B rOCTEBYHO MaPKOBKY M MOAbE3/, TPAKOB B TeaTp — CO CTOPOHbI Y. TydaHa MuHynamHa. MocetuTtenn napka

N 3puTenin, He nepecekadcb C ABMXKYLLMMCA TPaHCNoOpToM, NOAXOAAT K Teatpy No NapkoBbIM YIMLEGM.
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MocToBas
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| Bxoa B napk 2
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=2 OcTaHOBKa

Bus Stop
— |

ByayLLas CBA3Tb MOz M
Future connection under
bri

the

It will be the largest Theatre in Kazan and thus this project will completely change the logistics in this part of the
city. Until now, the marginal area with a district of prefabricated residential blocks will become the main theater
venue of the city, gathering mass of visitors here.

Easy access to the site for everyone, whatever way the user chooses to get in here: on foot, by public transport,
by taxi or by private car, as well as legible and friendly movement flows are the main focus of the logistic
proposal and of the whole design.

The adjacent roads will become pedestrian friendly: the existing Hadi Taktash street is redeveloped into a park
street, traffic is switched to a new road - the continuation of the Tufan Minullina street. Along Nazarbayev Street,
instead of gas station stops, a wide pedestrian path with 2 entrance squares is proposed. The bus stop is moved
here.

The car-entrance to the underground parking and the entrance for the trucks are from the Tufan Minullina street.
Visitors of the park and viewers do not cross with vehicles, have easy access to the theater along the park streets.

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXMTEKTYPHAR KOHLLENMLLMA TEATPA KAMANA



3. l'eHepanbHbIV NMaaH
Masterplan

McTopuueckn Tepprutopma KOHKYPCHOTO NPOEKTUPOBaHMA B BECEHHME NONOBOAbA
4aCTO OKa3blBaNacb NOA BOAOW. HO 1 ceroaHa 03epo HixkHMin KabaH ocTaérca
NPUEMHMKOM BOAOCOOPHOrO bacceiHa obllen naoulaabto okoao 7,5 km2. OcHoBHaS
4aCTb BOAOCHOPHOrO HacceHa HaXoAMTCS Ha BbICOKMX Teppacax 1 OTKPbIBaeTCA B
ANONMHY O3epa Yepe3 CTOKM Mo APEBHMM NOXOMHaM OBparoB. Bcero 3a roa Ha naoulasb
BOZOCOOPA BbINAAAET OKONO 4 MIH. M3 OCa/ZIKOB, @ BO BPEMA CU/bHBIX IMBHEN MOXET
BbiNacTb Ao 400 Tbic. M3. (1o gaHHbIM KOY — . LLnranos)

BbinaBwwe BO Bpemsa OCaLKOB MaCChl BOAbI C 6ONbLION CKOPOCTLIO YCTPEMARKOTCA MO
CKJIOHY COBMpasch B BypHbIe MOTOKM, HeCyLme BONbLIOE KONMYECTBO B3BELLEHHbIX
BelllecTB. CUTyaums OCIOXHAETCA DONbLIOW CTeNeHbrO “3anedaTaHHbIX” TeppUTOpUi,
3aKPbIBAOLLMX NYyTh BbIMaBLLUMM OCaZkaM B MOYBY. He MpOVCXOANT 3amMeaneHne
CKOPOCTM MOTOKa, GUABTPALLMM BOAbI Yepe3 TPAaBAHMCTYHO PaCTUTENBHOCTb, Kak 3TO
MPOWCXOAMNT B €CTECTBEHHbIX YCNOBUAX.

Bce 310 BeseT K NOBbILLIEHHOW Harpy3ke Ha ropoAckie CUCTEMbl OTBOAA IMBHEBbIX
BOJ, 3aTOMNEHUIO COCeAHMX C KOHKYPCHOM Tepputopuelt yany, Netepbyprckasn —
ArpoHommyeckan, CannmxaHoBa — [1aBatoxmHa.

MN3meHeHMe nogxoaa

OZIHUM W3 peLLEHWI AaHHOM NPOoBaeMbI ABASETCH YNPaBAEHNE NOBEPXHOCTHBIM CTOKOM
nyTeM OpraHM3aL/m BOAOTOKOB, OUMCTKM BOAbI C UCMONb30BAHUEM PACTUTENBbHbIX
COOBULECTB U ee NMOBTOPHOTO MCMONb30BaHWUA ANS NMOAMBA C AONOAHUTENBHON OUUCTKOM
C NOMOLLIbFO MOYBEHHbBIX MUKPOOPIaHN3MOB

Stormwater management

Historically the design site often used to be flooded during the springtime. Nowadays,
Lake Nizhny Kaban catches the water of the catchment basin with a total area of
about 7.5 km2. The catchment area goes down from a high city terrace to the lake
valley along historical ravine hollows. In total, about 4 million m3 of rainfall per year
gathers this catchment basin, and during heavy rains up to 400 thousand m3 can fall.
(According to KFU - I. Shigapov)

The water flows rush along the slope at high speed gathering in turbulent streams,
carrying a large amount of suspended solids, because the impermeable surfaces block
the water penetration through the soil. There is no slowing down of the water flows and
no filtration of water through grassy vegetation, as it occurs in natural conditions.

All this causes an increased load on the city’s storm water drainage systems, flooding of
the adjacent to the design site streets: Petersburg - Agronomicheskaya, Salimzhanova -
Pavlyukhin.

Change of approach

It has always tried to collect all rainwater and through impervious surfaces such as
gutters and pipes to take it away as quickly as possible We propose to take into
account not only the need to evacuate rainwater, but also the need to do so in a
rational way, with lower peak flows and adequate quality. We propose to manage
surface runoff by organizing a drainage network that will allow us to collect, transport,
treat, retain, infiltrate and drain rainwater in a sustainable way.
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3.4. OueHka MHPPaCTPyKTYPHOrO obecneyenusa Tepputopun. buononornueckas ouncrTka NOBEPXHOCTHBIX BOA
Assessment of infrastructure provision of the territory. Sustainable drainage system

KocMnueckmin CHUMOK BOAOCOOPHOTO baccerHa 03. HuxXHMM
KabaH

Aerial photo of the stormwater catchment basin

[paHnupl 1 penbed MeCTHOCTM BOAOCOOPHOrO HbaccelHa 03.
HuxHmn Kabax

The boundaries and the topography of the stormwater
catchment basin

Boaotoku (ronyboit LIBET) 1 eCTeCTBEHHbIE MPUEMHble HacCelHbl
(CVHWI LIBET) MOBEPXHOCTHbIX CTOKOB BOAOCHOPHOrO bacceiHa
03. HmxH1 KabaH.

Water Flows(light blue) and and the natural stormwater
basins(dark blue) the catchment area of the Kaban Lake
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3. l'eHepanbHbIV NaaH

3.4. OueHka MHbPaCTpyKTypHOrO obecneyenus Tepputopun. Buononornueckas oumMcTka NOBEPXHOCTHBIX BOZ,

Masterplan Assessment of infrastructure provision of the territory. Sustainable drainage system
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Ha beperax o3epa HuxHWin KabaH Bnepsble B POCCHM yxke NOCTPOEHbI M HECKONBKO NET AENCTBYHOT Kackabl
AOX/EBbIX CAZIOB, HAMMALHO MOKA3bIBAROLLME BO3MOXHOCTM DMONOTMUYECKON OUMCTKM BOAPI.

«Teatp-Cag» v ero 5 caoB MOryT CTaTb HONee Pa3BUTOM APEHAKHOM N MPPUTALIMOHHOM CUCTEMOM.

Kpome 1ckyCCTBEHHOM OUMCTKM TOPOACKMX CTOKOB, KOTOPbIE MO NMBHEBOW KaHaam3aumm byayT nocTynath B
NPOEKTUPYEMbBIE aKKYMYIMPYHOLLIME EMKOCTM OUMCTHBIX COOPYXKEHWM, PACMONOXEHHbIX N0 HacceMHoM KOXXHOM

[nowaam y maBHOrO BXOAA B TeaTp, Mbl MpeAaaraeM AOMONHUTENBHYH APEHAXHYH 1 MPPUTALUMOHHON CUCTEMY:

HaNpaBaATb AOXKAEBbIE BO/bI C TEPPUTOPUM MPOEKTUPOBAHMA B Kackaj AOXKAEBbIX CaJ0B, 3aTEM B Caj, BOAHO-
HONOTHbIX YrOAMM, TAe OHM ByayT BUONOTMYECKM OUMLLEHBI C MCMOB30BAHMEM PACTUTENbHBIX COODLLECTB. JTa
BOAa Oy4eT MOBTOPHO MCMOIb30BATLCA A9 MOAMBA BEPXHMX CAL0B Ha KPOB/E TeaTpa 1 HanpaBaATbCA B O3ePO.
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EMKOCTM QUMCTHBIX
/COOPYXeEHNIA

{ Runoff-water

/ treatment

v

-4
il .i. f
A

HakonutenbHaa EMKOCTb
~ JpeHaxa
Water collector

Kackaz AOXAeBbIX Ca40B
Cascade infiltration system

BbIBO/, OUMLLIEHHON BOABI B 03€p0O
uepes BOAHO-O0NOTHbIE YroAbs
Wetland. Water transopt to the lake

S Y LR
On the Kaban, for the first time in Russia, cascades of rain gardens have already been built and have been
operating for several years, demonstrating the possibilities of biological water treatment.

«Theatre-Garden» and its 5 gardens can become a more developed both drainage and irrigation system.

In addition to the artificial treatment of urban wastewater, which will flow through storm sewers into the designed
storage tanks of the treatment facilities located under the pool of the South Square at the main entrance to the
theater, we offer an additional sustainable drainage system: collect rainwater from the design area into a cascade
of rain gardens, then into wetland garden where they will be biologically cleaned using plant communities. This
water will be reused to irrigate the upper gardens on the roof of the theater and channeled into the lake.
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4. ApXUTEKTYPHOE peLleHme 4.1. Bug c Bo3pyxa
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4. ApXvTEKTYPHOE peLleHne 4.1. AkKcoHoMeTpuYyeckuil Bua/ TeatpanbHas TEXHOIOTUA
Architecture Exploded Axonometric View/ Theatre programming
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4. ApxutekTypHoe pelleHne
Architecture

TpeTtuii atax
Second Floor

MNepdopmatrBHaa QyHKLMOHANbHAA rpynna
KpeaTrBHO-06pa3oBaTenbHas GyHKUMOHaNbHASA rpynna
JKCNO3MUMOHHaA GYHKLMOHAAbHAA rpynna
ObLlecTBeHHas GyHKUMOHaNbHasA rpynna
PenetnunoHHaa yHKLMOHaNbHasA rpynna

Bropoii atax
ApTrcTnueckan GyHKLMOHANbHAA rpynna

First Floor
My3bikanbHasa GyHKLMOHaNbHAdA rpynna
XyLOXeCTBEHHO-MNOCTaHOBOYHaA GyHKLMOHaIbHaA rpynna
[pov3BOACTBEHHAA PYHKLMOHANbHAA rpynna
ALMVHNCTPATMBHAA QYHKLMOHANbHAA rpynna
ApTucTnyeckasn yamua

KomMyHmKauumm

Performative functional group

Creative and educational functional group
Exposition functional group

Public functional group .
' MepBbIn aTaX
Rehearsal functional group
o , Ground Floor
Artistic functional group

Musical functional group

Artistic and staging functional group
Production functional group
Administrative functional group

Artist street
Basement

Circulation

Mop3eMHbIn 3Tax

4.1. PacnpeaeneHne NoToKkoB
Distribution Efficiency

-MbI n3yunnmn cnocobsl ONTUManbHOM KOMMOHOBKM
naoLazsen, ONTUMMU3MPOBaNM OYHKLMOHAIbHbIE B3aUMOCBSA3H,
CO3Zann KnacTepbl AN KaXA0M 13 GYHKLMOHANbHBIX TpyMn
nonb3oBaTesient (Kak 3puTeNbCKOM YacTu, Tak 1 Cay>XKebHOoW).

-3aH1e AOMKHO ObITb MOHATHBIM AN OpUEHTaLMK, YA0OHbIM
B MCMONb30BaHUNK TMOKMM B 3KCMyaTaLmm, a Tak>ke NpoCTbIM
B 0OCNY>XMBAHUN W YMPaBAEHUN.

-CTpykTypa “Ancta” B nnaHe C YeTKOW LmpKyaaumen u
06CNy>XMBaEMbIMW MPOCTPAHCTBaAMM CO34aET ONTUMabHOE
peLueHne.

-We have explored ways to reduce the footprint, optimised
adjacencies of spaces and created clusters of shared spaces
for each group (both public areas and support areas)

-The building should be easy to navigate, comfortable to use
and flexible in its operations as well as easy to maintain and

manage

-The leaf structure in plan with a clear circulation and served
spaces makes this an optimum solution
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4. ApxutekTypHOoe peLleHmne

Architecture

1- KOxHaa naowaab

1- Kade

2 - YAINMYHOE CLIeHNYeckoe
MPOCTPaHCTBO

4 - [naBHbI BECTVOIONb

5 - Kaccbl

6 - lapaepob

7 - 30Ha bapa

8 - TeaTpanbHasa nabopatopus
9 - ObLleCTBEHHbIN TyaneT
10 - Bectnbrons bosbluoro 3ana
11 - bap

12 - bonbwow 3an

13 - CyBEHMPHDBIN M KHMXHBbI
MarasuH

14 - BbICTaBOYHbIV 331

15 - Bectmbronb
YHUBEPCaNbHOTO 3a/1a

16 - JTayHX 30Ha A9 aKTEPOB
17 - YHuMBepCanbHbIN 3an

18 - bap

19 - BpemeHHasa BbicTaBka

20 - Bectnbrons BoctouHoro
3ana

271 - BoCTouHbIN 3an

24 - Kage

25 - ApTucTnyeckas yamua
26 - CueHa

27 - bokoBas cueHa

28 - 3aAHs4 CLeHa

29 - bonbWwon peneTULMOHHbIN
3an

30 - YHunBepcanbHbIi
peneTULIMOHHbIV 3a/

31 - My3blkanbHO-
TaHLLEBabHbIN KNacc

32 - VIHAMBWAYanbHble
rpMMepHble KOMHaTb

33 - XpaHuavie pexksnsnTa
34 - Cknaa

35 - MNpOV3BOACTBEHHDIN LIEX
Lekopaunii

36 - locTaBka

37 - CO60pOoYHbIN Lex

41

22.
30.
21. 23.
20.
29.
30.
16. 17.
19.
18.
9.
13.
15.
14.
10.

28.

31.

12.

32.

27.

25.

33,
34,
35,
26.
24.
7.
9. 11.
4.
6. 5.

37.

36.

4.1. BHyTpeHHAA NAaHMpPOBKa

Inside the Building

1- South Plaza

2- Cafe

3- Qutdoors Performance
4- Main Lobby

5- Ticket Office
6-Cloakroom

/- Bar area

8- Theatre lab

9- Public WC

10- Lobby Great Hall

11- Bar Great Hall 1st Floor
12- Great Hall

13- Books and souvenirs
14_Foyer exhibition

15- Lobby Universal
16-Actors lounge Area st
17- Universal Hall

18- Bar Universal Hall

19- Permanent Exhibition
20- Lobby Eastern Hall
21- Eastern Hall

22- Cafe Eastern Hall

23- Artist street

24-Great Hall Stage

25- Side stage Great Hall
26- Rear Main Stage Hall
27- Great Rehearsal Hall
28- Universal Rehearsal Hall
29- Vocal and dancing Class
30- Individual dressing
room

31- Prop Shop

32- Warehouse

33- Stage scenery
34-Loading bay

35- Mounting Workshop
36- Artist's Bar 1st level
37-Mounting Workshop
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4. ApXUTEKTYPHOE peLleHme 4.1. lHeBHOW BUA U3 HUXKHETO cajaa
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4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.2 LLoKOoNbHbIN 3TaX 4.2 Basement




4. ApxutekTypHOoe peLleHmne

Architecture

44

,ﬂ,OCTyrI TEXHNYECKOro nepcoHana K CKi1aACkMM NnoMeLleHnaMm 1 NoMeLLeHNAM

noJ, CLEHOM
Technical staff access to understage storage and equipment rooms

[locTyn My3bIKaHTOB K OPKECTPOBOW siMe A/ PeneTULMIA U BbICTYNAEHWN],
VicnonHutenn nonyyaroT AOCTYN K 3aKyauCbAM [1aBHOro 1 YHMBEPCanbHOTO
3aN0B.

Musicians access to orchestra pit for rehersal and performance,

Performers access main theatre understage and muniversal understage

MepeHOC AeKkopaLmi, pekB13nTa U 060PYAOBaHNSA B MOMELLEHNS NMOJ CLIEHOM
Scenery, props and equipment transported to understage trap room

4.2. PacnpepeneHne NOTOKOB - LLOKOJIbHbIN 3TaX
Basement Distribution Plan

LlOKONIbHBIW 3Tax - OCHOBHasA yHKLIMOHaNbHAA 30Ha 34aHWA,
rAe TexHWYyeckMe NOMELLEHNA PACMONOXEHbI BAOb apTUCTH-
4eCKoW ynmupbl. My3blkanbHbI PeNEeTULMOHHbIV 3a, CTYANN
BMAEO- 1 3BYKO3aMNMCK PacnoNoXeHbl Ha 3TOM YPOBHE B rpym-
ne akyCTMYeCcKx MOMELLEHWNI, MPUMbIKAIOWMX K NOACLLEHe
[naBHOro 3ana. Mecta And OTAbIXa W NayHX-30Hbl OTKPbIBa-
tOTCA B apPTUCTUYECKYHO YANLLY, KyAa MPOHUKAET eCTeCTBEHHbIN
CBET Yepes OCTeKNIEHNE Ha MEPBOM 3Taxe.

The basement level is the core functional area of the building
where technical and service spaces are housed in a rational
layout along the artist street. The music rehearsal, video and
sound studios are also located on this level within a cluster of
acoustically sensitive spaces adjacent the understage of the
Great Hall. Recreation spaces and lounges articulate the artists
spine which borrows natural light via a glazed paving on the
ground floor above.
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4. ApxuTekTypHOe peLleHne

1- OpkecTpoBas AMa
2-XpaHeHue
nepeABKKHbIX CUAEHWIA
3- My3bikanbHas
bubaunoTeka

4- XpaHeHue

MY 3blKaIbHbIX
WHCTPYMEHTOB

5- PenetuumoHHoe
noMeLLeHKe opkectpa
6-MNomelleHne noa
cueHol MasHoro 3ana
7- [puMepHble opkecTpa
8- KomHata otabixa
opkecTpa

9- 30Ha oTabixa Baoka
ayano/Bunaeo

10- BnaeomoHTaxHan
1- Buaeosanuck

12- KomHata otapixa

14- 3ByKo3anuch

15- Cknap,

16- ApTicTdeckan yauua
17- MNomellleHWe peMoHTa
BUAe00b0pYyAOBaHMA
18- JlayHx-30Ha

20- CaH. y3en

21- Cknap obopyaosaHua
(nasHoro 3ana

22- Buaeo, ayavo,
CBETOBOW 3kBanaisep
23- [naaunbHaa koMHaTta
24- [NpaveyHas

25- [MomelleHne
3NnekTpoobopyaoBaHUA
26- CaHTexHu4eckasn

27- JnekTpolLmTOBas
28- lNomelleHne
TEXHUYECKOTO
06CNYyXWBaHWA U
peMoHTa

29- KomHarta
ybOpO4YHOro MHBEHTApPA
30- QuuctutensHoe
obopyaosaHue

31- MNomeleHne
y6opLLMKOB 1 dnopucToB
32- Odwuc

33- TexHuueckoe
MoMeLLeHMe

34- MNomelleHne Noa
CLUEHOM YHMBEPCaNsbHOro
3ana

LlokonbHbin 3taxx M 1:500
Basement Floor Plan @1/500
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4.2. NnaH LlokonbHoOro staxa

1- Orchestra pit
2-Moveable seating store
3- Music library

4- Musical instrument
store

5- Orchestra rehersal
room

6-Great Hall understage
7- Orchestra dressing
rooms

8- Orchestra recreation
room

9-A/V recreation space
10- Video editing

11- Video recording

12- Live room

14- Recording booth
15_Warehouse

16- Artist street

17- V/S equipment repair
18- lounge

20- WC

21- Equipment warehouse
Great Hall

22-Video, sound, lighting
equilizer

23_lroning

24_Laundry

25- Electrical room

26- Plumber room

27- Electrical swithboard
28- Maintenance + Repair
29- Wiper room
30-Clean equipment

31- Clleaners + Florists
32- Office

33- Technical spaces

34- Universal Hall
understage
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4. ApXUTEKTYPHOE peLleHne 4.2. Aptuctnyeckas yamua n MysbikanbHbIA peneTULMOHHbIN 3a

1. ApTucTnUeckas yavua - noga3emMHbliA ypoBeHb 2. My3bikasibHbIli peneTULMOHHbIN 3an

1. Basement Artist Street 2. Music rehearsal space
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4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.3 MNepBbli 3TaX 4.3 Ground Floor Plan




4. ApXvUTEKTYPHOE pelleHne

ATCTIIECTLITE

1. iBUXeHue nocetuteneid u Aoctyn B TeaTpanbHyro nabopartopuio,
nAaruRIA VUHUMRANcANRHRIG 1 ROrTAudkIl 23061 TVANATRI

-

3. lNepemellieHre gekopaLnii
Scenery circulation
PacnpepeneHue notokos - MepBblii aTax

Ground Floor plan circulation
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2. lIBUXXeHWe apTUCTOB Y TEXHWUEeCKOro NnepcoHana
Artist and Technical circulation

4. Mactepckue-nepemellieHue fekopauuii
Workshop- scenery circulation

4.3. PacnpegeneHue noTtokos. [ lepBbin s1ax
~rov i -_ ool ;"_'-::'. Mictribi o

Kpacora B ssicHo# nnaHupoBKe / Beauty in a clear plan:

Tpex OCHOBHbIX 3anax. KoMMyHVKaummn Ana nocetutenei
ACHbI U IETKM ANA NOHMMaHWA, NOCKObKY OHW MOBTOPAKOT
BOJIHOOOPA3HbIA KOHTYP 3aHWNA U MHOTOYPOBHEBYHD YINLLY
MeX/y MCNONHUTENBCKOW 1 BCMOMOraTebHOM YacTAMU
3aaHuA. [lpamatnuHble TPEX-, ABYX- U OHOCBETHbIE
MPOCTpaHCTBa C/IMBAKOTCA APYr C APYroMm, co3aaBan
3ddexTHbIe Nerkve 1 niaBHble GOPMbI, KOTOPblE MOXHO

BXO/JOM apTVCTOB W COTPYAHWKOB. lakoe pacrnonoxeHue
obecneumBaeT Nerkmin A0CTyn K K/HOUeBbIM MecTaMm
3/1aHMA, TaknM Kak [NaBHbIV 3aA, 0bLecTBEHHble TyaneTbl 1
cnyxba be3onacHOCTK, a Takxe K kade Aia noceTutenen.

This is the principal level where most of the artists, public
and production staff congregate to perform, rehearse,
prepare and build the pieces to be presented in the three

i mraAitaria Tha clvccdatine Fae thm i mn A DAl A F

Hall, public WC’s and security control as well as a café for
visitors waiting for participants to conclude their sessions.
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4. ApXvTEKTYPHOE peLleHne 4.3. MNnaH lNepBoro 3t1axa
Architecture Ground Floor Plan distribution
1- KOxHaa naouais
2- Kage
3- lNpocTpaHcTBO 414

1- South Plaza

2- Cafe

3- Qutdoors
Performance Space
4- Main Lobby

5- Ticket Office
6-Cloackroom

BblCTyI'UTEHHﬁ Ha OTKPBITOM

BO34yxe
4- [naBHOe ¢oiie
5- PecenuieH / bunetHas

S10uKd 7- Bar area

8- Theatre lab

9- Public WC

10- Lobby Great Hall

11- Entry to Great Hall
12- Great Hall

13- Books and souvenirs

6-Tapaepob
7- Bydet
8- OTKpbITas TeatpaibHan

1101 Iél%llll”l

M= &

naboparopua

9- CaH. y3nbl ANA NOCETUTENEN

10- ®oie MaBHoro 3ana

T1- Bxoga, B [nasHeIW 320 14_Cloakroom Universal

Hall

15- Lobby Universal
16- Acces to Universal
Hall

17- Universal Hall

12- [naBHbIv 3an

13- KHUXHBIW U CyBEHWUPHBINA

MarasuH
14-Tapaepob YHuBEpCansHOro

3ana

15- doie YHMBEPCaNLHOrO 3ana 3§

18- Bar Universal Hall

16- BxoJ B YHMBEPCA LHbIN 3an

19- Permanent Exhibition
20- Lobby Eastern Hall
21-Cloakroom Eastern

17- YHUBEpCankHbIA 3an

18- BydeT YHUBEpCanbHbliA 33N

19- MNocTosHHaA BLICTaBKA

— 1 s [ \ i Hall
20- doie BOCTOUHbINA 3an _ S G, 5 5 I 22- Access Eastern Hall
21-Tapaepob BoctouHoro 3ana | ‘L“‘:r‘,:”,ffﬁg e . sirales * o 6 23- Eastern Hall
~ [\ ¥ e Bl =¥~ (s]is) 0

22- Bxop, B BOCTOUHbIN 3an \ L g 24- Cafe Eastern Hall
23- BOCTOYHbIM 3a5 olo 8 ;

| B ol I 25- Artist street
24- Kade BoCTOUHBIA 3an ! R RERE —___ Akl \ : 26-Great Hall Stage
25- ApTUCTUYECKan yNuLLa salEli] " - fm ] j IHHH.| s o, |.Hﬂhl ; . / 27- Side stage Great Hall
26-CleHa [naBHoro 3ana T \ I : <L ) N e . : ' 28- Rear Main Stage Hall

27- bokosas cueHa [nasHoro 29- Great Rehersal Hall

30- Universal Rehersal
Hall
31- Vocal and dancing

3ana
28- Apbep cueHa [naBHoro
3ana

29- GOJbLION peneTULMOHHbINA Class

3an

32- Individual dressing

30- YHMBEpCaNbHbI

room
PENETULIMOHHBIN 327 33- Prop Shop
34- Warehouse

| 35- Stage scenery and

31- Knacc Bokana v TaHLEB

32- HamBuayaneHas

rpyUMepHas .. decoration

33- MarasuH pexksn3uTa

36- Loading bay

34- Cknag 37- Mounting Workshop

35- ClueHW4Yeckue aexkopaim

38- Team facilities

36- [Norpy3ouHas naolajka (Showers,...)

37- MoHTaxHaa Mactepckas 39- Smoking room

38- KoMaHAHble NoMelLleHWs 40- Video sound control
39 - KoMHarta ansa KypeHua

40~ KoHTpO/b BUAEO M 3ByKa <

Mnax MNepBoro staxxa M 1:5
Ground Floor Plan @1/500
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4. ApXxvTekTypHOe pellieHre
Architecture

My.%ﬂ_@jgﬁ?ﬂ PyHKUMOHaNLHaA rpynna
XyaoxeCTBEHHO-MOCTaHOBOUHaA PyHKLIMOHaNLHaA Fpynna
_I'l_pomiop,CLBeHétaﬁ dyHKUMOHaNLHaA rpynna

AAMUHY _CTp.i_TMBI!-Iaﬂ dYHKLIMOHabHasA rpynna

|__
=

Mnau MepBoro staxka M 1:50¢

Ground Floor Plan @1/500
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4. ApXUTEKTYpHOE peLleHne 4.3. TnaBHbIX BXOA,
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4.3. Bug obwectBeHHOro npomeHaga u ®owne MNaeHoro 3ana
View of Public Promenade and Foyer to Main Hall

4. ApxutekTypHoe peLleHmne
Architecture

AVICHEIITY

MHPKAW
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4. ApxuTEKTYpHOE pelleHne 4.3. [pymepHas n peneTULMOHHbIA 3a1 NeCHU U TaHua
Architecture View of Dressing room and voice and dance rehearsal

1. l[pumépHan 2. PeneTUMLLOHHBINA 3a/1 NEeCHU U TaHua
Dressing Rooms Voice and Dance Rehearsal
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4. ApXUTEKTYPHOE peLleHme 4.3. BocTOuHbIN 3an n peneTULMOHHbIN 3an YHuBepcaabHoro 3ana

3. BocTtouHbiv 3an 4.PeneTULMOHHDbIU 3an YHUBepcasbHoOro 3ana

Eastern Hall Universal Rehearsal Hall
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4. ApxutekTypHoe pelueHue 4.3. ApTuctuyeckas ynmua
Architecture Artist Street view
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4. ApXUTEKTYPHOE peLleHme 4.3. ApTMcTnYecKkas yauua n norpysoyHas 30oHa

5. Aptuctnueckas ynmua 6. MNMorpy3ouHasn 30Ha
Artist Street Loading Bay
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4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.4 Bropon ataxk 4.4 First Floor Plan




4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.4 Bropon ataxk 4.4 First Floor Plan




4. ApxutekTypHOoe pelleHmne 4.4. MNnan Broporo staxa
Architecture First Floor Plan

Ha BTOpOM 3Taxke HaxoAaTcA TEXHNYECKME MOMELLEHMS,
FPUMEPHbIE U ANCAEeTYEPCKNE AN KaXA0rO U3 OCHOBHbIX
3a108B. B BOCTOYHOWM YacTu - NomeLLeHVsa ANs NepcoHana,
KOTOpble AeNATCA Ha FOXHbIe N CEBEPHbIE, TaM HaXOAATCS
TPEeHaXepHbIA 3an, MPoLesypHble KabnHeTbI, a Takxe kade
A9 NepcoHana u KoHdepeHL-3abl C BUAOM Ha KOXHyHo
nAolWazAb AW Ha NapK Ha ceBepe.

N3 obLectBeHHOro ¢poie OTKpbIBAETCA BUA Ha Cadbl Ha
3anaje, a Ha NepBOM 1 BTOPOM 3Taxax eCTb Teppach, ¢
KOTOPBbIX MOCETUTENAM OTKPbIBAETCA BUA Ha O3€PO C BbICOTHI.
BosiHoO6pa3HbIi Npodub KpbILLIM XOPOLO BUAEH B 3TOM
MPOCTPAHCTBE 1 CO3A4aeT AMHAMNYHBIV GOH AN1A MaCCOBbIX
MepOonpUATUI N NPeACTaBAEHUN.

This level contains the technical support spaces, dressing
rooms and control rooms for each of the main halls. To
the East there are staff spaces distributed to the North and
South housing gym, and treatment rooms as well as staff
café and meeting rooms with views over the plaza to the
South or over the park to the North.

The public foyer enjoys privileged views over the gardens

to the West and has terraces at both first and second floor
level that providing visitors high level views towards the
lake. The undulating roof profile is clearly visible within this
space and creates a dynamic backdrop for public events and
performances.
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4. ApXvTEKTYPHOE peLleHne

Architecture

1a- Kade
1b- Bydet

2- [locTyn Kk OCHOBHOMY AApY
3- CaH. y2en Ana noceturenen
4- Golie

5- JlectHuLbI [naBHoro 3ana
6- 30Ha OTAbIXa apTUCTOB

7- [pUMEpHBIE

8- CueHwn4eckne 3pdekTsl

9- 30Ha OTAbIXa apTUCTOB

10- CeeToBblE W CLIEHUYECKME
3bdexTh

11- Aptuctnyeckan yimua

12- MeanumHckuin kabuHet
13- lleTckan komHata
14-TpeHaxEpHbI 3an

MNMnan Broporo staxxa M 1:50 "

First Floor Plan @1/500
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4.4. T1naH Broporo 3taxa
First Floor P

an

1a- Cafe

1b- Bar

2- Main core access

3- Public WC

4- Lobby

5- Vertical circulation Great Hall
6- Actors lounge Area

/- Dressing room

8- Stage effects

9- Actors lounge Area

10- Lighting/ Stage efrects...
11- Artist street

12- Medical

13- Baby room

14-Gym

. 15- Artist Cafe

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXMTEKTYPHAR KOHLLENMLLWMA TEATPA KAMANA



4. ApxutekTypHoe peLleHne 44, DyHKUMOHaNbHaA cxema Broporo staxa
Architecture Zoning First Floor Plan

o A

Mnan Broporo staxxa M1:500
First Floor Plan @1/500
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4. ApXUTEKTYPHOE peLleHme 4.4. Bug c 6ankoHa BTOpOro 3taxka Ha ¢orie n Aptuctmueckas yavua
Architecture First floor balcony view to foyer and Artist Street view from terrace level

1. BankoH c 6y¢deTom Ha BTOpOM 3Tarke 2. Aptuctnueckas yamua

First Floor Bar Terrace Artist support area
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4. ApXUTEKTYPHOE peLleHme 4.4. Kade v TpeHaxEpHbI 3an ANd apTUCTOB

3. Kade pna aprucros 4. TpeHa)KEPHbIN 3an
Artist Cafe Gym
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4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.5 Tpetnia atax 4.5 Second Floor Plan




4. ApXUTEKTYPHOE peLleHme 4.5. [1naH TpeTtbero ataxa
Architecture Second Floor Plan

Ha TpeTbem 3Taxe ¢ 3anagHoWn CTOPOHbI HAXOAATCA 30HbI
TEXHNUYECKOW MOAAEPXKM, MPUMbIKAKOLLME K MOMELLEHMAM
ANA BbICTYNIEHWNN, a Takxke pectopaH 1 VIP-3an. B BocTouHOM
YacTW 34aHNA PaCNONOXeHbl OGUChbI AAMUHNCTPALIUN,
TBOPYECKME MaCTepCKMe, LWBENHbIE N TPUMEPHbIE
MOMELLEHMA, a TakKe KOBOPKMHT 1 MOMELLEeHNA ANS
nepcoHana C eCTeCTBEHHbIM OCBELLEHMEM U TeppacaMu C
BMAOM Ha yauuy Xaan Takrtalw.

This level contains to the West the technical support areas
adjacent the performance spaces as well as a restaurant and
the VIP Lounge. The Eastern part of the building houses the
administration offices, creative studios, sewing and make-
up spaces as well as co-working and staff spaces that enjoy
natural light and terraces that overlook Hadi Taktash Street.
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4. ApXvUTEKTYpPHOE peLleHne 4.5. lNnaH TpeTbero 3taxa
Architecture Second Floor Plan

E .
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4- VIP 3an, Tyaner, peceniiH ’ """ & e | EI o 5- Dressing rooms
5- [puMepHble i : A ~32, LN - I~ 6- Actors Lounge room
6- KomHata otAbixa aptMcTos |- T s 7- Actor’s balcony
7- bankoH aptuctoB . ' - 8- Technical room
8- TexHuueckoe nometleHve : Eﬂ _ : s Lt 9- Storage
9- Cknaa : 2 EE_ . —. : Lz - e 10- Thyri‘.stor Room
10- TupucTopHan 6 [ QQ o , - \ N - 11- Dressing room for
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11- Pa3geBsanku and Oloow - students
CTYAEHTOB \ ' B 12- Office head of the troup
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Tpynmnow = Grvwvrevawemvew e | C 13-Archive and workroom
13- ApxuB 1 paboumii ['Th o ey e " Theatre museum
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16- CepBepHas g Q & 19.-Seweng workshop
17- Aptuctnyeckan ynuua 20- Make-up Studio
18- KoBopkuHr 21- Costumes workshop

19.-lseliHaa MacTepckas
20- TpumépHO-
NapuKMaxepckui Liex
21- KocTroMepHbIi Liex
22- KomHaTta oTabixa u
nepeojeBaHna

23- [pumeépHO-
NapuKMaxepckui Liex
24- Oducsl apTUCTOB
25- AAMWHUCTPaTUBHbIE
odwcel

26- KabuHeT ampekTopa
2/- Teppaca _ :
MNMnan Tpetbero staxxa M 1:50

Second Floor Plan @1/500
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22- Recreation and changing
room

23- Make-up

24- Offices Artists

25- Office Admin

26- Director's office

27- Terrace
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B [pov3BOACTBEHHAR PyHKLWOH/bHAA FpyMa

|
DaTVBHaA GyHKLIMOHabHasA rpynna

Lieuiauon
§ Pt
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Second Floor Plan @1/500
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4. ApXUTEeKTYpHOE peLleHmne 4.5. Buabl ¢ apTMCTUUYECKOWN ynuLbl B 61baMoTeKy 1 WBeHble MacTepckue
Architecture Views from Artist street to sewing studio and library

1. 1. LBeWHble MacTepcKkue N KOBOPKUHT 2. 2. Aprtuctuueckas yamua + Aptucrtuueckaa 6ubavoreka

Sewing Studio and Coworking Artist Street + Artist library
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4. ApxutekTypHOoe peLleHmne 4.5. Buabl BTOporo staxka Ha oTaen Xya0XXHUKOB U 0dpUChI
Architecture Views from second floor art department and office

3. OTaen Xxypo0>KHNKOB 4. Odpucbl agMmUHUCTPaLUn
Art Functional Group Administrative Offices

69 AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXUTEKTYPHAA KOHLLEML WA TEATPA KAMANIA



4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.5 MNMpocTpaHcTBa A4NA BbICTYNJIEHUN 4.6 Performance Spaces




4. ApXvTEKTYPHOE peLleHne 4.6. NpoaonbHbIA U NONepeYHbI pa3pesbl
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Long Section AA’ and internal elevations @1/250
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NMonepeunbiii paspes b-b M 1:250
Cross Section BB’ and internal elevations @1/250
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4. ApXUTEKTYPHOE pelleHue

Architecture

IX 3ana NpeAoCTaBAT COBPEMEHHYHD COBPEMEHHYHD

YRY 4214 LWMPOKOTO CrekTpa TeaTpa/ibHblX NOCTaHOBOK.

€ U TEXHOJIOTUHECKME KOMIMOHEHTbI 3TUX NMPOCTPaHCTB

3HAYUTENbHbIN Lar Bnepej no cpaBHeEHWKO C CalOBbIMA
NnaBnWabOHaMK NPOLWAOro. OaHako Tpaanuua 3penunila n 4enoBeveCckux
BMOLI,ME OCTaeTca B Teatpe HEWU3MEHHOM.
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4.6. ®YyHKLIMOHANbHOCTb 3a/10B

Func

tionality of all three auditoria

SRS ERSAEE R R ———— -

Great Hall SN -

The three principal halls will provide sophisticated state of the art
facilities for a wide range of theatrical productions. the accoustics and
technology components of these spaces offer a dramatic advance on the
original rustic garden pavilions of the past. The tradition of spectacle and
human emotion, however, stays as a constant in the theatre.
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4. ApxutekTypHOoe peLleHmne 4.6. TnaBHbIN 3an
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4.6. BapnaHtuBHocTtb MnaBHoro 3ana
Great Hall multiple arrangements

4. ApxutekTypHOe peLleHmne

Architecture

MonepeuHblii paspes3 MaBHoro 3ana
Cross section of Great Hall
U uJN\Iumvwrmumuqn ‘
\ 5 ‘i|l|f|
S===0== === | ==== 1 E T p—
JJL?l?lﬁ DRAMA EVENT —_—
MUSICAL EVENT -
Elevators forming large forestage Fully seated auditorium

MUSICAL EVENT
Orchestra on stage

]

T

)

MUSICAL EVENT
Elevators forming large forestage

MY3bIKAJIbHOE COBbITHE
[oabeMHMKK, opMMpytoLLMe

DRAMA EVENT
Fully seated auditorium

MY3bIKAJIbHOE COBbITE
[MOHOCTBIO CUAAYNIA 3PUTENBHBIN 33
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MUSICAL EVENT
Orchestra on stage
bonbLume CTyneHn

MY 3bIKAJIBHOE COBbITUME
OpKecTp Ha clieHe

MUSICAL EVENT
Orchestra pit

MY3bIKAJIbHOE COBbITAE

OpkecTpoBas sAiMa

KoHndurypauumn lasHoro 3ana
Great Hall different configurations
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4. ApxutekTypHOoe peLleHmne 4.6. YHUBepcanbHbii 3an
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4. ApXUTEKTYPHOE pelleHue

lNMonepeuHbiii pa3pes YHuBepcanbHoro 3ana
Cross section of Universal Hall

[ OPU30HTa/IbHbBIN MO ®poHTasbHana cLeHa [NlonepeuHad cueHa CueHa-ApeHa [lposonbHas cueHa
Flat Floor End Stage Traverse Stage Arena Stage Thrust Stage

KoHndurypauum YHusepcanbHoro 3ana
Universal Hall different configurations
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4. ApXUTEKTYpHOE peLleHne 4.6. BOCTOUHbI 3an
Architecture Eastern Hall

T .
TEFE S IR R
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MpoaonbHbINi pa3pe3 BoctouHoro 3ana

Cross section of Eastern Hall

BoctouHbi 3an

Eastern Hall views
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4.0 ApxnTeKTypHOe pelueHue 4.0 Architecture
4.7 BHeWwHU KOHTYp 4.7 Envelope




4. ApxutekTypHOoe peLleHmne 4.7. HouHou Bug c o3epa

VAT TEATPHI

HouHou Bup,
Night View
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4. ApxutekTypHoe peLleHne
Architecture

[NpenmyLLecTBa peLleHns:

[ns skcnayataumm 3aaHna Teatpa:

* YBennueHme Cpok cayxbbl KpOBAK B 2X3 pa3a
(no 60 neT)

 bonee Hu3KWe 3aTpaThl Ha OxNaxaeHne netom/
OTOMJ/IEHME 3UMOM

* DPPeKkTMBHOE ynpaBaeHMe TMBHEBbIMY BOLAMM
* [peobpasoBaHme HeNCNoIbL3yemMoro
MPOCTPaHCTBa B 3e/leHOe ObLLLECTBEHHOE
NPOCTPaHCTBO

Advantages of Green Roofs:
For the Building owner:

. Expand roof life 2x3 times (up to 60 years)
. Lower cooling costs

. Reduce winter heating costs

. Stormwater management tool

. Improve public relations

. Transform unused space into green space

80

Ana ropoaa:
» CokpallleHre CTOKa IMBHEBbIX BOA,

* YMeHbLWnTL 3pdekTa ropoACcKoro “TensioBoro

ocTpoBa”

* CHWXEHWe ypOoBHA CMOra 1 yayylleHve
KayecTBa BO34yxa

» CHMXEHWe ypoBHSA LWyMa

* KomdpoptHan cpesa

* KomneHcauma 3eneHblx HacaXkAeHn

For the Community:

. Limit stormwater runoff

. Reduce city “"heat island” effect

. Lower smog and improve air quality
. Reduce noise

. Less energy demand

. Improve aesthetics

. Provide green space

[lna skonornm okpy>atoLen cpeabl:

* MNpepoTBpalleHne nepenoaHeHna
OUMCTHBIX COOPYXXEHMI

+ CokpalleHne BO3AeNCTBMA Yrneposa

* YaaneHue a3oTHbIX 3arpA3HEHN 13
LOXZEBbIX CTOKOB

* HeliTpanunsyet sdpdekT KNCAOTHbIX LOXAEN
« Co3gaHue cpeabl 0buTaHns ans
eCTeCTBEHHOW NPUPOLbI

For the Environment:

. Prevent combined drainage overflow
. Reduce carbon monoxide impact

. Remove nitrogen pollution from rain
. Neutralize acid rain effect

. Provide habitat for wildlife

4.7. KpoBns
The roof

YHWKanbHbI Npoduab KpoBAK Bbln pa3paboTaH ¢

YyYETOM TPeX OCHOBHbIX BbICOT ayanTopuin (10 m, 12 M n

15 M COOTBETCTBEHHO), UTO MPUBENO K NOCTEMEHHOMY
MOBbILWEHWIO NaHAWwadTa NokpbITMA. Tonorpaduyeckas
dopma KpoBan 06BLEANHAET 3TV Pa3NnyHble 0ObeMbI, UTOObI
rapMOHM3MPOBaTh MX Ha MAOCKOCTX MOKPbITUS, CO34aBas
eAMHbIV 3eneHbli NaHALadT, KoTopas BbIBOAUT NpuaeratoLme
cajbl Ha ypoBeHb KPOBAW. [TpMHLMAMANbHbIE KOHCTPYKTUBHbIE
peLleHns NOKPbITUA N3N0XKEHbI OTAEbHO B pa3aene
KOHCTPYKLLMW, MOArOTOBNEHHOM MHXeHepamu Eckersley
O’Callaghan.

KoHCTpyKLMsa NOKPbITUA NpeAcTaBaseT cobom
MNONYNHTEHCUBHYHO 3e1EeHYHO KPOBAKD, KOTOPasA CO3/aeTca
Kak ynyJlleHHas ectecTBeHHas GopMa pacTUTeNbHOCTY,
CaMOMOAAeP>XMBAOLLAACA M Pa3BMBaOLLAACA. ITO
3KOHOMMYeckn 3bdekTBHanA 1 pa3HoobpasHaa NpuposHas
MHOPACTPYKTypa AN YMEHbLIEHNA CTOKA IMBHEBbLIX BOZ

C KpOBAW 34aHuA. [oNyMHTEHCMBHbIE KPOBAW BoraTbl
Bronornyecknm pasHoobpasmem 1 061a4aroT BbICOKON
3a4eP>XXKOW IMBHEBOM BOAbI. KOHLEeNLmMen TeaTpanbHbIX
CaZl0B 3/eCb NpeAnoiaraeTcs BOCNPOU3BECTN CTEMHOM
naHawadt TatapcraHa. OTCroa OTKPbIBAETCA NPEBOCXOAHbIN
BM3yabHbIi 0630p Ha NaHopamy o3epa.

The roof’s unique profile has been derived from the three
main auditoria’s height requirements (these are 10m, 12m and
15m respectively) resulting in a progressively stepped profile.
The topographical roof form unifies these different volumes
in order to harmonise them on the roof plane thus allowing
the opportunity to create a unified green roof which brings
the adjacent park to roof level. The roof structural principles
are outlined separately in the Structural Report prepared by
Eckersley O’Callaghan engineers.

The design of the roof is a semi-intensive green roof which
represents an enhanced natural form of vegetation, often
self-sustaining and evolving. It is a cost effective and bio-
diverse natural infrastructure to reduce stormwater run-

off from buildings. Semi-intensive green roofs restore the
environmental footprint of a structure, as it is proven to be
rich in biodiversity and with high stormwater retention. In this
instance the semi-intensive green roofs are partially placed
on extensive green roofs to increase the visual and ecologic
effect. These semi-intensive areas on an intensive green roof
will reduce costs and offer a transitional visual aspect.
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4. ApXvTEKTYPHOE peLleHne 4.7. OxHbI 1 3anagHbiv dacasbl
Architecture South and West Elevations
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3anagHbin ¢pacag M 1:250
West Elevation @ 1/250

OcHoBHble acajpl - 3anajiHbli (CO CTOPOHbI 03epa) U BOCTOUHBIN (CO The Principal elevations are the West (lake facing view) and East (Hadi
CTOpOHbI ynuupbl Xaam Taktawa). OHM MMeoT pa3Hble pyHKUMOHanbHble  Taktash Street) facades. These have different functional requirements and
TpeboBaHuA U, CIeA0BaTENBHO, CYLLECTBEHHO pa3iMyaroTca no therefore are materially different in material and form.

Matepuany u hopme.
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4. ApxutekTypHOoe peLleHmne 4.7. AHeBHOW BNA C o3epa

AHeBHOMN BMa

Day View
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4. ApXUTEKTYPHOE peLleHmne 4.7. Bua ot ManaaHa Haypys

Bup ot MainpaHa Haypys
View from Maidan Nauruz
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4. ApXUTEKTYPHOE peLueHme
Architecture

The Exterior

The performance requirements for the two parts of the building require different criteria for their selection and application. The design therefore envisions
two distinct facade systems for the building: one composed of a glazed, self-supporting sawtooth curtain wall that wraps around the Western side of the
building where performance spaces face the Kaban lakefront. This glazed system allows direct views over the adjacent park and lake. The public fagade
features an undulating form with deep eaves as it meets the roof as well as a generous pergola that varies in width as it runs along the facade. This shading

device greatly reduces the solar gain into the theatre foyer and provides a stepped section to the building producing a more intimate scale to the structure.

Tree foliage and shading will provide additional shading during the warm months while protecting the facade from the wind in the cold months.

The second fagade is for the production building facing Hadi Taktash Street, this has a more industrial aspect in line with its use. It is clad in hand made
brick with tonal differences that provide a grey-beige colour. This tonal variety gives life and variety of texture to the solid parts of the facade which steps
in plan to provide shop front windows into the workshops and support spaces. These shopfronts are double-height and can feature views into the creative
process for theatre productions. Further 1.2m wide vertical windows provide a rhythm of openings between the shop windows and allow for natural
ventilation as well as daylight penetration wherever possible. The second floor is set-back from the lower levels and features a generous perimeter terrace
with planting for staff to enjoy throughout the year.
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4.7. MaTtepunansl
Materiallity

JKcTepbep

TpeboBaHMA K xapakKTepncTnkKam AByX Yacten 34aHua TpebyroT
BblbOpa M NPUMEHUHMSA Pa3HbIX MaTepuanos. MpoekT
npesycMaTpuBaeT ABe OTAeNbHble dacasHble CUCTEMbI A5
3laHMA: OZHa COCTOUT U3 3aCTEKIEHHOW CaMOHECYyLLeN
MMN00HPaA3HON HABECHOW CTEHbI, KOTOpas OrmbaeT 3amasHyro
CTOPOHY 3/aHMAC 3a1aMN U OBLLECTBEHHBIM MPOMEHAZA0M,
BbIXOAALLMM Ha HabepexHyto 03epa KabaH. 3Ta ocTekieHHas
cnctema obecneurBaeT BUA Ha npuaerarollme cagbl. Pacaj
“MmMeeT BOHOOHpasHyto dopmy ¢ rayboKMMIN KapHM3amu, a
Tak>Xe OBLMPHYHD NMeproy, Kotopas BapbUpPyeTCs Mo WupuHe
NO Mepe TOro, Kak MPOxXoAmnT BAONb dacasa. DTO 3aTeHAroLee
YCTPOWMCTBO 3HAYUTENBbHO CHWXAET MPOHUKHOBEHME
CONHeYHOro cBeTa B doie TeaTpa. /ICTBa AepeBbeB
obecneynT AONONHUTENBHOE 3aTEHEHWE NETOM W 3aLLUUTAT
dacaz ot BeTpa 31MMOWN.

Bropon dacag no yamue Xaam Taktaw - 6onee
WHAYCTPWANbHBIA, B COOTBETCTBUM C €r0 Ha3HaYeHNeM.

OH 06/11MLLOBaH KMPAMYOM PYUYHOW paboThl C LIBETOBLIMM
Pa3ANUMAMK, KOTOPbIE CO3Aak0T CePO-HexXeBbIN LIBET. ITO
TOHa/lbHOe pa3Hoobpa3ne AaeT Xn3Hb U pa3Hoobpasme
TEKCTYPbI TBEPABIM YacTaM dacaja, KOTopble B MaaHe
NpeBpaLLatoT BUTPUHBI MarasvHOB B MacTepCKmne U
BCMOMOTraTe/ibHble MOMELLEHUA. DTN BUTPUHBI UMELOT
ABOWHYO BbICOTY M CKBO3b HUX MOXHO HabaroaaTb

3a TBOPYECKMM NMPOLLECCOM NMOArOTOBKM TeaTpasibHbIX
NOCTaHOBOK. [loNOHUTENbHbIE BEPTUKA/NbHbBIE OKHA LWMPUHON
1,2 M 0becneunBatoT pUTM MPOEMOB MEXAY BUTPUHAMM

W eCTeCTBEHHYHO BEHTUAALMIO, @ TakXXe NPOHUKHOBEHWE
AHEBHOTO CBETa, rAe 3TO BO3MOXHO. BTopon atax otaeneH
OT HUXXHMX YPOBHEW 1 MMeeT MPOCTOPHYHO Teppacy no
nepuMeTpy C HaCaxXAeHNAMM, KOTOPbIMN COTPYAHUKM MOTYT
HacnaXAaTbCA B TeUYeHWe BCEro roja.

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXUTEKTYPHAA KOHLLEML WA TEATPA KAMANIA



4. ApxutekTypHoe peLleHne 4.7. Matepuanbl
Architecture Materiallity

MNuTtepbepbl

[lV3aiiH NHTEPbEPOB NpeanaraeT TENNYH U eCTECTBEHHYHO
LIBETOBYHO ManUTPy M3 NPUPOAHOrO KaMHA Ha NoJay, MaTo-
BOW AepeBAHHOM OO6MLIOBKM CTEH 3a10B U OOLLECTBEHHbIX
nomeLLeHni. MoTonku NpeacTaBaatoT cobon nepdopurpo-
BaHHbIE MaHeNN 13 MaTOBOM NaTyHW B Goie 1 AepeBAHHbIX
naHenel B XoNnax n Kopnaopax. XapaktepHble ABepHble
nopTasbl, OTAENaHHbIE NaTyHbtO, C bapenbedHbIM PUCYHKOM
ByAyT OTMEeuaTb BXOZ B KaX /bl 13 3a108B. BHyTpu 3puTenb-
Hble 3a/bl, NeCTHULbI N BECTUOIONN ByAyT MMETb KOBPOBbIE
NOKPbITUA, @ CTEHbI OTAENaHbI AEPEBOM.

PeneTMLMOHHbIe 1 MOACOOHbIE MOMELLEHWS B KOHLLEPTHOM
4acCTn 34aHKnA ByayT NPOCTO U HAAEXHO OTAEeNaHbl C MCMOAb-
30BaHMEM LONrOBEYHbIX MAaTEPUANOB, TakMX Kak LUTYKaTypKa,
NANUTKa U GUHULLHBIN BETOH, BUHWUIOBOE MM KOBPOBOE MO-
KpbITWe, rae 3T0 yMeCTHO. [pon3BOACTBEHHAN YacTb 34aHWA
nmeeT 6onee NPOMBILLIEHHBIA XapakTep: Nobl U3 beToHa
WAWN KNMHKEPaA, B 3aBUCMMOCTM OT TpeboBaHWI K 3KcnyaTa-
umm. CTeHbl ByayT BbINOAHEHbI U3 NaHenel ¢ NpeABapuTeNb-
HOWM OTAENKOW, a Y/bl 3apLLeHbl MPOPUAAMU N3 IUCTOBOTO
MeTanna, YTobbl NPOTUBOCTOATL MOBPEXAEHMAM OT 060-
PYAOBaAHMA 1 MeXaHW3MOB. MeTannnueckne akyctmyeckme
NOTONIKM N 3aCTEKNEHHbIE MW TMNCOKaPTOHHbIE 3BYKO3a-
LNTHbIE Meperopoakmn obecneyart nerkyro nepeHacTpomnky
BHYTPEHHEN MAaHMPOBKM, KOTOPas MOXET aanTMpoBaThCa K
n3MeHeHVAM TpeboBaHWI NONb30BaTENEN.

The interior

The design proposes a warm and natural colour palette composed of honed granite paving, matte finished wooden timber cladding to the auditoria and
public spaces. Ceilings are perforated matte brass panels aligned with the topography of the main roof in the foyer or timber in the other circulation and
auditoria spaces. More intimate and service spaces will have off-white plaster board ceilings. Distinctive brass clad door niches with a bas-relief pattern will
mark the entrance to each of the auditoria. Within, the auditoria volumes the stairs and lobbies will be carpeted and walls finished in timber.

Rehearsal and back-of-house spaces in the performance part of the building will be simple and robustly finished with durable materials such as plaster, tile
and power floated concrete, vinyl or carpeted flooring where appropriate. The production part of the building will be more industrial in character and will
have power floated concrete or klinker floors dependant upon use requirements. The walls will be blockwork with painted finish while corners, skirtings and
the lower wall levels (up to 0,9m) will generally be protected with sheet metal profiles to resist damage from equipment and machinery. The offices will be
carpeted with technical flooring as a base. Metal acoustic ceilings and glazed acoustic or plasterboard partitions will ensure an easy to reconfigure interior
layout that can adapt to changes in user requirements.
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4. ADXUTEKTYPHOE pelleHne 4.7. KpaTkoe onucaHue cuctembl pacagos
Architecture Facade system summary

OcHoBHble dacasbl MPeACTaBAAOT COOOM TEMNO-, 3BYKO- U
BOZOHEMNPOHMLAEMbIE KOHCTPYKLIMK, KOTOPbIe 3GdEKTUBHO
obecneymBaroT 3aLlUMTY BHELLHETO KOHTYpa 34aHus.
OctekneHne dacasa COCTOUT U3 NMAOOOPA3HOrO
CaMOHECYLLLero CTPYKTYPHOrO CTekaa. 3TO YMeHbLUaeT
KOZIMYECTBO CTPYKTYPHbIX 31E€MEHTOB U JaeT
AOMNONHUTENBHOE OLLyLLLeHVEe MPO3PaYHOCTY.

BpoH3oBas neprona no nepuMeTpy 34aHVA yMeHbLUaeT
NPOHWKHOBEHWE COIHEYHOrO CBETa 1 BU3yaabHO
pa3buBaeT GPOHT dacasa, Npu 3TOM COXPaHAA OLLyLLEeHNe
TeaTpaNbHOro BENNYMA 1 HOraTcTBa CBeTa BHYTPW 34aHNS,
oTBeYas 06pasy BbICOKMX MPOCTPAHCTB doile, a Takxke
ApPTUCTNYECKOW yAKULIbI.

The principal facades are thermal, acoustic and water-tight
constructions that will provide a durable building envelope
in an efficient and controlled manner.

The glazed cladding is composed of a sawtooth, self
supporting structural glass assembly. This reduces the
number of structural elements and gives an added feeling of
transparency.

The building's bronze pergola along its perimeter while
efficiently reducing solar gain also visually breaks up its
mass/volume creating a more intimate human scale....while
yet retaining an appropriate sense of theatrical grandeur and
light within it, given the triple-height enclosed spaces of the
foyer as well as artist street.
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4. ApxutekTypHOoe peLleHmne 4./. KpaTkoe onucaHune cuctemsbl pacasos
Architecture Facade system summary

[n3zanH 3anagHoro dacasa 34aHna b6bia pa3paboTaH A8 ONTUMM3aLMKM yNPaBaeHNA
CONIHEYHbIMM Jly4amMmn BO BHYTPEHHEM MPOCTPAHCTBE C TLLATebHbIM BbIDOPOM UHTErpU-
POBaHHbIX MOKPbITWIA. [1pn 3TOM Bonee KOpOTKMe CermMeHTbl CKaaAyaToro crekna, obpa-
LLIeHHbIE Ha FOT M FOro-3anad, UMeroT bonee oTpaxaroLlee NoKpPbITUE, HAHECEHHOE ANA
OrpaHMyeHns BHYTPEHHEro TEMNI0BbLIAENEHWS, B TO BpeEMS Kak Honee KpyrHble CEerMeHTbl
cTekna, obpallleHHble Ha CeBEP M CeBEPO-3anag, MMEOT B0/bLLYI0 NPO3PaYHOCTb ANA
CONIHEYHbIX JTyYeN.

Kak nokazaHo B TabsmLe 1 n3obpaxeHnsax CONHLEe3aLLUTHbIE MOKPbITUA Oblan BblOpaHbI
Ha OCHOBE 3aMaTeHTOBAHHbIX M NErko AOCTYMHbIX Ha MEXAYHapOAHOM YPOBHE MPOAYKTOB
M AEMOHCTPUPYHOT, UTO, HECMOTPSA Ha Pa3/IMUHYH TOHabHOCTb CMEXHbIX YTNOBbIX CEr-
MEHTOB, JOCTUrAeTCA HEMTPabHbIN LBET M BbICOKAA MPO3PayYHOCTb OCTEKNEHHOTO daca-
Aa.

CTEKNSIHHbIE NaHeNN KOHCTPYKTMBHO CKPEenieHbl Mo BEPTUKANbHBIM CTbIKaM CTPYKTYPHbIM
CUAMKOHOM. [1OCKOABKY NaHenu pacnonoXeHbl MOJ YIIOM, XXeCTKOCTb B MAOCKOCTM BCEraa
MOXeT 0becneunTb CONPOTUBNEHME HArpy3Ke AaBAeHNs, NepreHANKYAAPHOM COCeAHUM
naHensam, 1 HaobopoT. leomMeTpunA CkNaAbIBatOLLLEroCs cTekna Hbina OLeHeHa 1 ONTUMK-
3npoBaHa A0 yra 90°, uTobbl COXPaHUTb KOHCTPYKTUBHYHO 3GGEKTUBHOCTL MpU nepejadye
Harpy3oK Ha 3TOM KJ/IFOUYEBOM MOMeHTE. Takon KOHCTPYKTMBHBIN Npuem obecneymBaet
bonee Npo3payHoe pelueHme H6e3 Npoduaer No BepPTUKaNM, JONOAHUTENBHO PAacKpbIBaeT
CBA3b C BHELUHVMW BUAAMU, HO TakKe MNO3BONAET YMEHbLUWTb TONLLMHY CTeKAa, ero pac-
XOZ W CTOMMOCTb.

The principal facade system comprises of a folded geometry fully glazed facade. The
glass is double glazed to provide thermal and acoustic comfort to the lobby space, whilst
allowing for maximum transparency to activate external views and connectivity. The
Performance building facade design has been developed to optimise the solar control to
the internal space with careful selection of integrated DGU solar control coatings, with the
south and south west facing shorter panes of folded glass having a more reflective solar
control coating applied to restrict the internal heat gains from this critical orientation,
whilst the larger north and north/west facing glass has a more transparent solar control
coating which allows for improved views whilst taking advantage of the orientation’s
reduced solar exposure. Potential solar control coatings that could b applied have been
investigated based on proprietary and readily internationally available products, as
demonstrated in table and images, and demonstrate that that whilst there is a varying
tonality of the varying angled panes, a neutral coloured and highly transparent glazed

Manufacturer  Product Name Colour External light reflectance (%) Internal light reflectance (%) Light transmittance fa(;ade is achieved.

AGC  Stopray Vision-60T Neutral 15 20 60 0.37  Zaryadye Park - The Concert Hall and Amphitheatre

AGC  Stopray Vision-50T Neutral 19 24 46 0.28  Generali Tower, Milan The folded glass facade double glazed flat units which are primarily one way spanning
panes that are base supported to the ground and laterally restrained to the head to

Saint-Gobain Glass COOL-LITE XTREME 60/28 Extra clear 14 16 62 0.42  Krakow Airport avoid attracting any of vertical movements of the roof to the facade system. The glass

Saint-Gobain Glass SGG COOL-LITE ST 136 Neutral/Grey 23 23 34 0.35  Property Tower, Baku panes are structurally bonded at the vertical joints with structural silicone so that the

adjacent panels at each side will provide a certain level of resistance at the vertical edges,
benefiting from the stiffness along its (adjacent panels’) in-plane direction. Because the
panels are angled, the in-plane stiffness can always offer resistance against the pressure
load normal to the adjacent panels, and vice versa. The folding glass geometry have
been assessed and optimised to an angle of 90° in order to maintain structural efficiency
in the transfer of loads at this key interface. This allows for a vertically frameless more
transparent solution which further activates the connectivity to external views, but also
through engaging the glass structurally in this way allows for reduction of the glass
thicknesses, build up and cost.
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4. ApXUTEKTYPHOE peLleHue
Architecture
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4.7. XXXX
Signage, brand identity and colour

Halwa komaHaa paboTtana co MHOTMMW M3BECTHBIMM
CTyAnAMY rpadryeckoro 1 BU3yaabHOrO An3anHa AN
MPOEKTOB OOLLECTBEHHbIX 34aHWI U NpeaaaraeT pa3paboTtaTb
brpmeHHyto rpaduKy, HaBUraLMIo 1 LIBETOBYHO MannTpy
BMeCTe C 3aKa3umKOM Moc/ie TOro, Kak byaeT yTBepXAeH
AN3anH-NpoekT. HoaHCbl BbiIbOpa LIBETOB 1 MaTepMasoB, a
Tak>Xe MCNOb30BaHME HECKObKMX A3bIKOB TPEOYHOT ryboKmx
3HAHW N YyBCTBUTEIbHOCTM K 3aZadam.

HaBuraumoHHbIe yKa3aTenu 1 BbIBECKM- HEOTbEM/IEMAdA YacTb
AM3aiHa 34aHuA Kak TeaTpa MeXAyHapOAHOro CTaHAapTa,
OHW AOMKHbI ObITb MHTENPUPOBAHbI B HOBYHO apXMUTEKTYPY,
BbINOAHAA NPW 3TOM GYHKLMOHANbHYH POb MPOBOAHMKA
nocetTntenen yepes CIOXXHOE MHOrOYPOBHEBOE 34aHue

C Pa3NNYHbIMW TOYKaMK BxOAA. Peluerne ans HaBuraumm

W ykasatenei obecneumnt yaobHbIM AOCTYN K inMdTam,
NnecTHMLaM, TyanetaMm 1 apyrum obbektam. 310 byaet
BAOXHOBEHO MOHATUAMU KNACCUYECKON COBPEMEHHOCTH,
MCTOPMYECKOTO MacTepcTBa. Icnonb3ya ayTeHTUYHYHO
nanuTpy NaTMHUPOBAHHOW NaTyHW 1 BPOH30BOrO CTEK/a, Mbl
WHTErpMpyem BbIBECKM Tak, YTOObI 0becneunTb MUHMMaNbHOE
HapyLUeHVe apxUTEKTYpbl 1 AeTanein maTepranos.

TeaTp byzeT PYyHKLMOHMPOBATb KakK «FOPOACKON KammycC»,

Tak kKak H6onblUas YacTb €ro NIoLaAn NpesHa3HaueHa Ana
COBMECTHOW MHTEPAKTUBHOW AEeATENbHOCTH, @ ero An3auiH
aKTMBHO MOOLLPSAET CAyYarHble CBA3WN, CTONb BaXHble A1A
CErOAHALLIHEN KyNbTypbl 1 SKOHOMMUKM 3HAHWIA.

Our teams have worked with many well-known graphic

and visual design studios for public building projects and
propose that the identity graphics, way-finding and colour
palette be developed with the client body once the design
project is determined. The nuances of chromatic choice and
materiality as well as language application in multi-lingual
settings requires a thorough knowledge and sensitivity to the
challenge each of these tasks presents in the building.

Integral to the building’s design as an international standard
theatre, the wayfinding and signage will require seamless
integration with the new architecture, whilst performing the
functional role of guiding visitors through the complexities

of a multi-level building with various entry points. The
wayfinding and signage solution will ensure a navigable access
to lift cores, stairways, wc’'s and other facilities. This will be
inspired by notions of classic modernity, historic craftmanship
and utilise an authentic palette of patinated brass and bronze
glass. Integrating signage into the floor and walls of the
dramatic foyer space will ensure minimal interruption of the
architecture and material detailing.

The theatre will function as an ‘urban campus’ as most of its
floor space dedicated to shared, interactive activity, it's design
actively encourages the incidental connections so critical to
today’s culture and knowledge economy.
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4. ApxutekTypHOoe peLleHmne 4.7. TeaTp 3Mmomn
Architecture Winter image







5.0 Technical Parameters
5.1 Theatre requirements




5. TexHnueckve napameTpsl 5.1. TexHnueckune napameTpbl TeaTpa: KOMMyHUKaLMUA NOTOKOB Ha NMepBOM 3TaXke
Tecnical parameters Theatre technical parameters: Flux Circulation at Ground Floor
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5. TexHmyeckme napameTpsl 5.1. TexHmueckme napameTpbl Teatpa: [BmxeHne jekopaumii Ha NepBOM 3Taxe
Tecnical parameters Theatre technical parameters: Scenery Flux at Ground Floor
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5. TexHnueckune napameTpbl 5.1. TexHnueckue rnapameTpbl Teatpa: TexHUUECKUe MoToKU B NojBane
Tecnical parameters Theatre technical parameters: Technical Flux in Basement
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5. TexHn4yeckme napameTpsbl 5.1.TexHnueckme napameTpbl Teatpa: [ N1aBHbIN 3an

L — B ——

MUSICAL EVENT MUSICAL EVENT

Orchestra pit Orchestra on stage
My3bikanbHoe cobblThe. My3bikanbHoe cobblThe.
OpxkectpoBas AmMa. OpxkecTp Ha cLeHe

— p—

™ ™1  SCALE 1:500

Qﬁ- A 7'0 PROJECT DRAWING TITLE DRAWING INFORMATION
A o«

Kazan competition Main Hall performance formats FORM-01
- @ Auditorium - Orchestra pit & Concert shell 2022/01/26
A
QOJ Eo ©2020 Theatrs Projects
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5. TexHn4yeckme napameTpsbl 5.1.TexHnueckme napameTpbl Teatpa: [ N1aBHbIN 3an
Tecnical parameters Theatre technical parameters: Main Ha

EEEEE EEEE
MUSICAL EVENT DRAMA EVENT

Elevators forming large forestage Fully seated auditorium

My3blkanbHOe cobbiThE. My3blkanbHOe cobbITvE.

[NoAbeMHVKN GOPMUPYHOT CTYMEHYATYHO CLIEHY [NonHoCTbrO Cnaduve mMecTa

1 ]

™ ™1 SCALE 1:500

*‘A r’ PROJECT DRAWING TITLE DRAWING INFORMATION
~ « | Kazan competition Main Hall performance formats FORM-02
; ; Auditorium - Large forestage & Fully seated 2022/01/26

A
0o‘j 50 ©2020 Theatre Projects
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5. TexHuyeckne napameTpsl 5.1. TexHnyeckue napameTpbl YHUBEpcaibHoro 3
T. . T tarhnics = ~4 3 =

End Stage Flat Floor
®poHTasbHana cLeHa [nockui non
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5.0 TexHuueckune napameTpbl 5.0 Technical parameters
5.2 Akyctuka 5.2 Acoustic




Bonbwoi 3an (600 mecr)

Akyctuka. Llenn

[NaBHbIN 3pUTe/IbHBIN 3an ByaeT CNpoekTMPOoBaH TaknM 0bpa3oM, YToObl 0becrneynTb COOTBETCTBYHOLLYHO
aKyCTUKy A4 NPOBEAEHNUA BCEX TUMOB , OMMUCAHHbBIX B GYHKLMOHANBbHOM 3aJaHuW: CMEeKTakIn, YTeHUA U
peneTuLIMK, a TakXe BO3MOXHO HeDO/IbLUYHD Onepy, KOHLLEPTbI KAMEPHOTO OPKeCTPa, a TakXe racTpoJ/ibHble
CrekTak/n (C ycuneHuem 3syka u 6e3s).

B pexuvme pabotbl 3a1a A4 KOHLEPTOB OpKecTpa ANd NMOAASPXKM OPKECTPOBOIO 3BYYaHUA 3pUTEIbHOMY
3any norpebyetca bosee NPOAOIXUTENIbHOE BpeMA peBepbepaLim, YeM HeOOXOAMMO ANA ApaMaTnyeckmx
CMeKTaken au Loy UV ONepeTTbl C UCMOb30BaHMEM YCUNEHUA 3BYKA.

Taknm 0bpa3omM, MOXHO DyaeT yMeHbLLIWTbL peBepbepaupmm, Ucnosiblya cucremy nomiollieHna 3syka (VABS),
yTOObI 0becneunTb «bonee Cyxor» 3ByK NPU HEOOXOAMMOCTU. Takme CUCTeMbl COCTOAT U3 TOJICTbIX TAXEbIX
aKyCTMYeCKMX LUTOP UM BaHHepOB.

B pexuvme «KOHLIepT» € TOUKM 3peHnd obecrneydeHns akycTuku ByayT paboratb akycTmyeckan pakoBMHa U
BbIABUIAtOLLAACA M1aTGOPMbl Ha aBaHCLieHe Haz OPKeCTPOBOM AMOW. YunTbiBasa BMECTUMOCTb 1 0ObeM 3ana,
a Takxe BO M3bexaHve Ype3mMepHOM rPOMKOCTM 3ByKa, NPOEKTOM MPeAyCMOTPEH TOIbKO KaMepHbIN OpKecTp
(0bblyHO 45 My3bIKaHTOB).

3an byzaeT cnpoekTMpoBaHa TakiMM 06pa3om, UToObl 0becneunTb OTIMUYHYHO Pa3bopUMBOCTb M YETKOCTb

peun, XxopoLLee 3BYKOBOE MOKPbITWE 3ana. 3aJaya NpoekTa — A0CTUYb OMTUMaJibHble MoKasaTtenu BpemMeHu
peBepbepaLmm, paboratoLpme Npu Bcex CLeHapuax UCNoib30BaHMA 3a/a. AKyCTUKa NomeLleHua Takxe OyaeT
CNPOeKTMpOBaHa Takum 0bpasom, Utobbl obecneunts 0bbem 3ByKa, akyCTUUYeCcKyrd MHTUMHOCTb, APKOCTb 3ByKa
M XOPOLLME HM3KMEe YacToTbl (Dachl), YTOObl CO3aThb «TenoTy» 3ByKa B 3ae.

3BYK A0/1XeH OblTb JOCTAaTOUHOW CWJIbl, YTOObI 0BecneunTb 3axBaTbiBaroLLee 1 ApamMmaTMyHoOe 3ByYaHue n
obecneuntb MakCMMaibHO BO3MOXHbIA AMHAMUYECKUIA AManasoH.

LLlyMbl orpaHnumnBaroT Apamatnyeckue crnektakam. Ytobbl MakCMManbHO YBEIMUUTD AMHAMUYECKUIA AMana3oH
1 0becneynTb MakCMMasbHO YMCTbIN, YETKUIA 1 3aXBaTblBaOLLMIA 3BYK, HEOOXOAMMO OTCYTCTBME OTBEKAKOLLMX
LLIYMOB.

B 3ane Oyzet obecneueHo oTcyTCTBME 3Xa, POKYCUMPOBKM 3BYKa U APYTUX akycTuueckmx Aedekto. Creayet
n3beraTb OKPYIIONA / BOTHYTOM reOMeTpUaA CTeH W MOTOJIKOB, TaK Kak 3TO CO3/aeT pUcK pOKYCUMPOBKM 3BYyKa B
3pUTE/IbHOM 3a/e 1 Ha CLieHe.

[Ipeanaraemble AkycTnyeckune Xapakrepuctnkm

° Bpemsa peBepbepatyn (RTmf).

l. [pamatnyeckue crnektakav ( B T.U. € MUKPODOHOM) RTmf 1.0 seconds

II. KoHLepTbl (kamepHOro) opkectpa RTmf 1.4 seconds

* DOHOBbBIN LLYM OT TEXHUYECKMX MOMELLEeHM 1 0bcnyxuBaH1A 34aHuna. LleneBble LWyMOoBble XapakTepUCTuku:
PNC 15.

* HaBazumebi wym: PNC15-10dBLa1 (r.e. 10-12dBLa1).

PekoMeHJaLImMM K TeOMETPUYECKMM XapakTepUCTMKaM 3ana

[Nockonbky peBepbepaupma 3aBUcHT OT 0ObeMa BO3/yxa B MOMELLEHUM (a Takxe OT aKyCTUYeCcknx CBOMCTB
BHYTPEHHEeW OTAENKM), MePBbIM BaXHbIM LLAroM ABNAETCA 0becrneyeHne npaBuibHOIO BO3yLWHOMO obbema B
3ase (onpeaenaeMoro AJVHOW, LUIMPUHOW 3a/1a 1 BbICOTOW MOTOJIKA).

[MpoekTnpoBaHwWe 3ana W BHYTPEHHAA reoMeTpra GOPMbl 3pUTE/IbHOTO 3ana (pa3mepbl, MONOXEHNE U reOMeTpUs

OTpaxatoLLMX NOBEPXHOCTEN) OyayT No3xe ONTUMMU3NPOBaHBI, UTODbI 0becneunTb cbanaHCMPOBaHHYHO U
OAHOPO/HYHO MNOC/NEA0BATENbHOCTL PaHHWX OTPaXeHWA ANA NyOAMKU 1 MCNONHUTENEN.
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5. 2. lNpepnoxeHns No aKkycTuke B Teatpe
Acoustic Design Guidelines

This document gathers the main acaustic design considerations for the new Kamal Theatre proposed by Borgos
Pieper Architects. These considerations relate to room acoustics, internal and external sound isolation and noise
and vibration control.

Grand Theatre (600 seat)

Acoustic Design Goals

The main auditorium will be designed to provide appropriate room acoustics for all events described in the
architectural brief. This includes plays, reading and rehearsals as well as small scale opera, chamber orchestra
concerts and a variety of amplified and non-amplified performances from international touring events.

In orchestral concert mode, to support orchestral sound, the auditorium will require a longer reverberance than
necessary for drama, amplified shows or operetta.

It will therefore be possible to reduce the reverberance, using a variable acoustic absorption system (VABS), to
provide a drier’ sound as and when required. Such VABS consists on thick heavy acoustic drapes or banners.

In concert mode the auditorium and the stage will be acoustically connected by the inclusion of an orchestra
shell and by providing an extended platform onto the fore-stage above the pit. Because of the auditorium
capacity and volume, and in order to avoid excessive loudness of sound, only chamber orchestras will be
programmed (typically 45 strong orchestras).

The auditorium will be designed to achieve excellent speech intelligibility and clarity, with a good sound coverage
across the audience, balanced with reverberance for all uses. The room acoustics will also be designed to provide
orchestral spaciousness, acoustical intimacy, brilliance of sound and a good low frequency (bass) response to
offer acoustic warmth for the concert use

There should be good loudness (strength), to provide for an exciting and dramatic sound experience and allow
the musical director the maximum dynamic range.

Noise limits the drama of a performance. To maximise the dynamic range, and to provide the cleanest, clearest
and most exciting sound, there should absence of perceived noise.

The auditorium will be free of echoes, sound focusing and other acoustic defects. Circular/concave geometry for
walls and ceiling must be avoided as it introduces the risk of sound focusing in the audience and stage areas.

Proposed Acoustic Criteria

@ Reverberation Time Targets mid-frequency occupied (RTmf).
. Drama and amplified work RTmf 1.0 seconds
Il. Orchestral music (chamber) RTmf 1.4 seconds

@ Background noise from building services and technical performance systems Preferred Noise Criterion:
PNC 15.
© Intrusive noise: PNC15-10dBLA1 (ie 10-12dBLA1).

Geometrical Guidance

As reverberation depends on the air volume of a room (as well as on the acoustic properties of the interior
finishes) the first important step is to provide the correct air volume within the auditorium (defined by auditorium
length width and ceiling height).

The audience layout and the interior geometry of the auditorium shape of the room (dimensions, positions and
geometries of reflective surfaces) will be then optimized to provide a balanced and uniform sequence of early
reflections to the audience and performers.
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5. TexHunueckune TpeboBaHuUA Teatpa

Techical parameters

[MpumeHaroTca cnesyrolme pekoMeHaaLmm:
e Ob6beM Ha MecTo:
|. 3an 7,5Mm3/mecto
Il. 3puTenbHbI 3a1 + akycTnyeckasd pakoBuHa ~8-9m3/mMecto
e Camoe /ia/lbHee MecTo OT CLEHbI 22 M.
e Bbicora ocHoBHOro notoska 14-15m
® KOHCTPYKTMBHAaA BbICOTa aBaHCLIEHbl MUH. 10M
e /Ipamatnueckuii Teatp A0IXeH ObiTb CMPOEKTUPOBAH C OIHAM WK ABYMA BaKoHaMM Mo NePUMETPY, Tak Kak
3TO XOPOLLIO C TOYKM 3PEHUA aKyCTUKK, YTOObI YMEHbBLUIWTDL PaCcCTOAHME OT CaMOro Aa/lbHEro MecTa /10 CLIEHDI.
® bokoBble HankoHbl He I0JIXHbI ObiTb CIMLIKOM HTyOOKMMM MPW HAZIMUMM TOJIbKO ABYX PAAOB CUAEHWNA.
® /lononHuTe IbHbIE MOTOJIOYHbIE OTPaXaTtenn A0KHbI ObiTb BCTPOEHbI B KOHCTPYKLMKO MOTOJIKa Ha BbICOTE
npumepHo 10-12 M.

YHuBepcanbHbiv 3an (200 mecT)

Akyctuka. Llenn

Kak onvcaHo B TexHMYeckoM 3a4aHnu, B YHuBepcanbHoM 3ae Ha 200 MecT ByayT NpOXoAnTb CNeKTakau, YCTHble
BbICTYTIEHWA, YTEHMM MO33UMN U NPECC-KOHPEPEHLIMK, a Takxe ApyrMe MeporpuaTUA Ha MJIOCKOM Moy €
YCUIEHHBIM 3BYKOM. [TOHATHO, UTO B 3TOM MPOCTPaHCTBE He OyAeT KaMepHOM My3blki/aHcambel/conmcToB. 31
MepOnNpPUATMA NPOALYT B BOCTOUHOM 3ase.

C TOYKM 3peHUA MIaHNPOBKK, 3a ByAeT CrPOeKTMPOBaH C YYETOM Pas/IMyHbIX KOHOUIYpaLWin CUAEHWH,
BK/ItOYaA POBHbIN Mos. OulyleHre Ban30CTn Mexay ayanuTopuen 1 UCNONHUTENAMU AOIKHO NOAAEPXMUBATLCA
JNA BCEX KOHQUIypaLmi.

[TockonbKy TeaTp Oyaet npeanaratb BO3MOXHOCTb Pas3/IMUHbIX CLLEHNYECKUX KOHPUIYpaLIMA U MONOXEHUN,
BHYTPEHHAA TeOMeTpUA 1 OTAE/IKa NMOBEPXHOCTU AOMKHbI ObecrneumBaTh paHHUe OTPaxeHWa 3a cyeT
3ByKOOTPaXaroLlen (1 paccemBarolLiei) BHYTPEHHEN OTAeNKU. [103Hne oTpaxeHua 1 peBepbepaumio
HeobXOANMMO KOHTPOJIMPOBATDL C MOMOLLKO 3BYKOTIOIOLLEHUA.

POHOBbIN LUYM ByAeT HU3KUM, UTODbI 0BEeCreunTb XopoLlee COOTHOLLIEHWE 3ByKa/LLyM A1A pa3bopumMBOCTM peumn.

OxunaaeMble aKkyCTMYecKme XapakTepUCTUKu

® Bpewma cpeaHeuactotHon peBepbepauym (B npucytcrBum) RTmf = 1,0-1,2 cekyH/pbl B 3aBUCUMOCTH OT
MNAHUPOBKU MOMELLeHNA

® OOHOBbIM LLIYM OT MHXEHEPHbBIX CETer 3[aHNA 1 TexHUYeckux cucteM: NR25.

e Haazumebii wym: NR25-5dBLAT1 (T.e. 25-27dBLAT)

BocTtouHblin 3an (200 mecT)

Akycruvka. Lienu

B MHOrodyHKLUpOHanLHOM 3aje win TpaHchopmupyeMoM npoctpaHcTee Ha 200 MecT OyayT NpoXoAnTb
CMeKTak/v, YCTHaA pedb, NMo33ua 1 Npecc-KoHPepeHLmK, a Takxe kaMepHasa My3bika 1 HeboJiblume KOHLLEPTbI.
C TOYKM 3peHna NAaHNPOBKK, 3an ByaeT crpoekTMpoBaH rMOKO, BMELL@a pasinyHble KOHPUIypaLmm CUAeHWA.
«Kaxylanca» Kpymaa reometpua byaet «pasbuta» akycTuyeck BbinyKabIMU MOBEPXHOCTAMM, UTOObI
obecneunTb OAHOPOAHOE 3BYKOBOE MOJIe Be3 TOHaIbHOW OKPacKM Ha BCEX 3PUTE/IbCKMUX MecTax.

Taknm obpa3om, akycTvka OyaeT onTMMM3MPOBaHa Kak A1a My3blki 6e3 ycuneHua 3Byka (HebobLune CoNbHble
KOHLIepTbl aHCambiien, COMMCTbI U T. 4.), Tak U ANIA UCMONb30BaHWA, ANA KOTOPOro notpebyetca bonee «Cyxan»
aKkyctuka. Takum obpa3owm, Bpema peBepbepaLpm OyaeT ckoppekTMpOBaHO (T. €. yMeHbLIEHO) AiA APYTUX Lenen,
TaKMX Kak 3/1eKTpoakycTuyeckme cobbltua, ApaMatnyeckme crnektakam 6e3 ycunenua 3syka 1 TaHueBallbHble
CMEeKTakIn C YCUNEHUEM 3BYKa.

YMeHbLIeHne peBepbepaLym MOXeT OblTb JOCTUTHYTO 3a CYET BHEAPEHUA CUCTEM NepeMeHHOTO MOMOLLEHNA
(VABS). VABS MOXeT Bk/ItouaTh BepTUKa/IbHbIe WM TOPU30HTaNIbHO pa3/iBUTakoLLIMeCs akycTyeckne baHHepbI
W/VNN HanpasifeMble LUTOPbI, KOTOPble A0/IXHbI ObITb BbICTaB/EHbI Mepes OCHOBHOM OTAE/IKOW CTeH WK 3a
aKyCTMYECKM MPO3pPayHbIM SKPAHOM.
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5. 2. MNpepnoxeHns No aKkycTuke B Teatpe
Acoustic Design Guidelines

The following guidance applies:

° Volume per seat:

. Auditorium 7.5m3/seat

Il. Auditorium + Orchestra shell ~8-9m3/seat

o Furthest seat from the stage 22m

@ Main Ceiling Height 14-15m

® Structural Proscenium Opening Height min. 10m

° A drama theatre should be designed with one or two balconies all around as this is good acoustically to

reduce the distance of the furthest seat from stage.
° The side balconies must not be too deep with only two rows of seats.
° Additional ceiling reflectors should be integrated in the ceiling design, at a height of approximately 10-

12m.

Universal Hall (200 seat)
Acoustic Deign Goals

As described in the architectural brief, the 200 seat Universal Hall will host plays, spoken word, poetry and press
conferences as well as other flat floor events with amplified sound. It is understood that the space will not host
chamber music/ensembles/soloist. These events will be performed in the Eastern Hall.

In terms of layout, the hall will be designed with flexibly, accommodating a variety of seating configurations
including flat floor. A sense of intimacy between audience and performers shall be maintained for all
configurations.

As the theatre will offer the possibility of different stage configurations, and positions, the interior geometry and
surface finishes will need to ensure that early reflections are provided by sound reflective (and diffusive) interior
finishes. Late reflections and reverberance will need to be controlled with sound absorption.

Background noise will be low to ensure good signal to noise ratio for speech intelligibility.

Anticipated Acoustic Criteria

] Mid Frequency Reverberation Time (occupied) RTmf = 1.0 — 1.2 seconds seconds depending on room
layout

° Background noise from building services and technical performance systems: NR25

° Intrusive noise: NR25-5dBLA1 (ie 25-27dBLAT)

Eastern Hall (200 seat)

Acoustic Design Goals

The 200 seat multi-purpose theatre or hybrid space will host plays, spoken word, poetry and press conferences
as well as chamber music and small scale concerts.

In terms of layout, the hall will be designed with flexibly, accommodating a variety of seating configurations. The
"apparent” circular geometry will be “broken” with acoustically convex surfaces to provide a uniform sound-field
without tonal colouration at all seats.

The acoustics will therefore be optimized for both non-amplified music (small ensembles recitals, soloists etc.)
and used that will require a “dryer” acoustics. The reverberation time will be therefore adjusted (i.e. reduced) for
other purposes such as electro-acoustic events, non-amplified drama and amplified dance events.

Reduction in reverberation can be achieved by introducing variable absorption systems (VABS). VABS may
include vertically or horizontally deployable acoustic banners and/or tracking drapes to be deployed in front of
the wall finishes or behind an acoustically transparent screen.
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ApaMaTUyYeckux U yCUNEHHbIX LLIOY COOTBETCTBEHHO.
e ObbeM Ha OAIHO MecTo = /-8 M3/MecTo

e OOHOBbIW LLIYM OT MHXEHEPHbBIX CeTelr U TexHudeckmnx cuctem: PNC20
e Hapazumebii wym: PNC20-5dBLAT1 (te. 20-22dBLA1)

KamepHbin 3an (30-40 mecr)

Maibii KaMepHbIA 3an OyaeT CrpOeKTUPOBaH C YYeTOM My3blki Be3 MCMO/Ib30BaHWA YCUIEHWA 3BYKa
(popTenmaHHble CosbHble KOHLIEPTbI MW CTPYHHDbIM KBapTeT). AKyCTMKa NoMelLeHna OyaeT paccenBath 3ByK
Bnarosapa OO/bLUMM 3aCTEKIEHHBIM MOBEPXHOCTAM, CO3/aOLLMM YIJIOBATYHO 3aCTEK/IEHHYO CTeHY, YTOObI
n3bexarb NHObIX HexenarebHbIX 3X0 3GpdeKToB GOKYCMPOBKM 3BYKA.

Ha 3actekieHHbIx CTeHax OyAeT yCTaHOB/IeHa TAXe/lble akyCTMyeckue 3aHaBecu, obecrneymBaroLLye akyCcTyeckui
KOMOPT.

OxunaaeMble akyCTUYecKme XapakTepucTuku

e CpeaHeuacToTHOe BpemA peBepbepaluimu (Bo Bpema 3aHATMA) RTmf = 1,3-1,4 cekyHAbl A1 CObHbIX KOHLIEPTOB
dopTenunaHo 1 CTPYHHbIX KBAPTETOB, yMeHbluanch A0 RTmf = 1,0-1,1 cekyHAbl C NepeMeHHbIM NOMIOWEHUEM A
HebOoNbLMX NMPUEMOB/YACTHBIX MEPOMPUATUN.

e Obbem Ha 0aHO MecTo = 7-8 M3/MecTo

e OOHOBbIW LLIYM OT MHXEHEPHbBIX CeTelr U TexHudeckmnx cuctem: PNC20

e Hapazumebii wym: PNC20-5dBLAT1 (te. 20-22dBLA1)

3ByKou3onaumsa

3pUTeNbHbBIA 33 A0KEH YHKLMOHUPOBATL HE3aBMCUMO M OAHOBPEMEHHO C APYTMMM MOMELLEHUAMKU AN1F
BbICTYTIIEHUM M PENETULMI.

Pa3mellleHne 3aHnA Ha yyacTke U, B YaCTHOCTW, PacrioNoXeHWe KaxAoro 3aa Obliv TwatelbHO NMPOAYyMaHbI,
4TOObI ObeCneynTb 0CTaTOYHOE PACCTOAHME MEXAY KaXAblM 3a/0M, YTobbl n3bexaTb HeobxoAMMOCTH
MPUMEHEHUA LOPOTrOCTOALLIMX MEPOMPUATUI MO U30AALUMN.

Tawm, rae YyBCTBUTE/bHbIE K LLIYMY 30HbI PaCroNoXeHbl OIM3KO APYr K APYry, Ha 3Tarne npoeKTMpoBanua OyayT
peann3oBaHbl MEPOMPUATUA MO U3ONALMK, Takme Kak N30MPYHOLLME Y3/Ibl UM KOHCTPYKLLMK TUMa «kopobka B
KOpoOke».

KamepHbIt 3an ByseT NOCTPOeH B BUAE «MaBatoLLelt Kopobku» Haz bosblumm 3a10M, utobbl obecneuntsb
XOPOLLYHO 3BYKOU3ONALMIO U OAHOBPEMEHHOE UCMOJ/Ib30BaHMe.

BONBLUMHCTBO peneTULMOHHbIX 1 My3blKa/lbHbIX PENETULMOHHbIX 3a/10B OyAyT MOCTPOEHbI MO NMPUHLMITY
«KOpoOKa B KOPOOKe», a MEX/Y TPeMA OCHOBHbIMU MOMELLEHNAMMN A/IA BbICTYNAEHWI OyayT NOCTPOEHDI
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5. 2. lNpepnoxeHns No aKkycTuke B Teatpe
Acoustic Design Guidelines

Anticipated Acoustic Criteria

° Mid Frequency Reverberation Time (occupied) RTmf = 1.3-1.4 seconds for small ensembles/soloists/
chamber music, reducing to RTmf = 1.0-1.1 seconds with variable absorption for drama and amplified shows,
respectively.

° Volume per seat = 7- 8m3/seat
] Background noise from building services and technical performance systems: PNC20
e Intrusive noise: PNC20-5dBLA1 (ie 20-22dBLA1)

Chamber Hall (30-40 seat)

The small chamber hall will be designed with small non-amplified music in mind (piano recitals and string
quartet). The room acoustic of the space will be sound diffusing with large glazed areas creating an angular
glazed wall to avoid any undesirable echoes of sound focusing effects.

A heavy acoustic curtain will be deployed on the glazed walls to provide acoustic flexibility.

Anticipated Acoustic Criteria

° Mid Frequency Reverberation Time (occupied) RTmf = 1.3-1.4 seconds for piano recitals and string
quartets, reducing to RTmf = 1.0-1.1 seconds with variable absorption for small reception/private events.

° Volume per seat = 7- 8m3/seat

o Background noise from building services and technical performance systems: PNC20

@ Intrusive noise: PNC20-5dBLA1 (ie 20-22dBLAT)

Sound Isolation

The auditorium must function independently and simultaneously with other performance spaces and rehearsal
rooms.

The organization of the building on the site, and in particular the position of each auditorium, has been carefully
considered to provide enough distance between each venue as to avoid the need of costly isolation measures.
Where noise sensitive uses are close to each other the isolation measures such as isolation joints or box-in-box
constructions will be implemented in the design phase.

The Chamber Hall will be built as a floating box on top of the Grand Theatre to ensure good sound insulation
and simultaneous use.

Most rehearsal and music practice rooms will be built as box-in-box whilst acoustic isolation joints will be inserted
between the three main performance spaces to allow simultaneous uses.
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5.3 PeweHus no ceety 5.3 Lighting




5. TexHuueckune TpeboBaHuUA Tearpa
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Claude R. Engle, Lighting Consultant

MDD ARDDDAACL

the Architect to understand the Client’s needs and the
Architect’s design assumptions and goals. The weight
of a stroke in an architect’s sketch can often tell us
more than pages of text. If one studies long enough a
building’s configuration, its purpose, its surroundings
and its user, the building will often tell you how it wants
to be lighted. Our lighting systems are designed to
reveal the architecture as it is intended to be perceived.

Qilaliyiial pailin.

sign elegance and allowing the project’s design to drive the technology that is needed
l. This is how innovation is possible: identifying the need of the project and then looking
his way Claude R Engle, Lighting Consultant has worked to develop some of the most
s in the worldlike the One World Trade Center Beacon and sophisticated natural

bola of mirrors for the Reichstag Dome and the Sun Scoop for the Hong Kong

From comprehensive analysis of the project we begin to construct the concept for the lighting. Each concept
involves a unique lighting story written in its own way. This story and its vocabulary determine the methodology for
its development. As a result, our design reports are unique for each project.

To illustrate these concepts or stories we use diagrams, sketches and both 2-Dand 3-D drafting to analyze
questions and construct the foundations for answers. We also use rendering. Like many artists, we work in black
and white which keeps the emphasis on the value of elements rather than the chroma of those elements.

septs and schematic designs of lighting systems have been accepted, we shift focus to
1g systems. We prefer to create performance specifications composed of our fixture

he project so that the manufacturers can understand the particular needs of the project
n process also offers the design team options from all over the world for solving their
»eholden to a single manufacturer, and the team can choose the best fabricator for the

ns detail precisely how the lighting system is integrated into the architecture, what it is
system can be installed most efficiently and economically. The performance

rough the solutions we suggest what the problems we are trying to overcome. Good
is and are encouraged to propose alternatives, which we welcome in order to develop
we are able to tap manufacturers' extensive experience to find the most efficient and
ing problems and potentially develop new fixture designs. We are experienced at

Il over the world to help them develop what is needed.

design must have a strong concept, thoroughly-detailed design and a good execution
rking closely as a team. Claude R. Engle, Lighting Consultant is committed to design
elegant, efficient solutions for the lighting demands of the project’s design. This

aving in both time and money. We find that when one designs in this way,

:uted design is going to naturally exceed any environmental requirements.

5.3. Pewwenuna no ceety
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5. TexHnyeckme TpeboBaHua TeaTpa

Tecnical parameters

|

5-MeTpoBble PoHapHLIe

cTonbsl bes baukos

OCBellaT

BXOJ, Ha TEPPUTOPHIO C

AnTbAMKOBOE

OCBELLeHIe NOPYYHeil
B/I0NL NPOMeHana Ana
obecneyeHns BUAMMOCTH
414 3pUTe/ie, nellexoaos u

BENOCUMEANCTOB.

VWLl Y ONPeAenstoT

along boardwak 1o

handrail ighting
mfnrlnmnfm
8 cychsts.

Bce oceelleHue BYAET C HU3KMM ypoBHeM GAWKOB, Tak
uTO TO, YTO OCBELEHO, DyAeT Apye, UeMm BoCrpuaTHe
UCTOUHMKA CBeTa. HUKakoe BHelllHee OCBElleHe He
ByAeT NpensTCTBOBaTL 0B30PY TEATPa CHAPYXV U He
AODKHO BOKMpOBaTH Kakne-1MBo BUAL M3HYTPK

TeaTpa Hapyxy.

Hapyxoe oCBellieHMe A0/XHO CAeNaTh TeppUTOpHio
Ca/I0B KPACVIBOW, 3aCTaBuTs MMojiel UyBCTBOBATL Ce6A
B 6E30MACHOCTH, CO3AATH KPAacKBLIe KOMMO3ULIK
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4 lighting will b low glare so that what is lighted
15 brighter than he perception of ihe source of
light Mo exterior lighting will hinder the view into
the theatre from outside nor shall | block any

Exterior spaces are lighted by defining their

| borders rather than flaod hghting vpen spaces, in

Inis way people can perceive the spaces, fes|
safe and enjoy long sight fines.

O3eneHenmne Ha bankoHe

‘OCBeLLaeTcA Nepronoi,

obosHavatollleid kpaid

'tepgac" bl m;iimes‘i.

‘Pouap pHbIe CTO6bI BLICOTOM 4
5 MeTpOoB € aHTMBAVKOBLIM
oxpurtem
Haqu € yauLb!
peAenatoT rpaHnLLbl
0AHOI nowaan.

high, no-giare fameg posts light
vy I his st fram the strest and defing
live borders of ihe plaza.
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5.3. OcsellleHwe: cTpaterna 34aHud

5. TexHunyeckme TpeboBaHmA Teatpa
Lighting: Site strategy

Tecnical parameters

Y ocHOBaHWA NapALLeil
BaluHKW AomkeH ObiTh
YCTAHOBAEH PAL
CBETU/ILHUKOB, KOTOPbIE
OCBELIAT CTEeKNAHHBIR
¢acag u3 naHeneil c

Haknaanas cetka w3
CBETOAWMOMOB 1A TOro, YTobkI
HOMBIO W B OCODLIX CTy4yanx

e e s B e e e ————

Ocreknenne no nepumeTpy
napALiei balinv Ha 50%
OTpaXaeT CBeT, Mo3ToMY
OHO OTpaXaeT Bre, YTo Nt —~

Camtle apkve ApYe, YEM ero UHTepbLEp. - y
BEgm ‘Ha3paHwe TeaTpa BoIrPaBMpOBaHo Ha DOKOBLIX CTOPOHaX
nonepm@ma ?ﬁdﬂgfm ﬁapﬁuj,eﬁ batuHw. Koraa oHo RPQﬁ, yem Ommmm& HBBO',

LT v U A LT AT LARSTeR PEERIAE a8 14 rmeATeA PAieT morrafe
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5. TexHunueckune TpeboBaHUA Teatpa

Tecnical parameters
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5.3. KoHuenuus noAceeTkmn 34aHma

Lighting: Site strategy

ByaHuuHoe BeyepHee ocBellleHWe TeaTpa A0KHO BbITb 31€raHTHbIM,
4yTobbl Ha3BaHWe TeaTpa, Ka3anock bbl, NALIBET, KOraa no Beyepam
ceeTALWMecs BykBbl NPOpe3atoT CTeKNSHHbIE NaHeAn napsALwen HawwHw.
CreHbl 6awHm 6yaet Ha 50% oTpaxarowmnmu, No3ToMy AHeM ballHs
ncuyesaeT 3a oTpaxeHneM obnakos 1 Heba, a Be4epoM OHa McyesaeT
3a OTpaxeHnem Ho4yHoro Hebocsoza.

3a 3acTekNeHHbIM Ppacafom BallHU HaXOAUTCA MHOXECTBO
CBETOANOAOB, KOTOPblE MOXHO aKTUBMPOBaTb ANA Nepejayu
n306paxkeHnin i HGopMauumn B OKPY>XKaroLLMii TOPOA,.

Tem He MeHee, ByaHWYHaA NoAcBeTKa BallHW AOKHA UCXOANTD
CHW3Y, W MOCTENEeHHO yracaTb NPUMEPHO Ha NOJBLICOTHI, yCTynas
MECTO CBETALLEMYCA HEOHOBOMY Ha3BaHWUIO TeaTpa, KOTopoe
npopesaet pacas,.

Mepronel ByayT ocBelleHbl HU3KUM 3aXOAALLUM CONHLEM Ha 3anaje.
Mo Mepe TOro kak cosHLe ncyesaeT, obHapy>XnBaeTCs Opeon KOHTYpa
Heperos.

KpynHble Bo/HbI dacasa HanpsAMYHO B3aUMOAENCTBYHOT C
€CTeCTBEHHbIM CBETOM W CONIHEYHOW 3Hepruel, No3BOAAA OCTEKIEHNIO
dacasa 6bITb MakCManbHO NPoO3payHbIM. B BeuepHee Bpems
NOACBEYEHHbIe M3HYTPU Yalluu 3a/10B CTAaHOBATCA CaMbIMU APKMMMU
3NeMeHTaMu Hapy>HOW BeuepHel KOMMNo3uuum Teatpa.
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5.0 Technical Parameters
- Services and Sustainability




5. TexHu4yeckue napameTpsl 5.4. VixeHepHaa MHOPaCTPYKTypa 1 3KOIOTUA: aHaNn3 TepPUTOPUM NPOEKTA
Tecnical parameters Services and sustainability: Project site analysis

The concepts have been developed with key focus on sustatnability, local climate and world-class

theatre performance.
e punairnyg Corias spaces deep Wil e puari,; rns wul cnauerige riawurdl NUU TTIUUNLEU pPrHvLy vULLULL (P V) LELD MUULU UE ILluucEUu W0 yernerute
ventilation but will protect occupied rooms from the harsh winter weather. renewable energy. These should be directed south, towards the sun, to

maximise efficiency
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5. TexHu4yeckue napameTpsl 5.4. VixeHepHaa MHOPaCTPYKTypa 1 3KOIOTUA: aHaNn3 TepPUTOPUM MPOEKTa

Tecnical parameters Services and sustainability: Project site analysis
CyTOHHaH MaKnCMa/lbHaa teMrieparypa CYTOHH&]H OTHOCUTETbHAA BNIa>XHOCTb
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4.P8|'IeTMLLMOHHb|e 3aibl U apyrue rnomMmetleHna B I'ﬂyGMHe [MJlaHa 6y,£l,yT BEHTUNMPOBATbCA MEXaHUYECKN.

5.[Norpy30uHbI oTcek ByaeT MMETL OAIHY OTKPbITYHO CTEHY, U NO3TOMY, NOTPebyeTca AOMONHUTEIbHAA UMMYIbCHaA BEHTUAAUMA ANA OUMCTKM NMOMELLEHWA OT @ Foyers and lobbies will provide
ra3oB aBTOMOOW/IEN / TPY30BMKOB. TeMI0OBbIE 3aBeChl DYy T KOHTPOMPOBaTL BAAXKHOCTb M TeMMnepaTtypy A1a 3allimTbl 0bopyaoBaHUA. an environmental transition

6.M nybokme nomelLieHns, pacrioNoXeHHble C BOCTOUHOW CTOPOHbI 3AiaHNA, OyyT BEHTUIMPOBATLCA MexaHUUeckn. Hebo bline BEHTUAALIMOHHbIE YCTaHOBKM, between the external and
PaCroNOXeHHble B KaX/10M NMOMELLEHWK, MOTYT 0becrneunTs NPAMOe 1 He3aMeTHOEe MOJKIFOYeHWE Ha dacajle. internal. The facade will require
7.®olie 1 BecTMbroIn obecneyar 3K0N0rMUYECKUin MePexo], MEX /1y BHELLIHUM W BHYTPeHHUM. Ha dacasax notpebyrotca cpeicTBa 3allmThl 418 NPeA0TBpalleHs heating prptection to prevent
0bpa3oBaHMA KOHAeHCaTa. condensation
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Dark blue indicates the
external landscape. The
external climate will be harsh

in winter

The foyer and central spine will welcome
visitors/occupants and hence be treated as
space to transition from the cold external
temperatures to fully conditioned internal
spaces. Temperatures will typically be 15°C

Visitors can then travel through the building
into the more highly conditioned spaces such as
theatres and rehearsal spaces. Internal
temperatures will typically be 210C in winter
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5. TexHu4yeckue napameTpsl 5.4. iixxeHepHaa nHdpactpykTypa 1 akonorua: Ctparterna dovie n nobom
Tecnical parameters Services and sustainability: Foyers and Lobbies strategy
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5. TexHu4yeckue napameTpsl 5.4. NHxeHepHana nHdpacTpykTypa v 3konorua: CTpaterud raBHoro 3ana
Tecnical parameters Services and sustainability: Great Hall strategy

T Denvrmisin tm 14 maimmamis A A AT

@ Air Handling Unit in basement. The @ Low-level ventilation supply via raked
plant room will be acoustically seating.

separated and all ventilation will be
acoustically attenuated. There will be

high levels of heat recovery, reducing
heat demand

@ Low-level ventilation supply to stage

High level ventilation extract. Stack
effect will provide free cooling

@ Intake and Exhaust Louvres

113

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXMTEKTYPHARA KOHLLENMLLMA TEATPA KAMANA



5. TexHnyeckne napameTpbl 5.4. ikxeHepHan nHdpacTpykTypa v 3konorva: CTpaTterna yH1BepCcaabHOro 3a/a M BOCTOYHOTO 3a/10B
Tecnical parameters Services and sustainability: Universal Hall and Eastern Hall strategy

>

@ Acoustically attenuated plenum @ The burted labyrinth uses thermal @ Low-level ventilation supply to Eastern @ Air is further warmed by the lighting @ Mixed mode ventilation units can help
(n-taking fresh atr. mass of ground to progressively cool Hall. Air cools down occupants by rig, helping to drive buoyancy. drive ventilation on hottest days. They
air tn summer/heat atr (n winter picking up their heat. Air then risers can also provide heating on coldest
away from occupied zone days.
@ Low-level ventilation supply @ Air s further warmed by the lighting Exhaust Plenum @ The warm air exhausts via acoustically
to Universal Hall. Air cools rig, helping to drive buoyancy. attenuated chimney louvres

down occupants by picking up
their heat. Air then risers
away from occuplied zone

1. AkycTnyeckm 2. 3arnybneHHbIA NabNPUHT 3. HW3koypoBHeBas BEHTUAALMA 4, Bo3ayx AONOSHUTENbHO HarpeBaeTca 5. BeHTMNALMOHHbIE YCTaHOBKM

OCN1abIeHHbIA NMPUTOK CBEXETO MCNOJb3YeT TEMJIOBYIO Maccy rpyHTa A4 B BoctouHOM 3ane. Bo3ayx oxnaxaaer OCBETUTE/IbHOM YCTaHOBKOW, NOMOrad CMELLIaHHOIO pexuma MOoryT NoMoYb

BO3/yxa. MOCTENEHHOTO OX/IaXAEHMA BO3JyXa NeTOM  3pUTeseld, ynaBamBeas uUx Tenno. 3atem MOBbICUTb MOABMXHOCTb. YIYYLLNTD BEHTUAALMIO B Xapkue AHW. OHU
/ HarpeBa BO3/yxa 31UMOW. BO3/yX MNOAHUMAETCA M3 3aMN0JIHEHHOM TaKkXe MOryT 0becrneumnTs OTorn/IeHne B

30Hbl. Camble XONIOAHbIe JHM.

6. Hw3koypoBHeBan /. Bosayx AonosHMTeIbHO HarpesaeTca 8. BbITAXHaA kamepa. 9. Tensbivi BO34yX BbIXOAUT Yepes

BEHTU/IALMA B YHUBEPCANIbHOM OCBETUTE/IbHOM YCTaHOBKOM, NOMOTad aKyCTUYECKM U30IMPOBaHHbIE Xanto3u

3ane. Bo3ayx oxnaxzaer MOBbICUTb MOABMXHOCTb. BO3/4yXOBO/A.

3pMTeﬂeﬁ, YNaBanBana UX Tenno.
3atem BO34yX NOAHUMAETCH U3
3arno/IHeHHOM 30HbI.
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(1) The building site is very large which (2) Number 2 shows the heat injection
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presents the opportunity to use
ground source heat pumps. Ground
source heat abstraction and injection
wells require circa 100m separation.
Number 1 shows the heat
abstraction well location and
optional location for ground source
heat pumps. Heat is extracted from
an aquifer and provides more
restlience in cold weather compared
to atr source heat pumps. Further
(nvestigation s required to confurm
the feasubility of this.

well to return water to the aquifer.
Ground source heat pumps can be
located here as an alternative.

2. Lindpa 2 nokasbisaet
CKBaXWHY ANA HarHeTaHWA Tensa
J1A BO3BPaTa BOAbI B BOAOHOCHbIN
FOPU30HT. B KauecTBe anbtepHaTuBbI
3/1eCb MOTYT ObITb PacroNOXeHb
Ha3eMHble TenoBble HacoChl

1. CTpouTtenbHas naolazka odeHb bonblas, YTo AaeT BO3MOXHOCTb
MCMOb30BaTh Ha3eMHble TeMIOBble HacoChl. [1na oTBOAa Tenna OT Ha3eMHbIX
MCTOYHMKOB W HarHeTate/IbHbIX CKBaXWH TpebyeTca pacCToAaHmne OKoo

100 metpos. Lindpa 1 nokasbiBaeT pacnoioxeHne CKBaXxnHbl 418 OTBOAa
Tenia u AOMNOJHUTENILHOE PACTONOKEHUE Ha3eMHbIX TEMIOBbIX HAaCOCOB.
Ternno nssnekaetca 13 BOAOHOCHOTO TOPU30HTa W obecrneunBaeT BObLUYHO
YCTONYMBOCTb B XOJIOAHYHO MOTOAY MO CPABHEHWMIO C TEM/IOBbIMU HACOCaMu C

BO34YLLIHbIM MCTOUYHWKOM. ,ﬂ,ﬂﬂ noareepxieHra ocyLecTBMMOCTM 3TOTO TpeﬁyeTCFl

JlaNbHelllee ncciegoBaHme.

Atr sourced heat pumps can be
implemented as an alternative to
ground source heat pumps

3. TennoBble Hacochl €
BO3/LyLLUHbIM NCTOYHMKOM MOTYT
ObITb peann3oBaHbl B KauecTBe
a/IbTepHaTUBbI HAa3eMHbIM TEM/I0BbLIM
Hacocam.

(4) Airsourced chillers are positioned on
the roof. This provides cooling and
dehumidification to ventilation plant.
These should take advantage of the
cool to mild temperatures to provide
free cooling.

4. Oxnaantenn ncTouHuKa
BO3/lyXa Pacro/IoXeHbl Ha KpblLLUe.
370 obecneymBaeT oxaxaeHme

1 OCyleHMe B BEHTUIALMOHHDIX
ycTaHoBKax. OHM AOMKHbI
MCMONb30BaTb MPEeVMYyLLLEeCTBa
HU3KMX UK YMEPeHHbIX Temneparyp
ANna obecrneyeHmn ectecTBeHHOro
OXNaxXAeHus.

(5) Pumps are located in the pump room.
This circulates heating and cooling
around the building.

5. Hacocbl pacnonoxeHbl

B HAaCOCHOM OTAE/IEHNU. ITO
obecneunBaet LMPKYNALMIO Tenna u
OXNIAXAEHWA MO BCEMY 3/aHMIO.
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5. TexHuyeckne napameTpsl

Kazan Kamal Theatre

Author: Shekher Parshad

All areas assume column free; where columns are present, areas to be reviewed to take account of exclusion zones

5.4. WHxeHepHasa nHGpacTpykTypa v 3konorma: CTpaTteria ycTaHOBOK OTOMNEHUA 1 OXNaXAEHNS

26/01/2022
Rev 01

Location
Room k= =5
Room Clear| Clear Total |E]|2 _3 S
Internal Internal Total | Internal | |3 [% b
Plant Qty Length (m) | Width (m) | Clear Height (m) | Area (mz} Area @ (3 21|& n_g. Notes
Mechanical
CHW Pumps, LTHW Pumps and Thermal Store 1 15.0 150 4 225 225
Ground Source Heat Pumps 1 210 330 4 693 693 This does not include abstraction or injection wells
Air Source Heat Pumps 1 210 330 3.5 Open to Above 693 0 This can be taken as an alternative to Ground Source Heat Pumps
Air Source Chillers 1 200 250 3.5 Open to Above 500 0
Domestic Water Plantroom 1 13.0 5.0 4 65 65
DX / VRF Units 1 4.0 3.0 3.5 Open to Above 12 0
Main Hall AHU 1 15.0 12.0 4 180 180 Requires connections to intake and exhaust ventilation louvres
Buffet and Bar AHU 1 8.0 45 4 36 36 0 Plant location dependent on Kitchen location
Ground Floor AHU 1 50 10.0 4 50 50
First Floor AHU 1 50 10.0 4 50 50 0] 0]
Second Floor AHU 1 8.0 45 4 36 36 O [l
Basement Plant AHU 1 5.0 10.0 4 50 50 Assume roof mounted AHUs are all adjacent to each other for space optimisation
Basement Smoke Extract 1 50 10.0 4 50 50
Fuel Oil intake & pump room 1 40 3.0 4 12 12 0] 0 0
Dry riser intake 1 1.0 1.0 35 1 1
Sprinkler Tank 1 12.0 10.0 5 120 120
Sprinkler Pumps 1 5.0 50 4 25 25
Potable & Non-potable Tanks & Boosters incl Treatment 1 6.0 7.0 4 42 42
Water Softeners & UV Plant 1 4.0 3.0 4 12 12
Rainwater Harvesting Plant 1 10.0 6.0 4 60 60
Incoming Gas 1 20 20 3 4 4 0]
Incoming Water 1 20 20 3 4 4 0]
Total 2920 1715
Electrical
New Transformer Room (Single Substation) 1 5 5 35 25 25 This requires direct access from street. Or could be external to building within landscped zone.
Main LV Switch Room - Refurbished building 1 10 4 4 40 40
Life Safety Switch Room 1 5 5 35 25 25
Standby Generator 1 12 5 5 60 60 0]0] 0 anckaged unit including attenuation.
Total 150 150
ICT (TBC)
Incoming Comms 2 4 3 35 24 24
IT Distribution Room 1 4 3 4.5 12 12
On-Floor Comms Rooms - Ground Floor 2 3.5 3.2 3.5 22 22
On-Floor Comms Rooms - First Floor 2 3.5 3.2 3.5 22 22
On-Floor Comms Rooms - 2nd Floor 2 3.5 3.2 3.5 22 22
Total 103 103
Total Total
Area (mz} Internal
3173 1968 m’

= Preferred Location
O |= Optional Location
? ]= Possible Location, subject to confirmation by others
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5.0 TexHuueckue napameTpbl 5.0 Technical Parameters
5.5 KoHcTpykuun 5.5 Structure




5. TexHuueckme napameTpsbl 5.5 KoHcTpykumm

Auditorium Structures

Reinforced concrete structures provide the form of the auditoriums and
the surrounding spaces. A concrete approach straightforwardly handles
the curved geometry and also provides good acoustic and vibration
performance. The auditorium spaces could be fully isolated from the
surrounding buildings if required.

Hyriuny LU auuve e auuituniunmis.
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ncrete walls

roof over atrium.
je beam and circular

shown)
ht steel frame

slab on piles

'd concrete flat slab on
i

forming basement

A number of structural approaches exist for these spaces. A robust and
flexible structure is envisaged. One that is able to handle the variety

of uses in this area. A steel and precast frame or a reinforced concrete
frame would be capable of achieving the larger spans of the production
halls and support for the landscaping above.

Substructure

Piled foundations will be required to support the structure on the historic
wetland site. The basement is anticipated to be reinforced concrete raft

e HIUUIIU HUUD SLTUCWUIE 15 W pe d bUth‘I iuaeud sidp bpdlll IIIIg pewveernl
nile cans on a reaular arid in both directions. The susnended nature
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5. TexHuueckme napameTpsbl 5.5 KoHcTpykumm

lecnical parameters 3.0 Sructulr
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5.0 TexHMueckne napameTpbl 5.0 Technical Parameters
5.6 ®acapg, 5.6 Facade




5. TexHnyeckune napameTpsbl

1g geometrically, so the maost optimum for controlling
are attached.

G -valueExample
v JLUrJI U} Vignser v [ LIV R L T v WL AL PG IYYCT IV

Saint-Gobain Glass COOL-LITE XTREME 60/28 Extra clear 14 16 62 0.42  Krakow Airport
Saint-Gobain Glass SGG COOL-LITE ST136 Neutral/Grey 23 23 34 035  Property Tower, Baku

The principal facade system comprises of a folded geometry fully glazed facade. The glass is double glazed to provide thermal and ac

for maximum transparency to activate external views and connectivity. The Performance building facade design has been developed t

with careful selection of integrated DGU solar control coatings, with the south and south west facing shorter panes of folded glass having a more reflective solar control coating applled
to restrict the internal heat gains from this critical orientation, whilst the larger north and north/west facing glass has a more transparent solar control coating which allows for improved
views whilst taking advantage of the orientation’s reduced solar exposure. Potential solar control coatings that could b applied have been investigated based on proprietary and readily
internationally available products, as demonstrated in table and images, and demonstrate that that whilst there is a varying tonality of the varying angled panes, a neutral coloured and
highly transparent glazed facade is achieved.

The folded glass facade double glazed flat units which are primarily one way spanning panes that are base supported to the ground and laterally restrained to the head to avoid attracting
any of vertical movements of the roof to the facade system. The glass panes are structurally bonded at the vertical joints with structural silicone so that the adjacent panels at each side will
provide a certain level of resistance at the vertical edges, benefiting from the stiffness along its (adjacent panels’) in-plane direction. Because the panels are angled, the in-plane stiffness
can always offer resistance against the pressure load normal to the adjacent panels, and vice versa. The folding glass geometry have been assessed and optimised to an angle of 90° in
order to maintain structural efficiency in the transfer of loads at this key interface. This allows for a vertically frameless more transparent solution which further activates the connectivity to
external views, but also through engaging the glass structurally in this way allows for reduction of the glass thicknesses, build up and cost.

The internal facade systems do not inherently provide water or thermal performances, which is provided by the principal facade folded glazed facade, but rather provide further acoustic

performance to enhance the theatre experience. By alleviating these additional fagade related performances from these internal systems there is a reduction in the restrictions and
performance criteria to these systems which allows for more flexibility and adaptability.
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5.6 ®acap
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5.0 Technical Parameters
5.7 Areas




5. TexHuyeckme napameTpbl 5.7 TeXHUKO-3KOHOMUYECKME MOKa3aTev TeHnnaHa
Tecnical parameters Areas: Footprint

W/ o — :
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5. TexHnueckune NnapaMeTpbl 5.7 TEXHMKO - SKOHOMMUYECKME MOoKa3aTe/In Ha3zeMHbIX U MOA3EMHbIX Taxewn

I2CMNIC -;:i| parameters Areas. bL ||| Al eas Above Grounda and !_—'\’j"l'__".-'"'\' around
SCHEDULE AREAS BELOW GROUND SCHEDULE AREAS BELOW GROUND I SCHEDULE AREAS ABOVE GROUND SCHEDULE AREAS ABOVE GROUND SCHEDULE AREAS ABOVE GROUND SCHEDULE AREAS ABOVE GROUND SCHEDULE AREAS ABOVE GROUND
NUMBER ZONE NAME AREA NUMBER ZONE NAME AREA NUMBER: ZONE NAME BREA NUMBER ZONE NAME AREA NUMBER ZONE NAME AREA NUMBER ZONE NAME AREA NUMBER ZONE NAME AREA
L Health Engineer - L = - ! 1038  Storerooms 38
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5.7 SKCrvkauma rnomMelLieHnin B cootBeTcTBum € 13. [poaosixeHue

THIRD FLOOR

ZONE NAME AREA
tional Group
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CneunanuanposaHHoe o6opyaosaHue ans Teatpa Gbino BbIAENEHO B TPY rpynnbl:

TO 1 - CUEHWYECKOE OBOPYOBAHME - CO

Ota rpynna (nakeTt) BknoYaeT B cebs “nogHumMaroLmecs” cucTemMbl, NOALEMHUKU U ApYTMe MeXaHW4Yeckne ABUXKYLLMecs
CMCTEeMbI KONMOCHWKOB W B 3pMTenbHOM 3ane. B aTy rpynny BXogaT noctaBka U MOHTaX 3aHaBeca ANs CLUeHbl, TeaTpanbHbIX
KYFUC, aKyCTUYECKUX Kynuc, KapHu3os 1 npusogos. O6paTtute BHUMaHMe Ha CNUCOK UCKIMIOYEHWUIA, KOTOpbIe HE BKMIOYEHb! B
3Ty pac4eTHyto cToumocTb rpynnbl TO 1 — CueHuyeckoe obopynoBaHue.

TO 2 -OCBETUTENBbHOE OBOPYAOBAHUE - 00

B aty rpynny (nakeT) BXOASAT CUCTEMbl OCBELLEHUS, YNpaBneHus, AMMMEpbl U OCBETUTENbHOe 0GopyaoBaHue ans
OCBeLLieHMs1 NOCTaHOBOUYHbLIX NPeAcTaBleHuin. B aTy rpynny BXoAAT cMCTEMbI TEXHUYECKOIO OCBELLEHUS!, HO 3pUTeNbHOE U
apXUTEKTYPHOE OCBELLIeHWE He BKNoYEHbl. CM. CMMCOK UCKIMHOYEHWIA 4NS COMYTCTBYIOLMX 3NEMEHTOB, KOTOpbIe He
BKIKOYEHbI B 3TY NpeasaputenbHyo ctoumocTb rpynnel OO 2 — OceeTtutensHoe obopyaosaHue.

TO 3 - 3BBYKOBOE OBOPYJOBAHMUE - 30

B aTy rpynny (nakeT) BXOAAT aKkycTU4ECKUE CUCTEMBI, MUKLIEPHBIE MYNbThl, ayAU03anuck/BOCTIPOM3BEAEHUE N MUKPOMOHBI
ANS CLeHUYECKUX BbICTYNINEeHUA. B 3TOT nakeT BKMOYEeHbI NEWAXKMHIOBas cuctema, CTon pexwuccepa, partyline n
HecnpoBoAHas cBA3b, CUCTEMbI ayano- 1 BUAEOPETPaHCNALUMK oY, CM, CNMCOK UCKNIOYEHWIA ANS CONYTCTBYIOLLMX
3reMeHTOB, KOTOPblE He BKIIOYEHbI B 3Ty NpeasapuTenbHyo cToumocTb rpynnel 30 3 — 3eykoBoe o6opynosaHue u
CBSI3b.

NMPUMEYAHUE

1 Kakabli U3 aTUX Tpex NakeToB MOXET BbICTaBNSATLCS Ha TOPrU Kak OTAeNbHbIA CaMOCTOATENbHbIA KOHTPaKT.

2 OpVeHTUPOBOYHAA CTOMMOCTb 3TUX TPEX NAaKETOB pasbuTa Ha cneayrLmnx cTpaHuLax v NpeacTaBneHa HuKe.

3 OBpaTtutech k CTpaHWLaM UCKIIOYEHWIA, Ha KOTOPbIX NepevncrieHbl CONyTCTBYHLLME 3NIEMEHTbI, KOTOPbIE MCKITHO4EHbI 13
3TUX Pac4eToB, HO A0MKHbI ObITb BKIOYEHLI B NaKeTbl OCHOBHOIO noapsigqvka v cybnoapsayunka no obopygoBaHmio.

4 Bce pacyeTbl BbINOMHEHbI MO TEKYLWMM LeHam Ha 22.01.2022

Specialist theatre equipment has been divided into three separate packages as follows

TE 1 - STAGE ENGINEERING SE

This package includes flying systems, elevators and other mechanical moving systems in the flytower and auditorium
Supply and rigging of the house curtain, stage drapes, acoustic drapes, curtain tracks and drives is included in this package
Refer to list of exclusions for associated items that are not included in this estimated package cost for TE 1 - Stage
Engineering

TE 2 - PRODUCTION LIGHTING - PL

This package includes lighting systems, control, dimmers and luminaires for the lighting of staged performances.

Work light systems are included in this package, but auditorium and architectural lighting are not included

Refer to list of exclusions for associated items that are not included in this estimated package cost for TE 2 - Production
Lighting

TE 3 - SOUND AND COMMUNICATIONS - SC

This package includes loudspeaker systems, mixing consoles, audio record/playback and microphones for staged
performances.

Paging system, stage managers desk, partylline and wireless intercom, audio and video show relay systems are included in
this package

Refer to list of exclusions for associated items that are not included in this estimated package cost for TE 3 - Sound and
Communications

NOTES

1 Each of these three packages are tendered as separate stand alone contracts.

2 Estimated costs for these three packages are broken down on the following pages and are summarised below

3 Refer to the exclusions pages which list related items which are excluded from these costings but are to be included
within main contractor and MEP packages

4 All figures are current values as of janv-22

CBOOHAA CTOMMOCTb OBEOPYOOBAHUA ONA TEATPA

TOTALS FOR THEATRE EQUIPMENT PACKAGE COSTS TP

COST ESTIMATES
Bonblwoi 3an YHUBepcanbHbIW 3an BocTouHbI# 3an KamepHbii 3an PeneTuunoHHLIE
Great Hall niversal Eastern Chamber Rehersal

TO 1 - CLULEHUYECKOE OEOPYOOBAHME - CO

TE 1 - STAGE ENGINEERING - SE 12 500 000 € 800 000 € 800 000 € 100 000 € 250 000 €
TO 2 - OCBETUTENbHOE OBOPYOOBAHWE - 00

TE 2 - PRODUCTION LIGHTING -PL 1 500 000 € 350 000 € 350 000 € 50 000 € 150 000 €
TO 3 - 3BBYKOBOE OBOPYAOBAHME - 30

TE 3 - SOUND AND COMMUNICATIONS -SC 2 000 000 € 500 000 € 350 000 € 50 000 € 175 000 €

16 000 000 € 1 650 000 € 1 500 000 € 200 000 € 575 000 €

TPC TOTALS FOR THEATRE EQUIPMENT COSTS 19 925 000 €

QS to add the following additional items to obtain a total estimated package cost. Items listed below are indicative and a complete list shall be included by the QS

Local Partner
Finance Costs associated with long payment terms

Assumes contract is to be locally awarded (not an international bid)
Working on 90 - 120 days terms, back to back from main contractor 90-120
Assumes MCD applied by main contractor for coordination etc

Estimated annual percentage over project duration

Estimated exchange rate factor over project duration

Grand totals to be completed by the QS

Revision -
2022-01-25
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CHIVILURN VIV INRJFIEMVIVI

OTaenoyHble paboThl B 3pUTENBLHOM 3ane

Mecta ans 3putenen

Bonblune pasgBukHbIe ABEPU B MECTA ANA XpaHEeHUs o CLIEHON

JTiobble 6onblune akycTuyeckme Unn NpoTUBONOXapHbIE ABEPU KPOME NepPeYUCIIeHHbIX.
MeTannoKOHCTPYKLMKN U Op TEXHUYECKUE NecTHULbI/aBepu

Hecywue cranbHble epMbl NEpeKpbITUA

BHyTpeHHMe cTanbHble KOHCTPYKLMM MOCTOB OCBELLEHUSA U TEXHUYECKNe
NeCTHUUbI/NeCTHULbI/BOpoTa

Bce onopHble cTanbHble KOHCTPYKLUUKN U ONOPHbIE TOYKMU AN Takenaxa

TTobble apyrme TexHM4eckue NecTHULbI, TeCTHULbLI U NOAbLEMHUKA

JTio6oW cCbeMHbIV NoN ayanTOpUM HE BKITHOYEH

MarucTpane cxxatoro Bo3ayxa Ans UHCTPYMEHTOB N YCTPONCTB C MHEBMOMPUBOAOM
Cuctema nogaum 1 cbopa Boabl ANs AOXAEBOW 3aBeChl

Apantaums nobbiX NeCTHUL ¢ NaHaycaMu ANst BKIOYEHUSI CbeMHbIX NOSOB
AbiMoyganeHune n3 60KOBOM CLEHbl UM NOABasbHbIX 30H XPaHEHUS Ha YPOBHE CETKU
YcTaHoBka nto6or anekTponpoBoaKM, KpOMe CLeHNYeckoro o6opyaoBaHus.

IMobble cucrembl oTonNeHus, BeHTUNALUN U KOHAULMOHUPOBaAHUA

TO 2 - OCBETUTEJIbHOE OBOPYOAOBAHUE CLEHbI - 00
CIMUCOK UCKNMKOYEHNA

OTaenka AUCNEeTYepCKON U PasaBKHbIE BUTPAXU

OTaenka TeXHUHYECKMX NOMELLIEHUIA U OTKPbIBAKOLLMECS OKHA.

Bce ocBeTuTenbHble Npubopbl, CBA3aHHbIE C BHYTPEHHUM OCBELLEHUEM U COOTBETCTBYIOLLEWN
NpoOBOAKOMN

MepeaBwkHble KOHCTPYKUWWX (,EIGKODEITMBHI:IG SJ'IeMeHTbI) OOKOBOW aBaHCLEHbI U BEPXHUE NAHENM.

WcnbiTaHne o6opyaoBaHus Unv UHCTPYMEHTOB

TO 3 - 3BYKOBOE OBOPYOOBAHMUE CLEHbI - 30
CMCOK UCKITKOYEHUA

OTpenka AvMcneTyepcKkor U OTKPbIBAKOLLMECH OKHA
TakenaxHble u kabenbHble 6apabaHbl ANs NPONETHLIX MacCUBOB.
MakcumarnbHOe BO3AENCTBUE Ha HOBYIO YCTAHOBKY.
MakcumarnbHOe BO3[EeNCTBME Ha HOBYIO YCTAHOBKY.

MCKNIOYEHUA, OBLUUE ONA BCEX NAKETOB

MecTHbIN napTHep

®uHaHCcoBble pacxofbl, CBA3aHHbIE C ANUTENbHLIMU CPOKaMM OnnaThbl
lennogpsigHbie yenyrn (MCD - npu ycnoBum cybnogpsiaa)

LIo I VI CAVLUOIVIND

Finishes in the auditorium

Audience Seating

Large sliding doors to understage storage areas

Any large acoustic or fire doors beyond those listed.

Grid steelwork and access ladders/stairs/gates

Primary steelwork roof trusses

Front of house lighting bridges steelwork and access ladders/stairs/gates
All support steelwork and strongpoints for rigging

Any other access stairs, ladders and lifts

Any removable auditorium floor not included

Compressed Air ring main for tools and air moved devices

Water Supply and collection system for rain curtain

Adaptation of any ramps stairs to incorporate removable floors
Smoke venting from grid level side stage or basement storage zones
Any electrical wiring other than on stage equipment install

Any heating, ventilation or air conditioning systems

TE 2 - Production Lighting - PL
LIST OF EXCLUSIONS

Control room fit out and openable windows

Follow spot room fit out and open able windows

All lighting fittings associated with house lighting and associated wiring
Adjustable Architectural side proscenium and header panel finishes.
Any workshop, test equipment or tools (FF&E items)

TE 3 - SOUND AND COMMUNICATIONS -SC
LIST OF EXCLUSIONS

Control room fit out and openable windows
Rigging and cable reelers for flown arrays.
maximum exposure to the new installation.
maximum exposure to the new installation.

EXCLUSIONS COMMON TO ALL PACKAGES

Local Partner

Finance Costs associated with long payment terms
Main contractors margin (MCD - assuming sub-contract)
Inflation

Exchange rate fluctuation

AN ARCHITECTURAL CONCEPT OF KAMAL THEATRE | APXMTEKTYPHARA KOHLLENMLLWMA TEATPA KAMANA

Revision -
2022-01-25



6. CtoumocTb 6.1. TeatpanbHo o6opyanosaHue. Ouerka ctoumocTu. CBOAHbBIN NCT

Mpanp-CMETA

®opma Ne 3
Tarapckuii I'ocynapcreeHnbli Akagemudeckuil Tearp um. I'annackapa Kamana, r. Kazans
(HaumeHosaHue cmpotiKu)

OBBEKTHBIN CMETHBINA PACYET
(oObekTHaS cMeTa)

Ha CTPOMTENLCTBO 00BEKTa o anpecy: r. Kazaup, yn. Xamu Taxram
(HaumeHosanue obvexma)

COST ESTIMATION Cwmernas croumocts 1 643 536,250 ThIC. PYO.

Total costs 1 643 536 250 rub Cpencra Ha omary Tpyaa 122 792,75 Teic. py6.
PacueTHbIH H3MepHTENb €THHUIHOMN CTOMMOCTH
CocraeneH(a) B leHaxX [0 COCTOAHHUIO Ha 4 KB. 2021 1.

Homepa CMeTHast CTOUMOCTB, THIC. pyo.
Cpenctsa Ha [NTokazarenn
N CMETHBIX obopynoBanus .
o 1111 HaumenoBaHue paboT H 3aTpar CTPOMTENBHBIX MOHTAaKHBIX omwiary Tpyaa, | eAMHMYHOH
pactcToB , Mebein, MIPOYHX BCETO
pabor pabor THIC. PYO. CTOMMOCTH
(cmer) HHBEHTaps
1 2 3 4 5 6 7 8 9 10
JlokaJbHEIE CMETHBIE pacdeThl
. 1JJICP 1 IToaroToBKa y4acTka 51 616,542 34 411,03 7 646,895 95 586,189 6 882,21
Under ground constructions 95586 189 2[7ICP 2 DyHiaMeHTEI 53 255,163 36 049,65 81931,019 7209,93
. 3|JICP 3 ObuiecTpouTeNEHEIE pabOTHI 145 291,008 114 157,22 259 448,228 22 831,44
Above ground constructions 81931019 2 2 2
ve grou SHucH a|71cP 4 VerpolicTso bacana 190 079,965] 137 644,11 327 724,078 27 528,82
Facade 259 448 228 S|JJICP 5 YCTpOHCTBO HMHXKEHEPHBIX CHCTEM 144 499,008 199 174,31 46 864,543 390 537,859 39 834,86
6]JICP 6 YeTpoiicTBO 3KCILTYaTHPYEMOiT KPOBITH 93 128,259 57 078,61 150 206,869 11 415,72
Engineering systems 390 537 859 JICP 7 Baaroyctpoiicteo Tepputopus / JlanmmadTHbIe 24 633,927 35 448,82 60 082,748 7 089,76
7 paboThl
Roof and roof greenery 150 206 869 8|JICP 8
. ) S|JICP 9
Landscape design (site) 60 082 748 Hroro no paszerny "JIoKaTbHEIC CMETHBIE 702 503,871 613 963,749 54 511,438 1 365 516,991 122 792,75
pacueTsl”
HenpeasuieHHbIE 3aTPATHI
10 HenpensuaeHHsle 3aTpatsl - 2% 14 050,077 12 279,275 1 090,229 27 310,340
Hroro no pasgeny "HenpenBuneHHBIEC 3aTpaThI” 14 050,077 12 279,275 1 090,229 27 310,340
HaJioru u o0s13aTelNLHbIE IUIATEKH
11 HJC - 20% 143 310,79 277,98 277,98 250 708,92
Hroro no pasaeny "Hanoru u obs3arensHele 143 310,79 277,98 277,98 250 708,92
IIaTeKu"
Bcero 1o 06beKTHOM cMeTe 859 864,74 1667,876 1667,876 1643536,250 122792,750
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